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ок оон 5 ки s c a + | REMASTERED AND EXPANDED 
OUT NOW 


CELEBRATING 35 YEARS OF BRONSKI BEAT 
m 1 1 1 A LONDON RECORDS REISSUE REMASTERED 
| [| | \ | O | FROM THE ORIGINAL ANALOGUE TAPES 


a THIS EXPANDED PACKAGE INCLUDES 20 UNRELEASED BONUS TRACKS 
INCLUDING DEMOS, BBC SESSION, UNHEARD TRACKS AND NEW REMIXES 
\ INCLUDES THE SINGLES SMALLTOWN BOY, WHY? AND IT AIN'T NECESSARILY SO 
NEW 2018 LINEAR NOTES FROM JIMMY SOMERVILLE, PAUL FLYNN AND MIKE THORNE 


AVAILABLE ON LTD EDITION PICTURE DISC, PINK VINYL AND EXPANDED CD/DIGITAL 


BRONSKIBEAT.CO.UK 
Dee кар B E ^ T| LONDONRECORDINGS.CO.UK 


COMING SOON ON THE FIRST SIX BANANARAMA ALBUMS ON LIMITED EDITION COLOURED VINYL AND CASSETTE. AVAILABLE TO PRE-ORDER NOW: BANANARAMA.TMSTOR.ES 
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POP 


TOP OF THE POPS WAS A VITAL PART OF THE 
ОК RICH CULTURAL TAPESTRY FOR MORE THAN 
AO YEARS. IT WAS MY FIRST ENTRY POINT TO A 
WHOLE HOST OF WONDERFUL BANDS AND 
ARTISTS, AND | SUSPECT FOR THE MAJORITY OF 
CLASSIC POP READERS, IT WAS YOURS, ТОО. 


WE'VE ALL GOT OUR 
FAVOURITE MOMENTS 

— Т MAY BE BOWIE'S 
GAME-CHANGING 
PERFORMANCE OF 
STARMAN OR THE 
HEADLINE-GRABBING 
DEBUT OF CULTURE 

CLUB, PERHAPS THE 
DOWNRIGHT HILARIOUS 
SIGHT OF A TONGUE- 
IN-CHEEK NEW ORDER 
PLAYING COMEBACK 
SINGLE REGRET AMID 

THE CAST OF BAYWATCH. 
THAT LAST ONE STILL GETS 
ME EVERY TIME. 


@ClassicPopMag 


ow don't get me 

wrong, the current music 

scene still has much 

to offer – not least the 
remarkable amount of choice given 
to fans. But there’s one thing that 
seems to be missing these days. It’s 
a sense of commundlity, a shared 
experience among pop lovers. 
Friday mornings, whether in the 
office or school playground, used to 
be dominated by what people had 
seen on the previous night's edition 
of Top Of The Pops. 

With streaming platforms, the 
internet and most notably the fact 
that no terrestrial channel has ever 
really found a replacement for that 
30-minute shot of charHriendly 
action, those shared moments are 
unlikely to be felt again. 

This issue, we take a look behind 
the scenes of Top Of The Pops in 
the 80s. The sea change between 
eras when the rather starchy 
Auntie Beeb production style of the 
70s was replaced by something 
altogether wilder — Michael Hurll's 
time helming the show was one 
of streamers, balloons and a 
non-stop party. 

Chief among those to feel the 
impact of nationwide exposure fo 
millions were our cover stars this 
month, Spandau Ballet. In our June 
issue we heard from former lead 
singer Tony Hadley about his new 
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SPANDAU BALLET 


solo career and departure from 
the band. Now it’s the remaining 
members of Spandau who get the 
chance to have a right of reply. 

Incoming frontman Ross William 
Wild has big shoes to fill, but any 
of you who were lucky enough to 
see Spandau Ballet at their recent 
Subterania show in London to 
relaunch the band will be in no 
doubt that their new arrival really 
has the confidence and, most 
importantly, flexible vocal style to 
step up to the mark. A Wild card 
choice? Seemingly not... 

Elsewhere, we're bursting at the 
seams with pop legends this month: 
Nile Rodgers talks us through his 
storied career with Chic as they 
return with a much-anticipated new 
album and we also serve up a must- 
read interview with Yazoo's Vince 
Clarke and Alison Moyet as they 
look back on their turbulent – and 
very brief — history together. The 
wounds have healed now, but they 
certainly suffered for their art to craft 
two LPs of synth-pop gems. 

Enjoy the issue! 


Steve Harnell, Editor 


SUBSCRIBE 
With our unique mix of features, interviews and reviews, 
Classic Pop is unmissable. Get a copy delivered to 
your door — and save some cash - by subscribing. 

Turn to pages 84-85 for details, including our special 
offer of free headphones worth £45. 
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FEATURES 

SPANDAU BALLET 

New singer Ross William Wild is 
raring to go after being welcomed 
into the fold by the Kemps and co 
CLASSIC ALBUM 32 
1989's eponymous debut from The 
Stone Roses ended 60s pop and 
dance music to influence a generation 
YAZOO 3 
The Basildon synth-pop duo's all-too- 
brief musical union is celebrated by 

a brand-new retrospective boxset 
STEPHEN HAGUE 44 
One of the most influential producers 
of modern times gives us the inside 
story on working with the Pet Shop 
Boys, New Order and John Barnes 


THE LOWDOWN: 

MICHAEL JACKSON 

A definitive guide to the King Of 
Pop's greatest albums, singles and 
videos — see what we picked from 
an embarrassment of riches 

NILE RODGERS 

With a brand-new Chic album and 
retrospective boxset for release, the 
legendary producer and guitarist 
offers an insight into his stellar career 
working with pop's biggest names 
THE STORY OF 

TOP OF THE POPS 62 
In at No.1 in our features list: pop icon 
Martyn Ware, presenter Janice Long 
and TV insiders unite to celebrate the 
BBC's much-beloved chart show 


50 


54 


DAVID BOWIE 70 
With a new David Bowie boxset on 
the shelves, we hear from his closest 
colleagues about the era of stardom 


and stadia it chronicles 
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POP-UP 

Our news round-up, featuring 
George Michael, New Order, 
Kylie, Pet Shop Boys and more... 
1-HIT WONDER 11 
Air Supply's All Out Of Love 
GODFATHERS OF POP 

Per Gessle of Roxette on his varied 
career and countrified new album 
GODFATHERS OF POP 
Backsliding pop superstar, Jeffrey 
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Daniel, on his career with Shalamar 
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D is for... Doctorin’ The Tardis 
THIS MONTH IN POP 22 


Momentous pop moments from 
November: Bowie, Prince, Nik 
Kershaw, Duran Duran and more 
POPARAZZI 37 
Readers pose with top pop stars 

TOP 10: 28 NOVEMBER 1987 60 
A nostalgic look at charts gone by: 
featuring T'Pau, The Communards, 
Whitney Houston and more 
SUPERFAN 

Reader Dennis Yarwood shares his 
monumental Mute Records collection 


CLASSIC POP MOMENT 98 
Britney Spears receives a much- 
coveted star on the Hollywood Walk 
Of Fame, at the age of just 21 


REVIEWS 

SINGLES 78 
Matthew Rudd reviews the latest 
single releases from Mariah Carey, 
Chic, Avril Lavigne and more 

NEW ALBUMS 79 
Featuring Boy George & Culture Club, 
Nile Rodgers & Chic, Thom Yorke, 

The Prodigy, Boyzone, Liela Moss, Los 
Pacaminos and many more 

REISSUES 86 
Including OMD, Bronski Beat, The 
Police, Ultravox, Massive Attack, 
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Billy Idol, Paul Heaton, Queen, 

The Fall, Chic, Barry White, 

Be-Bop Deluxe, Fugees and more 
BOOKS 91 
Featuring Richard Bernstein, 

Beastie Boys, Quincy Jones 

and Siouxsie And The Banshees 


Subscribe 


Subscribe to Classic 


Pop, save some cash 
Page 84 


LIVE 
Soft Cell, Kylie, Dionne Warwick 
and Paul Young 
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WHAT 15 YOUR FAVOURITE TOP OF THE POPS MOMENT? 


EDITOR 
Steve Harnell 


steve.harnell@anthem-publishing.com 
The Stone Roses and Happy Mondays on the same show in 1989 


ART EDITOR 
Alex Duce 


alex.duce@anthem-publishing.com 
All About Eve's Martha's Harbour miming debacle 


SENIOR ADVERTISING EXECUTIVE 
Sam Willis 
Starman — DAVID BOWIE 


PRODUCTION EDITOR 
Owen Bailey 
Ant Music — ADAM & THE ANTS 


DIGITAL EDITOR 
Holly Taylor 


holly.taylor@anthem-publishing.com 


Starman — DAVID BOWIE 


FOUNDER, 
EDITOR-AT-LARGE 
lan Peel 
ian.peel@anthem-publishing.com 
Neneh Cherry performing Buffalo Stance 
while heavily pregnant 


CREATIVE DIRECTOR 
Jenny Cook 


jenny.cook@anthem-publishing.com 
Culture Club's debut singing Do You Really Want To Hurt Me 


MARKETING MANAGER 
Gemma Bailey 


gemma. bailey@anthem-publishing.com 


Smells Like Teen Spirit — NIRVANA 


OUR CONTRIBUTORS 


Best known for 

editing Teletext’s music 
pages Planet Sound, 
John Earls has also 
written about pop for the 
Sunday People, News Of 


The World, the Daily Star and the NME. 
This month, he catches up with Spandau 
Ballet and meets some of David Bowie's 
biggest collaborators for our feature on 

the legend’s 80s musical output. 
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CONTRIBUTORS 
John Earls 
Soft Cell performing Torch in 1982 "7 


Wyndham Wallace 


William, It Was Really Nothing — THE SMITHS *3 


lan Gittins 
Blue Monday — NEW ORDER 


Johnny Black 


Jackie Wilson Said — DEXYS MIDNIGHT RUNNERS 


Mark Lindores 
Shocked — KYLIE MINOGUE 
Matthew Lindsay 


Peter Gabriel performing No Self Control in 1980 


Andy Jones 
The Orb playing chess for Blue Room 
Rudy Bolly 
Legs & Co 
Douglas McPherson 
Blondie performing Maria in 1989 
David Burke 
Wuthering Heights — KATE BUSH 
Matthew Rudd 
Howard Jones’ debut with New Song 
Dave Freak 
John Peel as a presenter 
CEO 
Jon Bickley 


jon. bickley@anthem-publishing.com 
| Wish It Could Be Christmas Everyday — WIZZARD 


MANAGING DIRECTOR 
Simon Lewis 


simon.lewis@anthem-publishing.com 


Jackie Wilson Said — DEXYS MIDNIGHT RUNNERS 


Wyndham Wallace is 
formerly a publicist, label 
representative and artist 
manager who has written for 
Uncut and The Guardian. 
His Travis documentary, 


Almost Fashionable, has been selected for 
the Edinburgh International Film Festival. 
For Classic Pop, Wyndham helms our new 
albums section and interviews Vince Clarke 
and Alison Moyet for our Yazoo feature. 


CLASSIC 


Anthem Publishing 

Suite 6, Piccadilly House, 
London Road, Bath, ВАТ ФРІ 
Tel +44 (0)1225 489984 
www.classicpopmag.com 


SOUNDBITES 

“An iconic double whammy of the Beatles 
and Stones of my generation. It put a little 
more swagger in everyone s step the 
following day.” 

“| was nine, and it just all looked so 
impossibly glamorous. Obviously | had no 
idea Cindy Ecstasy was their drug dealer.” 

“Who could forget Mozza pulling open his 
shirt to reveal the words ‘Marry Me’. If only 
someone had...” 

“Their botched ‘live’ version single- 
handedly killed the Keep Music Live 
campaign.” 

5 "Peak ‘SexKylie’. She was just beginning 
to be considered cool by all the trendy style 
mags and this performance was her /-0 
magazine cover come to life.” 

6 “A shot of Jocky Wilson screened behind 
Dexys Midnight Runners — except that it 
later emerged it was completely intentional 
and had been requested by Kevin Rowland. 
It wasn't a cock-up by the TOTP producers as 
everyone, including me, assumed.” 


All content copyright Anthem Publishing Lid 2018, all rights reserved. 
While we make every effort to ensure that the factual content of 

Classic Pop magazine is correct, we cannot take any responsibility nor be 
held accountable for any factual errors printed. Please make every effort 
1o check quoted prices and product specifications with manufacturers prior 
1o purchase. No part of this publication may be reproduced, stored in a 
retrieval system or resold without prior consent of Anthem Publishing Ltd. 
Classic Pop magazine recognises all copyrights contained within the 

issue. Where possible, we acknowledge the copyright holder. 
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lan Gittins is a music writer 
for The Guardian, formerly 
of Melody Maker and ©. 

He is the co-writer of the 
best-selling autobiographies 
of Nikki Sixx, David Essex 
and Shane Filan, among many more, and 
the author of A Perfect Dream, an illustrated 
history of the 40-year career of The Cure, 
out now. lan oversees this month’s reissues 
reviews section. 
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| Shiiine On 
z— "| Weekender. 
| Н005Е OF FUN: -* А =] | 16-17-18 Nov 2018 Butlin's Minehead Arena 


ШУЛ!) І. dem 
| SHED SEVEN 
WS SLEEPER // MY LIFE STORY // SALAD // BENTLEY RHYTHM ACE // THE PRIMITIVES 
THE DARLING BUDS // BACK TO THE PLANET // COLLAPSED LUNG 
: CHRIS HELME (THE SEAHORSES) // SERATONES 


OCEAN COLOUR SCENE 


BLACK GRAPE // THE RIFLES // CHAMELEONS МОХ // TWISTED WHEEL // BIS 
BRIX & THE EXTRICATED // KINGMAKER (FOR A DAY) // VIDA // CANDY OPERA // EASY 
CUD // STEVE LAMACQ (BBC RADIO 6) // THE GODFATHERS // DIESEL PARK WEST 


P 


DJ'S: HUEY MORGAN -THE HEATWAVE 
ADRIAN SHERWOOD ORBITAL 


PETER HOOK & THE LIGHT // STEREO MC'S // SYSTEM 7 
SPACE // SENSER // MARK MORRISS (THE BLUETONES) 


3 nights from only £145pp LIMITED AVAILABILITY 


See bigweekends.com for full break line-up See bigweekends.com for full break line-up 


@ AND BUTLIN’S LIVE MUSIC WEEKENDS PRESENTS 


ELECTRIC DREAMS 


11-13 January 2019, Butlin’s Bognor Regis BUTLIN’S BOGNOR REGIS RESORT 


Gary Numan | - 
Maxïmo Park В” ALMOND 


Barry Adamson / Goat Girl / The Orie HEAVEN 17 ІІНМЕ AND CRY 


Spring King / Laetitia Sadier Source Ensemble 

Luke Haines / Terry Hall DJ / Steve Lamacq DJ PETER HOOK & THE ПОНТ 
Algiers / Benin City / Chupa Cabra / Desert Mountain Tribe P E T E R H о о K & T H E L І б H T 
Jemma Freeman and The Cosmic Something / John J Presley 

Lorelle Meets The Obsolete / Madonnatron / Menace Beach 
Spare Snare / Squid / The Filthy Tongues / The Luka State 

The Spook School / Winter Gardens / Yassassin PLUS MANY MORE 


3 nights from only £85pp 3 nights from only £109pp 


See bigweekends.com for full break line-up See bigweekends.com for full break line-up 


Visit and enter code or call 


З seaside locations Legendary artists performing live Over 18s only З nights accommodation | Deposits from only £15pp 


Prices shown are per person per break based on four sharing a Silver self-catering apartment and include all discounts and £s off, prices and line-ups are correct as 

of 041018 but are subject to change. From £15 per person deposit is only valid when using the auto-pay feature and applies to new bookings only when booking 

more than 84 days before break start date. Deposits are non-refundable and your final payment will be debited 12 weeks before you arrive. All offers are subject to 

promotional availability, may be withdrawn at any time and cannot be combined with any other offer or internet code except the 5% Premier Club loyalty discount. For 

full terms and conditions please visit butlins.com/terms. Calls to ОЗ numbers are charged at standard UK rates and may vary from mobiles. These calls are included in 
any inclusive packages. Butlin’s Skyline Limited, 1 Park Lane, Hemel Hempstead, Hertfordshire, HP2 4YL. Registered in England No. 04011665. 
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George — where did š 


III 50105 00° 


nheard George Michael 

material could yet see 

the light of day. The late 

star only released five 

solo albums, but lifelong 
friend and occasional songwriting 
partner David Austin confirmed more 
music is in existence: “There are 
recordings, | won't go into it too much, 
but there are a few recordings that 
are extraordinary pieces of writing. 
Extraordinary. They are finished, 
mastered, mixed and sitting there." 

However, Austin poured scorn on 
a number of mythical Michael albums 
that fans hoped may materialise. 

One is Listen Without Prejudice Vol. 2 
— originally planned to include 

Too Funky and Fantasy, among others. 
“That was an early thought back in the 
day that didn’t materialise and got lost 
into the ether.” 

The same goes for an album called 
The Trojan Souls — featuring artists 
such as Elton John, Seal and Sade 
recording new George songs. “Trojan 
Souls doesn’t exist; it never existed. It 


was a recording made back in the day. 


We had copies of the multi-tracks, but 
the masters went missing, which is why 


they always leak on the internet. The 
Trojan Souls thing will never happen. It 
was an idea after the Sony court case 
— George went on the Cover To Cover 
Tour, he decided he wasn't going to 
write for himself, he was going to write 
for other people." 

What does exist, though, are live 
recordings from the aforementioned 
1991 tour, which saw George sing 
songs like Victims by Culture Club 
and Leonard Cohen classic, Suzanne. 
"There are 22 or 23 live tracks from 
the Cover To Cover Tour that are simply 
amazing, finished and mixed and have 
never been heard before," he says. 

But the most likely candidate for 
release is a standalone album featuring 
George Michael's 10 finest duets — 
including Aretha Franklin, Whitney 
Houston and Elton John hook-ups. 

In other news, Michael's old 
bandmates are hitting the road next 
year for an orchestral tour called 
simply George. Rob Lamberti, who 
featured on the BBC's Even Better Than 
The Real Thing in 2017, will be joined 
by the National Philharmonic Concert 
Orchestra for a tour that kicks off at 
Cardiff St David's Hall on 24 April. 


THERE ARE A FEVV RECORDINGS 
THAT ARE EXTRAORDINARY... 
THEY'RE FINISHED, MASTERED AIND 
MIXED, AND SITTING THERE. 


DAVID AUSTIN 
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FERRY ACROSS 

THE CONTINENT 

Bryan Ferry's 2019 tour promises to be as 
suave and sophisticated as the man himself. 
The Roxy Music legend has announced a 
series of European concerts in very special 

ы venues normally reserved for classical 
music. Ferry kicks off his 14-date foray at 
Eindhoven’s Muziekgebouw Frits Philips 
concert hall on 22 May and closes at the 
Royal Albert Hall in London on 17 June. It 
follows an extensive November tour 

of Germany and dates in South Africa 

next February. Ferry said recently: “It’s been 
marvellous to get to perform in cities 

we've never been to before, and to return 
to places I’ve not seen in many years. 

| guess I’m trying to make up for lost time!” 


\ 


Flush that poison jachet 


artin Fry nearly flushed his iconic gold-lamé suit down the 

toilet at the height of ABC's fame. The singer, who became 

synonymous with the Elvis-inspired golden outfit, was at the 

end of his tether during a Japanese tour back in the day. 

“In the 80s, | tried to flush my gold suit down the toilet at the 

Keio Plaza Hotel,” Fry told Kyodo News. “I think it was about the 86th day of 
our four and | was kind of ready to reinvent myself back in ‘83 or '84. It was 
nothing to do with the hotel or Japan.” 

ABC recently returned to Japan for concerts in Osaka and Tokyo, and Fry 
believes the band has never sounded better: “I think the older you get, you want 
to get better at what you do, before you get worse. When you’re a performer, 
you have got to get it right. When people show up, they've got their memories 
and you are playing with their memories. You don't want to trample over that 
with a lacklustre performance. | think that’s why it hasn't turned into a cabaret 
for me yet. 

“I’ve been in the music business for a long time and you see some people 
becoming a parody of themselves," Fry adds. "That's what motivates me 
to try to throw as much as | do into the shows. You must forget the 2,000 shows 
you have played and concentrate on the next one.” 


THE GREATEST LOVE OF ALL 


WHITNEY HOUSTON 


SHOW 


Starring 


26 Oct PERTH Concert Hall 01738 621 031 

27 Oct CARLISLE Sands Centre 01228 633 766 

280ct WOLVERHAMPTON Grand Theatre 01902 429 212 

300сі EASTBOURNE Devonshire Park 01323 412 000 

310ct HIGH WYCOMBE Swan Theatre 01494 512 000 
= 01Nov CRAWLEY The Hawth 01293 553 636 
02Nov SWANSEA Grand Theatre 01792 475715 
03Nov BLACKPOOL Grand Theatre 01253 290 190 
04Nov EDINBURGH Festival Theatre 0131 529 6000 
06 Nov SHEFFIELD City Hall 0114 278 9789 
07Nov GATESHEAD The Sage 0191 443 4661 
09 Nov CLACTON-ON-SEA Princes Theatre 01255 686 633 
10Nov SKEGNESS The Embassy Theatre 01507 613 100 
11Nov DARTFORD Orchard Theatre 01322 220 000 
13Nov HALIFAX Victoria Theatre 01422 351 158 
14-Nov YORK Barbican 0844 854 2757 
15-Nov SOUTHEND Cliffs Pavilion 01702 351 135 
16-Nov SOUTHAMPTON Mayflower Theatre 02380 711 811 
18-Nov RHYL Pavilion 01745 33 00 00 
20-Nov IPSWICH Regent Theatre 01473 433 100 
22-Nov POOLE The Lighthouse 01202 280000 
23-Nov BASINGSTOKE The Anvil 01256 844 244 
24-Nov READING Hexagon Theatre 0118 960 6060 
25-Nov PORTSMOUTH Guildhall 0844 847 2362 
27-Nov SOUTHPORT Southport Theatre 0844 871 3021 


myticket.co.uk flyingmusicboxoffice.com 
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] Fight For Ourselves 
appears on which 
Spandau Ballet album? 


Stone Roses producer 
John Leckie worked with 
which Scottish new-wave act 

10 years earlier? 


Yazoo are the second- 

most-famous band from 
their hometown. But who 
is the first? 


4 Name Nile Rodgers’ 
longtime songwriting 
pariner in Chic... 
David Bowie shot an 
elaborate new video of 
Space Oddity for which 
popular 705 TV show? 


Michael Jackson’s hit 
Bad was originally 
envisaged as a duet 
with which pop legend? 
] Who are about to call it a 
day with the album Thank 
You & Goodnighf? 
Massive Attack have 
just encoded which 
album into DNA to mark 
its 20th anniversary? 

q Which duo recently 
played a huge farewell 
show at the O2 in London? 

10 Name Roxette’s 
frontwoman... 

ll Which singer plays the 
lead role in the new 

remake of A Star Is Born? 

10 Who provided the 
famous rap section 

on World In Motion? 

13 George Harrison’s 
Cloud Nine album 

was co-produced by 

which Brummie legend? 

М Name Paul Young's Tex- 
Mex side-project band... 

] D Alexander O'Neal 
featured in which 

Minneapolis band? 


HOW DID YOU DO? 
13-15 Genius Of Love 
10-12 (Feels Like) Heaven 

6-9 Danger Zone 

0-5 Crash 
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ANSWERS 1 Through The Barricades; 2 Simple Minds; 3 Depeche Mode; 4 Bernard Edwards; 5 The Kenny Everett Video Show; 6 Prince; 7 Boyzone; 8 Mezzanine; 9 Soft Cell: 10 Marie Fredriksson; 11 Lady Gaga; 12 John Barnes; 13 Jeff lynne; 14 Los Pacaminos; 15 Flyte Time 


NUMAN PAYS 
HIS RESPECTS 
Gary Numan is “heartbroken” 
after his tour bus was involved 
in a fatal accident in Clevedon, 
Ohio. The star cancelled his gig 
in the city in September after 
a 91-year-old man was struck 
by the vehicle. When the tour 
resumed in Kentucky, 
Numan updated fans: 

"A lot of grown men amongst 
us cried tonight. This is not 
something we will get over 
quickly. Our sadness will linger 
for a lifetime, but this is what 
we do, we play music. But we 
will never forget." 


The Tennant 
and Lowe-down 


Album number 14 by 
Мой the Pet Shop Boys is 
27% well underway. Neil 
Те Tennant and Chris 
| Lowe have confirmed 
LI | they are back in 
the studio working 
with producer Stuart 
Price, the man behind 
2016's Super and 
20145 Electric LPs. 
"Тһе band already 
have a large body 
of material at their disposal, revealing on 
Twitter that: “writing the next PSB album will 
continue this month when Chris and Neil 
return from holidays. They have been writing 
throughout the year and so far have 21 
new songs. The new album will be produced 
by Stuart Price.” While we wait, fans can 
while away the hours with Neil Tennant's 
new definitive collection of lyrics, entitled 
One Hundred lyrics And A Poem, available 
via Faber & Faber from 1 November. 


Derek Nicol and Paul Walden for Flying Entertainment present 


зек 


JARRE JAM 

Synth wizard Jean-Michel Jarre can now 

add podcast to his growing discography. The 
Frenchman launched a new five-part podcast 
series entitled Planet Jarre: The Podcast in 
September, featuring a series of conversations 
for people interested in art, music and the 
creative process. 

Jean-Michel teamed up with UK actor, musician 
and long-time Jarre fan Matt Berry for the 
podcast, and it’s Berry who quizzes him on his 
career and explorations in electronic music. The 


podcast coincides with the release of Equinoxe Celebrating the 

Infinity on 16 November, the sequel to his . 
landmark fourth album, Equinoxe. He describes 50105 and music of 

the new music as a collision of ideas, one being 

“mankind at peace with nature and technology, Ë [Ü | Ë [ M | ( HAE | 
and the other depicts a picture of fear and 

distortion with machines taking over the world”. 


Moody new track The Watchers (Movement One) Featuring ñ Ü B ШІ B f RTI 
is available now. n 6 
and original members of the George Michael band 


In concert with 
The National Philharmonic Concert Orchestra 


Wed 24 Apr CARDIFF St David's Hall 029 2087 8444 
Thu 25 Apr LIVERPOOL Philharmonic Hall — 0151709 3789 
Sat 27 Apr EDINBURGH Festival Theatre 0131 529 6000 
Sun 28 Apr NOTTINGHAM Royal Concert Hall 0115 989 5555 
Fri3 May GLASGOW Royal Concert Hall 0141 353 8000 
Sat 04 May BELFAST Waterfront 02890 334 455 
Tue 07 May BIRMINGHAM Symphony Hall (171 780 3333 
Thu 09 May SOUTHEND Cliffs Pavilion 01702 351135 
Sat 11 May LONDON Eventim Apollo 0844 249 1000 
Sun 12 May SOUTHAMPTON Mayflower Theatre 02380 711811 


myticket.co.uk ° flyingmusicboxoffice.com 
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Damon quits 
рор scenes 


Damon Albarn is off to 

Africa in 2019 and plans to 
disappear from pop music. 
The Londoner has enjoyed 

a prolific run of late with a 
solo album, two Gorillaz 

LPs and a soon-to-be-issued 
The Good, The Bad & The 
Queen record. But his next 
ie will be much more 
efifield. “I’m also doing this 
really fascinating thing in 
West Africa based on the 
epic poem of Sundiata. That's 
what I’m hoping to work on 
next year after The Good, The 
Bad & The Queen cycle. Sort 
of disappear from pop music 
and go a bit into new territory 
for a few years.” 

Damon has previously 
made four albums under the 
Africa Express banner. After 
wrapping his US Gorillaz tour 
dates in October, he will be 
putting the animated band 
to bed for the foreseeable 
future. He told Uproxx: “This 
might be one of the last times 
О. get to see them for a 
ong time,” adding that if you 
missed the shows, “you may 
never get the chance again.” 


OMD's 
birthday 


bonanza 


Orchestral Manoeuvres 
In The Dark continue their 
40th birthday celebrations 
by reissuing their first four 
albums on 180g vinyl. 
Available from November, 
the synth-pop classics — 
including the band’s 1980 
self-titled debut – have been 
lovingly mastered at half- 
speed by Miles Showell at 
Abbey Road and housed in 
their original iconic die-cut 
sleeves, which were designed 
by the legendary graphic 
designer and sleeve artist 
Peter Saville. Read our review 
on page 86. 

Andy McCluskey and 
Paul Humphreys toasted 
four decades at Liverpool 
Philharmonic Hall over two 
nights in October, but plan 
to embark on another major 
AOth birthday tour in late 
2019 as well. Their book, 
Pretending To See The Future, 
mixing hundreds of OMD 
fan anecdotes with memories 
from the band themselves, is 
also available. 
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SWEET LITTLE MYSTERY IS OVER 
Spandau Ballet aren’t the only band road-testing a 
new frontman. Wet Wet Wet have named former 
Liberty X man Kevin Simm as their new lead singer, 
after Marti Pellow quit last year. Simm, who won 

the 2016 series of TV's The Voice, says: “1 was really 
taken aback, the opportunity to join a band with such 
amazing songs and great guys and 
a great fanbase really excites me. 
|e=) When | first started gigging around 
T. the pubs and clubs up North, two 
songs that were always in my 
set were Goodnight Girl and 
Love Is All Around.” 

The Wets will perform two 
shows with Simm at Glasgow 
Saint Lukes on 16 November 
and London’s 229 on 20 
November. Bassist Graeme Clark 
expects the band to start work 
on a new album next year, too. 


ч 


Wild buoys 


imon Le Bon stepped out of the studio to support his other great 

passion — the sea. The Duran Duran man, who famously took part 

in the Whitbread Round The World Race in 1985 aboard his yacht 

Drum, was supporting Portsmouth charity, Tall Ships Youth Trust, to 

help disadvantaged youngsters out on the water. Le Bon’s sailing 
career nearly came to a notorious end when Drum capsized just off Falmouth in 
1985, trapping the singer and his crew; but he remains undeterred. After a trip 
through the Solent, he said: "This is a wonderful pastime. It's a way of getting 
away from the computer screen and it teaches you to have a purpose, to be 
independent, but also to be a crucial part of a team.” 

He also attended the Southampton Boat Show in September as a long-serving 
ambassador of The Blue Marine Foundation, which works to stop overfishing as 
part of Project Menorca. He added: “The sea is a beautiful thing. We all grew 
up thinking it was perfect, pristine, and it would always stay that way. However, 
now we're starting to see the reality of humanity's impact on the world's waters. 
It is a disaster unfolding before our eyes. If we want to preserve the living seas, 
we have a lot of work to do and it heartens me to see brands like Sunseeker 
working really hard to raise awareness and implement projects that will help 
us in our endeavour.” Duran Duran are currently working on a new album. 


FOUR PIECES 
A YAZOO COMPENDIUM 


Yazoo came together for no time at all, 
and yet somehow forever... 


Deluxe 4LP box set exclusively remastered "7" din. Also Available as 
and pressed on heavy black 180g vinyl. k: Пы *Three Pieces" on CD 


Features the classic albums Upstairs At Eric's and You And 

Me Both, eight remixes and two BBC sessions, plus four P - 

exclusive art prints, double-sided poster and a collection of ж || | a ` Ф 

six pocket-sized photos. улг MUTE BMG 


1978>TOMORROW 


TRAVO 


| 
EXTENDED 


| 
{ 
THE 12” REMIX COLLECTION 
NEWLY REMASTERED FROM THE ORIGINAL TAPES 


TWENTY OF THEIR ORIGINAL EXTENDED MIXES INCLUDING THE ICONIC SINGLES ALL STOOD STILL, REAP THE WILD WIND, 
ONE SMALL DAY, DANCING WITH TEARS IN MY EYES AND LOVE’S GREAT ADVENTURE 


OUT 16th NOVEMBER 


ef 
Available on Limited Edition 4LP Vinyl Box Set | 2CD | Digital Platforms Chrysalis 
From all retailers and the official Ultravox store ууу 


| 
—— a 


Kylie — = Сомй! 
och ОУУА 


Kylie Minogue plans to d country 
music and return to the disco. The 
Aussie’s Golden album recorded in 
Nashville has been a huge success 
this year, but she sees her future 
back on the dancefloor. “The country 
inspiration on this album | didn’t see 
coming, and [the sound] determines 
who | will work with,” she revealed. 
“But | feel a bit of disco coming on 
next. There’s actually a big disco 
section in this [new] show and we alll 
know about it by the end, because 
it nearly takes us all out. It’s full-on, 
full-tilt, so that's where | would 
go at this point.” 

She suggested that Mark Ronson 
is somebody she would like to 
collaborate with next. In the 
meantime, Kylie has unveiled a 
new song with producer Sigala, 
called What You Waiting For on his 
Brighter Days LP. She told the Daily 
Star: “It might have been initially on 
the [Golden] album. That was one 
of the first things | demoed, but 
as the DNA of this album took 
shape, it didn’t fit, so I’m thrilled 
that it's on his album.” 

Read our review of Kylie’s Golden 

Tour on page 95. 


THE COUNTRY 
INSPIRATION 
| DIDN'T SEE 
COMING... BUT 
| FEELA BIT OF 
“BISCO COMING 
OIN NEXT. 


KYLIE 
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er Gessle first tasted fame in 
Swedish boy band Gyllene Tider, 
but it was when he teamed up 
with Marie Fredriksson as the 
duo Roxette that he came to 
worldwide prominence with The 
Look in 1989. Other hits followed, 
including the US charHoppers 
Listen To Your Heart, Joyride and It 
Must Have Been Love, from the soundtrack 
of the Julia Roberts film Pretty Woman. Per 
also wrote the Belinda Carlisle hit Always 
Breaking My Heart. Roxette disbanded in 
2002 when Fredriksson suffered a brain 
tumour, but although they reunited in 2009 
and had further chart success, ill health 
forced Fredriksson fo stop touring in 2016. 
Gessle's new solo album, Small Town Talk, 
was recorded in Nashville. 


Having had Swedish No.1 albums 
with Gyllene Tider, did you always 
have ambitions to write in English 
and aim for international success? 
We tried making an album in English 

with my Swedish band, but it didn’t work 
out [The Heartland Café was released 

in the US under the band name Roxette, 
although it wasn't the duo Roxette per se]. 
So when | started working with Marie, that 
was our common link: we wanted to get 
out of Sweden a bit. We never thought 
about America or worldwide. We were 
dreaming of playing the clubs in Germany 
or Holland! 


How did you meet Marie? 

We shared rehearsal studios when | was 
in my band and she was pursuing a 

solo career. She came on tour with us, 
singing backing vocals. It was four or five 
years before we eventually decided to do 
something together. The first song we did 
as a duo was Neverending Love. | was a 
big song for us in Sweden іп '86, which 
was a surprise, because normally the rule 
in Sweden is, if you're a Swedish artist, you 


2 


Є 


work іп Swedish. So having а hit record in 
English was extraordinary at the time. 


Did you expect The Look to be an 
international breakthrough? 

When we were making the second album, 
Look Sharp!, we thought we were doing 
something special. Our engineer broke his 
legs, so we had to get a new guy in and 
he was much more into programming and 
sequencing, which is what | wanted to do, 
whereas our producer wanted us to use a 
live band in the studio, so the new engineer 
supported me in that. There’s always a 

bit of luck and timing involved with a hit 
and | think one of the reasons Roxette was 
successful was that we weren't American 
or British, so we didn’t sound like anything 
else on the charts at the time. 


Did you think Pretty Woman would 
give you the boost it did? 

No, because it was a low-budget movie. 

It was one of Julia Roberts’ first films and 
Richard Gere wasn't the biggest star in 


the world at the time. The film was called 
‘$3,000’ when we first heard about it. EMI 
asked if | had a song for the soundtrack: 

| said | didn't have time to write one... but 
we had a ballad we'd recorded with a 
Christmas lyric a couple of years before 
and | said | could take out the Christmas 
references. I’d written It Must Have Been 
Love to try to get on the radio in Germany 
in 1987. EMI had said a Christmas song 
might have a better chance, but they didn’t 
like it and never released it. Three years 
later, it came out in Pretty Woman and 
became this huge song. 


Why did you record your new 
album in Nashville? 

I've been making albums in the same 
studio for years, so | thought I'd change 
the environment a bit. We talked about 
going to England or France and the idea 
of going to Nashville came up. | really 
liked the idea, because I’m a big fan of 
classic country music from the 60s and 
70s. Normally, | work with computers, so 
for this one, | went in the opposite direction 
and wanted the musicians to be a big 
part of the arrangements — people like 
Mickey Raphael who's played harmonica 
with Willie Nelson for 34 years, and Dan 
Dugmore who's played pedal-steel guitar 
on so many hits. 


How is Marie at the moment? 

She's doing okay. She's obviously very 
affected by her illness. She can't move very 
well. She needs to take it easy, so she stays 
home a lot, but we talk every other week 
on the phone. It’s sad, but on my European 
tour I’m going to be playing a lot of Roxette 
songs with new arrangements with my new 
band... | don't want to replace Marie and 

| can't replace Marie, but at the same time, 
it's a shame not to do these songs because 
| wrote them, a lot of people want to hear 
them and | don't want to hide them away. 
Douglas McPherson 


@ Small Town Talk, the new album from Per Gessle, is out now on BMG 
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Brits abroad 


British music exports topped 
£400 million in 2017. 

Artists such as Ed Sheeran, 
Rag'n'Bone Man, Sam 

Smith and Dua Lipa helped 
overseas earnings by UK 
record labels increase 12% to 
£408.4 million — the highest 
this century. Europeans are 
the biggest consumers of 
British music, but China isn't 
far behind now. Geoff Taylor, 
CEO of BPI and the BRIT 
Awards, said: “British music 
is riding high once again 
around the world, boosted 
by the talent of our artists 
and songwriters and the 
innovation and investment of 
record labels. Our music... 
makes a major contribution 
to the UK economy through 
overseas sales... With Brexit 
approaching, music can help 
to showcase what is exciting 
about the UK as we forge 
new trading relationships, 
but only if our government 
supports us by ensuring 

a strong Brexit deal that 
enables artists to tour freely, 
robustly protects music rights, 
and prevents physical music 
products being impeded 

in transit." 


Tilbrook 


tours for 
foodbanks 


Glenn Tilbrook wants fans to 
bring food donations to his 
concerts. The Squeeze man’s 
current Tour For Foodbanks 
promotes awareness and 
donations for The Trussell 
Trust, a charity that supports a 
network of foodbanks around 
the UK. As well as providing 
food drop-off points at his 
gigs, Glenn is donating all 
profits from his merchandise 
to the organisation. “It is 
shameful that in the 21st 
century, there are people that 
can't afford to put food on the 
table,” Glenn says. “Anyone, 
from any walk of life, can fall 
upon dire times, and | hope 
that by doing this tour it will 
remind people that there is 

a very real need. Most of us 
can do something to help 

— be it giving some food or 

a little money — and | hope 
people coming to the shows 
are inspired to donate.” The 
tour continues throughout 
October and November, 
ending at London’s Union 
Chapel on 1 December. 
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PSALMARAMA 

Roxy Music saxophonist Andy Mackay releases 
a new LP on 23 November. Mackay began 
working on 3Psalms in the 90s, but revived 
the experimental project in 2012. He says: 
ve long been fascinated by this collection of 
ancient poetry and song which has permeated 
our cultural life. I’ve tried to reflect this by using 
the original Hebrew and Latin – the language 

in which they were written — as well as 17th 
Century English of the Book Of Common Prayer.” 
Mackay will be joined by Roxy's Phil Manzanera 
for a performance of it alongside ‘Roxymphony’ 
- orchestral versions of Roxy songs – at London's 
Queen Elizabeth Hall on 26 November. 


ays 


This ole Shaky 


he UK's biggest- 
selling singles artist 
of the 1980s is 
back next year. 
Yes, mighty Shakin' 
Stevens embarks on an 
1 8-date tour, starting in 
Salisbury on 1 March. 
“I've been going through 
my catalogue of songs in 
preparation for the tour, 
and reintroducing myself to 
the many and varied styles 
of music | ме recorded 
during my solo career,” 
says the man dubbed the 
Welsh Elvis. “From country 
rock to Cajun, classic 
rock to Latin, and blues to 
Americana, l've had the 
pleasure of rediscovering 
the ‘jewels’ from my 
repertoire that are so well 
liked. Of course, Неге! be 
hits and some songs that 
| haven't performed live 
on stage for a десаде or 
two... so*s6me surprises! 
“I've also included 


~t Welleknéwn songs from 


= dtHer artists whose work 
| admire, together with 

| album tracks and newer 
songs, bringing it right up 

- to date. | can't wait to get 
back on the road and to 
have a great time with 
the audiences.” 


JEFFREY 


effrey Daniel came to fame 

alongside Jody Watley and 

Howard Hewett in soul and 

R&B sensation Shalamar. The 

vocal group grew out of US 

music show Soul Train in the 

late 705 and enjoyed particular 

success in the UK with early 

80s hits including A Night To 
Remember, | Can Make You Feel Good 
and Dead Giveaway. During a memorable 
appearance on Top Of The Pops in 1982, 
Daniel introduced Britain to the backslide 
— а dance that inspired Michael Jackson's 
moonwalk. Daniel went on to choreograph 
and appear in Jackson's videos for Bad 
and Smooth Criminal. He also starred in 
rollerskating musical Starlight Express. 


Was dancing on Soul Train your 
first professional job? 

It was one of my first appearances, 
although it didn't pay, so I’m not sure if it 
qualifies as a job! My middle sister and 
myself always danced together. If we got in 
a dance competition in school, we would 
always win. So when | saw Soul Train on 
television and saw kids my age, looking 
good and doing what | loved the most, 
which was dancing, it blew my mind. 

| was like: ‘I have to be on that show!’ 


How did Shalamar develop? 

Don Cornelius, the producer of the TV 
show, started the Soul Train record 
company with Dick Griffey. They started 

a group called The Soul Train Gang. 

| auditioned and didn't make it, which 
bummed me out, because | was one of the 
most recognised dancers on the show. | still 
wasn't getting paid, but everyone knew 
who | was, even if they didn't know my 
name. For a long time, my name was ‘the 
tall skinny guy with the big afro!’ Eventually, 
one of the Soul Train Gang members 
dropped out and they put me in the group 
at the last minute, but by that time, they'd 


decided the group wasn't going anywhere. 
That's when Don called me and said: 

“| want to build a new group around you. 
Do you know a girl who can sing?" 


And the girl was Jody Watley? 

Jody had been my dancing partner since 

| stopped dancing with my sister. We 
became one of the most recognised couples 
on Soul Train, but she had never sung 
before. | had to teach her to sing. | guess 
she had it in her all along, though. 


Did you expect Shalamar to be 
such a long-running group? 

When Shalamar started there was no MTV, 
so it wasn't like we put out a video, were 
seen by the nation and, bam, we were 
popular. We had to go out and tour on 
what they called the Chitlin’ Circuit, down 
South in cities l'd never heard of. The first 
real sense of accomplishment was when we 
toured the UK. At the end of the tour, they 
added Wembley Arena and it sold out. 
When Jody, Howard and | stood on that 


DANIEL = 


stage, it was so emotional. That's when it 
finally felt like, ‘I guess we did something!’ 


When you did the backslide on 

Top Of The Pops, did you expect 

it to get the reaction it did? 

That came about because Jody was 
pregnant. We couldn't go over as a group, 
so they said: “Let’s send Jeffrey over.” In my 
hotel room, | put a cassette on and worked 
out the dance steps in front of the mirror. I’d 
been doing the backslide since 1978, on 
Soul Train, so | didn't expect it to have the 
impact it did. | flew to Amsterdam to carry 
on promoting A Night To Remember and 
suddenly, the publicist was banging on my 
hotel door, saying: "We've got to go back 
to the UK, everybody's talking about you!" 


How did you come to work with 
Michael Jackson? 

That goes back to Soul Train when | was 
doing the backslide with the RCA dog! 

| grew up watching Charlie Chaplin and 
Fred Astaire, so | always wound up doing 
things that made people go: "What the 
heck is that?” Michael was fascinated by 
the backslide, as was everyone, because 
it's not so much a dance step as an illusion, 
and people couldn't figure out how it was 
done. They thought | had wheels on my 
shoes or a rope was pulling me across the 
floor. He got in touch and wanted me to 
show him how to do it. 


How is being back on the road 
with Shalamar, with Dick Griffey's 
daughter Carolyn in Jody's role? 
Carolyn is part of the Shalamar family. Her 
mother sang on the first album. We're really 
enjoying reconnecting with our audience. 
It’s like a reunion. People are bringing their 
kids and grandkids — and their original 
albums for us to sign, so you know they've 
been fans from Day One. They're singing, 
they're dancing... it's like a celebration of 
the Shalamar legacy. Douglas McPherson 


@ Shalamar play the Indigo O2, London on 24 November and O2 Ritz, Manchester on 27 November 
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LOVING TAKE 

THAT INSTEAD 

Robbie Williams is thrilled with Take 
That's reimagined Greatest Hits album. 
The band have reworked their best-loved 
moments alongside three new tracks 


By Giorgio... 
Xem or 7d 


Legendary producer and on Odyssey, due 23 November. Former 
songwriter Giorgio Moroder is members Williams and Jason Orange 
hitting the road for the first time don't appear on the new material, but 
in Europe – at the ripe old age their voices have been remixed on the 
of 78. classic hits. "Everything's been changed; 
The Godfather of Disco is even if we haven't added anything to 
embarking on a 15-date tour a track, it's had a remix to freshen it 
of European cities starting next up," explained Gary Barlow. "Like on 
April. The live show, which Everything Changes, all we kept on 
is entitled A Celebration Of that was Robbie's original vocal and all 
The 80s, will see Moroder EVEN | = ММЕ the music and backgrounds we re-did; 


performing his greatest hits we changed all the chords, it's like a 
including songs by Donna = AVEN а), ADDED completely new track. When we played 
Summer, Blondie and David it to Rob, he was like: ‘At last, well that’s 
Bowie plus newer collaborations AN ү | = | NG ІС going back in the setlist, because this 
including Daft Punk alongside a new version feels more me than the old 
15-strong band. A TR A ІП © ones,’ so they are really good additions.” 
Moroder explained: “It , Take That have announced a 
is something | have always massive UK arena and stadium tour to 
wanted to à Fans kept H AD A REMIX TO accompany the release, kicking off at 
Sheffield’s FlyDSA Arena on 12 April. 


үе FRESHEN TUP ТЯ 


Back in the day, it was GARY BARLOW Rick Astley will be supporting us, 
unthinkable for producers to so people will know every song during 
ever leave their studios. That the evening.” 


territory was reserved for the 
singers. Today, DJ's and music 
producers have become the 
superstars of popular dance 
music, so the time feels right 
and I’m so excited to be finally 
doing this.” 

As well as conducting the 
band and performing on piano 
and vocoder, the live show will 
see Giorgio sharing unheard 
personal stories from his 
award-winning career. 

His four UK dates in April 
comprise Birmingham, London, 
Glasgow and Manchester. 


Synth city 

The world’s largest synthesiser 
museum is opening a recording 
studio, with help from synth 
fans. Fribourg's Swiss Museum 
& Center for Electronic Music 
Instruments, which houses over 
1,000 synths, has launched 

а Kickstarter campaign to 
raise enough funds to build 

a “Playroom”, which allows 
guests to play with many of the 
rare and unusual instruments 
as well as hosting lectures, 
workshops and music classes. 

If you donate 55 Swiss Francs 
or more fo the campaign, you 
will receive Playroom’s first 
record by Dutch producer 
Legowelt, who is a big fan 
of the museum. “I was truly 
flabbergasted... endless 
rows of synthesisers — some so 
obscure | had not ever seen 
nor heard of them... It’s pretty 
much like that ending scene of 
Indiana Jones, with the giant 
hall for relics — but with synths.” 
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IAN PEELS A TO Z 


DOCTORIN’ 


THE TARDIS — 


DOCTOR WHO 15 BACK WITH A NEW SEASON AND, AFTER HALF A CENTURY, 
IT’S GONE FROM TV SHOW TO NATIONAL INSTITUTION. AND ITS MUSIC - 
AND THE POP IT HAS INSPIRED – HAS BECOME A GENRE ALL ITS OWN. 


ack in Issue 8 of Classic Pop, 

| looked at one of the most 

curious 7" singles to spin off 

from Doctor Who - 1972's 

Who ls The Doctor by Jon 

Pertwee. Before producer 

Rupert Hine brought the world 

records by Howard Jones 

and The Fixx he worked on 
this, the only musical rendition of the 
show's theme to feature an in-character 
Doctor on the mic. Pertwee camps it up, 
explaining everything and nothing over 
a rollicking Radiophonic Workshop-style 
backing. "I cross the void beyond the 
mind," he intones, "the empty space that 
circles time. | see where others stumble 
blind, to seek a truth they never find." 

Going further back in time, | was at 
The Guardian when the millennial Who 
reboot was in its first joyous years. With 
David Tenant about to team up with 
Freema Agyeman, | charted some of 
the influences Delia Derbyshire and The 
Radiophonic Workshop's original theme 
had made on pop music. Like Doctor?, 

a track from Orbital's 2001 album 
The Altogether, and The Human League's 
Tom Baker tribute from 1981. 

Perhaps the most exciting series of 
songs inspired by Doctor Who remains, 
annoyingly, locked away in a record 
company vault. In 2004, the BBC 
planned an album called Resistance 
Is Futile: Doctor Who Remixed, which 
was to feature Saint Etienne (an original 
called There, There My Brigadier), 

808 State (their take on Master's Theme), 
The Orb and Coldcut. 

But production delays had it bumped 
up against the relaunch of the TV series, 
which meant the whole project ended up 
being shelved. 


“Critics said Doctorin’ The 
Tardis was nothing more than a 
medley of three songs: the Doctor 
Who Theme with Gary Glitter's 
Rock And Roll and The Sweet's 
Blockbuster. And they were right!” 


Of course, you can’t mention Who-pop 
without covering the group that gave 
this month's column its title. They were 
The Timelords when they took Doctorin’ 
The Tardis to No. 1 in June of 1988. 
They were The Justified Ancients Of 
Mu Mu when they wrote about the 
experience in The Manual – How То 
Have A Number One The Easy Way. 
And to everyone else, they were The КЇР. 


It was іп The Manual that The KLF 
answered the critics who were outraged 
that Doctorin’ The Tardis was nothing 
more than a medley of three songs: 
the Doctor Who Theme with Gary 
Glitter’s Rock And Roll and The Sweet's 
Blockbuster. And they were right! “We 
pasted them together,” they confessed 
unashamedly, “neither of us playing a 
note on the record... [But] we know that 
the finished record contains as much 
of us in it as if we had spent three 
months locked away somewhere trying 
to create our masterwork. The people 
who bought the record and who 
probably do not give a blot about [our] 
inner souls knew they were getting a 
record of supreme originality.” 

If | was to proclaim Doctorin’ The 
Tardis was the best piece of Who- 
inspired pop, the worst would have to 
be Doctor In Distress by Who Cares, a 
charity single released after the February 
1985 news that the show was to be 
cancelled after its 23rd season. Its own 
producer lan Levine would later call it 
“an absolute balls-up fiasco... pathetic 
and bad and stupid.” And Doctor Who 
vlogger Clever Dick Films recently 
reviewed it on YouTube as “one of the 
most embarrassing and awkward pieces 
of Doctor Who paraphernalia to date”. 

But it has to be said that no other 
record has - or will ever – feature the 
combined talents of Hans Zimmer, 
Warren Cann from Ultravox, Jona Lewie, 
Phyllis Nelson, Basia and Danny from 
the original Matt Bianco and Hazell 
Dean. The cast alone makes it worth 
a listen. But, | warn you, just one listen. 
As Clever Dick says: “Like a fart in a lift, 
it’s unwelcome, embarrassing, and yet 
lingers in the senses.” B 


CLASSIC POP 21 


The Smiths make their first appearance on 
| 007 Top Of The Pops, performing This Charming 
Man. “At the time, there'd been this question 
of whether it was cool to go on Top Of The Pops,” 
remembers guitarist Johnny Marr, “probably from The 


Clash refusing to do it. But we were a new generation 
and it felt like there were new rules.” The Smiths had 


grown up in an era when TOTP was the one unmissable 
show of every week, and, “suddenly, we found 
ourselves on it. Previously, we'd been synonymous with 
the John Peel show, and suddenly that culture was on 


Top Of The Pops — John Peel started to present it, and it 
was a new phase: post-punk going mainstream." 


N OUR ROUNDUP OF NOVEMBER POPHISTORY АША Е t oa 
MOMENTS: PRINCE CONQUERS THE WORLD, popster Marilyn. "It was live, and you're expecting to 
THE TUBE SHAKES UP TY, WHAM TOP THE Ш аа 

CHARTS AND BOWIE BASKS IN THE MOONLIGHT legs,” remembered Marr. “There was all these balloons 


and Morrissey had his flowers.” Mozzer's gladioli, 
points out Marr, made the stage treacherously slippy, but 
of more significance to him was that "to be confronted 
with the kind of language Morrissey used in the song 


JOHNNY BLACK 


1 98 8 after Paul Young and a Tina Turner video must have 
been very arresting. Interesting and subversive ideas can 
The acid-house backlash hits. get through if you wrap them up in a great pop tune.” 


After their TOTP initiation, The Smiths immediately 
includi үс raced to Manchester's hipper-+than-thou Hacienda club 
including the word ‘acid’, and ЕШ усы. i Ñ eT f 

: or a live gig. "It was insane. We got to Piccadilly station 
Mecca ballrooms ban acid-house and [DJ] Mike Pickering met us, saying: ‘It’s chaos in 
parties. Even Smiley T-shirts are Шеге!” 2,000 inside and 1,000 outside. It was the start 
banned in some shops. of three years of A Hard Day's Night. In and out of cars, 
carried above people, going through three sets of leads 
a night, having your number plates stolen...” 


erate totos t e a poa e coe Foe МЕ 


Top Of The Pops bans any record 


q 983 An anarchic new TV music show, The Tube, 
King Kurt are 1082 debuts on Channel 4. Acts appearing live 
attacked by six include Dexys Midnight Runners and The Jam. 
pool-cue-wielding For British teens, weaned on the slick Top Of The Pops 
thugs after a gig formula of chart acts lip-syncing their latest hit, the first 


edition of The Tube felt like leaping from a lukewarm bath 
into the uncharted icy waters of the Antarctic. “The truth 
about this show is that nobody knows what will happen 
until it happens,” Jools Holland told me when | visited The 


in a Liverpool club. 
Three band members 
are treated in 


Е 


hospital. Tube's Newcastle den. “We have rehearsals, but once the ] 98 8 
studio floor is covered with 350 fans, it can be murder just i 
getting from one place to another.” Instead of Smashie And Orinoco Flow by Enya 
Nicey-style Radio 1 DJs mouthing platitudes about just how starts its third and final 
“wunnatul” every song was, The Tube offered Paula Yates week at No.1 in the 
irreverently quizzing superstars about their underpants and singles chart. 


Squeeze keyboardist Jools Holland appearing to know 
nothing whatsoever about his interviewees. 
And in place of choreographed boys in suits 
prancing to their current smash were real 
bands, playing live. It was The Tube which 


ec 


aps introduced British audiences to Madonna, 
| 984 Frankie Goes To Hollywood and too many 
more to mention. Tube producer Malcolm 
Prince begins his 98-date Gerrie confided to me: “After the first show, 


Pete Townshend told me | must be insane, 
trying to cram three live bands, plus film 
and video clips, interviews, plus poetry 
into a live television show. He was 


Purple Rain tour with seven 
sold-out shows at The Joe 
Louis Arena, Detroit. 


By the time the tour ends, probably right, but we liked to run 
over 1,692,000 tickets that risk.” 
will have been sold. 
© Nancy Bundt 


© ITV/REX/Shutterstock 
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1987 


1.5 million ticket IO P F МЕ 
applications follow 
immediately after 


Michael Jackson U K | N DI E 


announces two 


Reet ALBUMS 
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Stadium. То SOU N DS 
accommodate that 17 NOVEMBER 1984 
number, Jackson 
would to add 


IT'LL END IN TEARS 
a further 18 dates. THIS MORTAL COIL 
He doesn’t. 


REVENGE OF THE 
KILLER PUSSIES 
VARIOUS ARTISTS 


Be £ X О Cf ША 


Кер) Mae, 


NATURAL HISTORY 
THE MARCH VIOLETS 
1982 
Nik Kershaw enjoys 
his first chart entry 
with | Won't Let The 
Sun Go Down On 
Me. It will stall at 
No.47, but will fare 
better on re-release, 
reaching No.2. 


HOLE 
SCRAPING FOETUS OFF THE WHEEL 


= = 


қ Te 


1983 


On his Serious 
Moonlight Tour, 
David Bowie 
plays to over 
80,000 people at Ene 
Western Springs 
Stadium, Auckland, 
New Zealand. 


Ез әс ; А It entered the 1985 
1983 


record books as Wham! reach 
the largest single 


š 


No.1 in the UK 
concert ever held singles chart with 
Duran Duran’s third in the Southern I’m Your Man. 
album, Seven And Hemisphere. 
The Ragged Tiger, 


is released. 


All data supplied by www.musicdayz.com 
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SPANDAU BALLET 


Spandau Ballet's 
new line-up (I to r): 
drummer John Keeble, 
bassist Martin Kemp, 
singer Ross William 
Wild, sax player Steve 
Norman and guitarist 

Gary Kemp 


© Denis O'Regan 
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WHEN TONY HADLEY 
LEFT SPANDAU BALLET 
LAST YEAR, IT COULD 
HAVE FINISHED THEM. 
INSTEAD, THEY’VE 
RECRUITED A YOUNGER 
SINGER - IN MUSICALS 
STAR ROSS WILLIAM 
WILD — AND ARE 
DETERMINED TO PROVE 
THE DOUBTERS WRONG. 
IN THEIR FIRST MAJOR 
GROUP INTERVIEW 
SINCE ROSS JOINED, THE 
BAND EXPLAIN: "WE'D 
GONE A BIT STAGNANT 
AND WERE TAKING 

LIFE FOR GRANTED. 
NOW WE'VE GOT OUR 
EXCITEMENT BACK.” 


JOHN EARLS 


%. 
í Сав 


ulture Club with Som 
Butcher. Genesis with 
Ray Wilson. INXS 
_with J.D. Fortune: 
- the history of bands 
': replacing their lead 
' singer сап be ugly 
at times. But it can 
go gloriously right, 
too – AC/DC thrived 
with Brian Johnson and then Axl 
Rose, and Genesis didn’t do badly 
with Phil Collins instead of Peter 
Gabriel... The peril of the newbie is 
an unpredictable saga that Spandau 
Ballet 2.0 are very much aware of. 
When Spandau first reformed 
after 19 years for a tour in 2009, 
it was hugely unlikely, given that the 
last time they'd been seen in public 
together was at the High Court 
after Tony Hadley, Steve Norman 
and John Keeble unsuccessfully 
sued Gary Kemp for a share 
of songwriting royalties — an 
experience the neutral Martin Kemp 
likened to "seeing your parents 
get divorced". That tour wasa =~ 
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Above: Brothers triumph, as was a second run in 2014 alongside the 

in arms — Gary compelling Spandau documentary film Soul Boys Of The 

pnd са не нем Western World. There were new songs, too: two spiced 

Middle: Spandau up that year’s singles compilation, Once More. 

pose before And then, in July 2017, Tony Hadley was gone. The 

redd singer's announcement on Twitter that "circumstances 
beyond my control" were forcing him out of the band 

Right: Chief seemed sudden. Hadley has since mysteriously claimed 

үретін ӨЛІ that “the others know why I’ve had to go”, without so 

the subject of far going into details. This June, just under a year atter 

new material Hadley’s departure, Ross William Wild joined — little- 
known publicly, but a singer with a strong reputation in 
West End musicals, where he'd played Freddie Mercury 
in We Will Rock You and Elvis Presley in Million Dollar 
Quartet. The latter musical’s co-stars included Martin 
Kemp as Sun Records boss Sam Phillips. 


on, but you get that in any family.” 


"WE'RE BUILDING 
THINGS BACK UP 
SLOWLY, BIT BY BIT. 
IF PEOPLE WANT 
MORE, WE'LL GIVE 
THEM MORE." 


Lomo DH] 


© Denis O'Regan 


MUSICAL YOUTH 

I's Martin who acknowledges the battles the band face 
for a new vocalist to be accepted. "There are bands 
where the new singers haven't worked out for them, but 
there are bands where it has," he states. "There's lots 
of each, and all you can do is realise you have to play 
it sensibly. We're building things back up slowly, bit by 
bit. If people want more, we'll give them more. What 
wouldn't have worked is if we'd got Ross in and gone: 
‘Right then, we're back!’ and immediately announced 
three shows at The O2." 

Instead, Spandau are playing a one-off show at 
Hammersmith Apollo on 29 October. Well, it's a one-off 
for now, but all five of the band talk excitedly about 
plans to play “as much as possible” in 2019, with a 
string of festival shows likely. It’s clear Spandau want to 


Before auditioning for Spandau Ballet, 
Ross William Wild was already a fan, 
thanks to his dad. “I'd listen to Spandau 
in the car with my dad as a kid,” he says. 
“| was more than familiar with them. 

| vividly remember once, going to see my 


great-uncle, that every time Tony Hadley sang ‘Gold!’, my dad would hit the accelerator. As if 
that wasn’t dangerous enough, my dad has only got one arm.” 

When Ross found out who he was auditioning for, he was delighted. “I was quietly confident 
my voice would suit what they were after. There’s so much storytelling in Gary’s songs, and ` ж- 
there's a theatrical side to the music. That's what | do. I’ve obviously done my research further 
since then, and seeing Soul Boys Of The Western World only made me want to be in Spandau 
even тоге. It's such a great history. Of course, there have been fallouts and people not getting 


a 


Despite being from a younger generation, Ross’s friends were thrilled when he got the 
Spandau gig. He laughs: “It was massive, and everyone | knew came crawling out of the 
woodwork. But the puns, honestly, my friends can stop with those now. They're all the same, 
all on Gold and True. I'll throw them through the barricades if they keep the puns up." 


succeed with Ross and that they feel they have to make 
up for time lost thanks to Hadley’s non-committal second 
spell in the band. As Gary Kemp puts it: “Ross is so 
excited and thrilled to be in Spandau. Our expectation 
for our future is now so much higher, because there's no 
longer any edginess when we rehearse. That’s a shame, 
because it would have been nice if it was like that with 
Tony. But it just wasn’t.” 

Ross is the last member of Spandau to be interviewed 
for our feature — the Kemps had spoken separately a 
few days before, with Ross meant to join Steve Norman 
and John Keeble at the West London office of Spandau's 
affable manager Steve Dagger, the former schoolfriend 
of Gary and Steve who has masterminded the band’s 
success since Day One. Ross, however, is late. There’s 
an irony here: Tony Hadley was perpetually late “for 
everything” when he was in the band. Now, so is their 
new singer. “Turns out it’s same old, same old,” says a 
smiling Steve. Where Ross differs from the Tony Hadley 
of Spandav's two reunion tours is the energy the rest of 
Spandau all note about the new boy. 


“Ross is a great 
singer, he looks 
good and he can 
perform,” says 
Gary. "They're the 
most important 
qualities." 


© Denis 0' Regan 


Speaking about the audition process for a new 
singer just before Ross’ arrival, Steve had said: “The 
look of the new singer was important. The energy some 
people have affects the room more than others and Ross 
definitely has that. He's the life and soul of the party, 
without having to push it.” When Ross does skitter in 
after half an hour, it transpires his bandmates weren't 
wrong about his energy. Breathlessly full of hugs and 
apologies about having to collect a passport, Ross is 
tall, slim, classically good-looking enough to be іп a 
boy band. As excitable as the 30-year-old is to find 
himself suddenly singing in one of pop’s bestselling 
bands, there's also a calm authority to Ross when he 
joins in the conversation. He’s not out of place with his 
elder bandmates. “Ross is a great singer, he looks good 
and he can perform,” says Gary. “They're the most 
important qualities. But we also now know that Ross isn’t 
egotistical, he’s very friendly, easy to get on with and 
there’s not a father/son dynamic going on. We're not 
condescending to Ross and he’s got his own ideas for 
the band. So it all works.” 


SPANDEX BALLET 

Early on in Million Dollar Quartet, Martin claims that, 
when he praised Ross’ performance as Elvis, his co-star 
responded: “You should hear my Tony Hadley.” Martin 
admits: “| thought it was a throwaway remark, but you 
never know..." Steve and John hadn't heard this, and 
roar with laughter, drawing in to hear Ross's response: 

"| didn't mean anything by it, | was just being cheeky. 

| wasn't thinking of joining the band then, honest - I'd 
no idea they were looking for a new singer. But I'll admit 
to showing off in front of Martin. Playing Elvis, my vocals 
had to be superlow, but | prefer singing high. So in 
warm-ups backstage, l'd sing operatic rock in front of 
Martin. He went: ‘Fuck, you've got some voice!’ and 


“иошоу jo pnoud Аләл ш | `,noÁ salouny A[oe1 иолб 
Aw, 40 ‚арор s,duiey иошом пол eiy, :1әциә 5! ‘Mou 
әш o| dn әшоэ spij Bunod Аир ueuM,, :5ишро 


ulog ‘Moys ү$юрурәлд 5,о1роу |ондогу Jo jsoy 
Əul s! иошом uos s,duiey иџоүү ап dOd 


“ 
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"THE LAST TIME l'D НАР 
TO SAY: ‘YEAH, THAT'S OUR 
SINGER’, | WAS 17, WHEN 
WE FOUND TONY – AND 

EVEN THEN, | SAID: ТМ 
NOT BEING МА F*CKING 

BAND WITH HIM." 


ТП ЕВЕ 


Gary says because he knows people in the entertainment industry, 
of Hadley’s | thought: ‘Maybe he can take me away from all this!’” 
departure: 


To which a deadpan John interjects: “Then you found 


"There was a lot * 
out Martin was only a bass player and you were 


of tension in the 


room when wasting your time." 
‘hat charg When Ross auditioned for Spandau, he actually had 


no idea which band he was trying to join. A secretive 
ad on Twitter forwarded to Ross by a casting director 
friend merely said a British band was “looking for a 
singer for an arena tour”. Ross became frustrated trying 
to find out what type of song he should sing at the 
audition, with the secrecy surrounding Spandau’s search 
meaning no clues were forthcoming. Ross says: "I told 
the casting director: ‘Look, you're just confusing me 
about what they want. So here’s a video of me singing 
Queen, and if the band likes it, I'll sing their stuff at 

the next stage’.” It turns out the other four members of 
Spandau Ballet liked Ross’ take on The Show Must Go 
On very much indeed. 


THE AUDITIONS MUST GO ON 

Before seeing Ross, they'd auditioned roughly 15 
singers. “There was no blueprint about what type of 
singer we wanted,” says Martin. “It was all up for 
grabs, and we tried all different styles.” None were 
quite right; some were total disasters. “Some of them 
lost the room as soon as they walked in, before they 
even got fo the microphone,” recalls John. None of 
Spandau were particularly comfortable with the idea 


actually made an album before. 


POP_UP Ross William Wild has 

Released in 2016, Wild Tracks 
features a cover of Queen’s The Show Must 
Go On alongside songs co-written by Ross 
with musicals composer Trisha Ward. 
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- 
` Steve Norman 
admits that the 
audition process to 
find a replacement 
for Tony Hadley 
was far from easy 


of auditions in the first place. “The last time I'd had 

to say: ‘Yeah, that’s our singer’, | was 17, when we 
found Tony,” laughs John. “And even then, | said: ‘I’m 
not being in a fucking band with him.’ | had to be 
persuaded by the others that Tony was right. This time 
round, it felt so much like judging The X Factor that at 
times, | thought | should be wearing a red dress like 
Nicole Scherzinger. Nobody was right, and when 

some of them sang | could see Martin give me a look of, 
‘Why ат l even here?'" 

Despairing of finding the ideal candidate, Steve 
admits the band began considering a compromise 
singer from the auditionees. “We didn’t know any better, 
so we started going: ‘Well, that guy can handle the 
tunes, | guess...’ And then we hit on Ross, and it was 
just such a massive step up on everyone else.” 


THE FREEZE 

Martin says Tony's departure made the band reassess 
their future. They'd been back for eight years, but 

only completed two tours and two new songs. How 
convincing was the comeback, after all? “When Tony 
was back in the band, we were taking life for granted a 
bit,” confesses the bassist. “Spandau had gone slightly 
stagnant. We'd all become too set in our ways, thinking 
Spandau was going to go on forever. Tony leaving 
made us realise, no, this didn't have to go on forever. 
We had to really want it if there was to be a future.” 

Is Martin who is most amenable to Tony's reasons for 
leaving the band. Having seen both sides of the ‘brother 
vs. bandmates’ court case in 1999, he accepts that Tony 
Hadley enjoys being a solo singer more than being one- 
fifth of Spandau Ballet. 

“Tony wanted to do his own thing, and | absolutely 
respect that,” Martin considers. “Nobody should ever 
be in a position where they're being held back by others 
from wanting to do their own thing. You only get one 
crack at life, so if that’s what you want to do, go do it. 


SPANDAU BALLET 


© Denis O'Regan 


Tony was part of my life growing 

up, and l'Il always love and 

respect him.” 

Martin's elder brother insists 

he'd happily swap small talk 

if he bumped into Tony — "The 

same as ever: ‘How’s the family? 
Gary says of Ross: How's the kids?'" — but admits 


"We've just signed а new he was frustrated at the singer's 
Ше ио dapi forget attitude before the second 
the ball in the net ñ 
< reunion tour of 2014. Gary 


says: “If you're in a band, it 
needs to be fun. If you don't want to do it, it's like being 
in an office job. There was a lot of tension in the room 
when Tony was in the band. When we came back 
again, so much persuasion was needed - lunches and 
begging went on to get Tony back a second time. There 
was a great divide between us, because we'd always 
have to rehearse without Tony until the very end." 


From the ages of 11 to 14, Ross William Wild sang in a FIVE YEARS 

metal band at school called Lethal Dosage. Ross reveals: Far from forcing Tony out of the band, his former 

“Ита rock child at heart — Nirvana, Tool and Deftones bandmates maintain Hadley eventually resigned. After 
are my staples." Spandau Ballet's rhythm section of John the 2014 tour, Tony initially insisted his solo career 
Keeble and Martin Kemp are also hard-rock devotees, meant he'd be unable to do anything with Spandau for 
with Ross and John bonding over the drummer's another five years. "We're all too old to be sat around 
admiration for Danny Carey, drummer with prog- 
metallers Tool. "Ross asked me in rehearsals once 
who my favourite drummer was," John remembers. 


“When I said D Ross looked at me f . 
on nen еа ТД AD eA ооа КОШОК Park and a slot second on the bill to Queen at Isle Of 


"We're going to get along just great!’” Steve laughs: Wight Festival. “These were great offers, and we kept 

"| was there to see that, the blossoming of Ross asking Tony to do things sooner than five years, but he 

and John's bromance. It was like two whippets / ИШ. — wouldn't budge,” explains Gary. 

doing a mating dance.” M М Steve adds: “At our age, it was so frustrating. 
Now that Spandau have such a strong metal $ | hope | never have to retire, but you've got to 

contingent, will their new songs suddenly š i| — think about it. So when these great gigs are 

sound like Iron Maiden? “In all ECUHSEHEEER | BE — cancelled, what else do you do? ‘Oh well, I'd 

adding a little distortion to the mix would best get back to my own solo project’... | don’t 


waiting for five years,” sighs Gary. Offers were coming 
in for prestigious shows; Steve confirms these included 
headlining the British Summer Time festival at Hyde 


be fun,” responds Ross. “In musicals, I’m d р ) Е 

classified Ps 'rock tenor'." John adds: "We Y need that when I'm knocking 60! 

always encompass different genres, so it’s not To end the impasse, Gary says Tony sent an 
exactly strange to say we could go more rock. — Y email shortly before his Twitter announcement. 
We aren't going to suddenly have ZZ Top riffs, He says: “We got an email from Tony saying, 
and you’ve got to have parameters by saying: 177 “look, | wouldn't mind if Gary or Steve want 
“We're this sort of band.’ But our parameters to sing, or if you find someone else new’. 
are broader than most. Spandau has —— j And at that point, we started looking for 
always been a broad church of a new singer. Tony’s announcement 


rock, funk, soul. With Ross joining, 
everything is up for grabs. The 
only question is how we should 
mix it together.” 


was irrelevant, because we 
knew he didn't want to be 
in the band, anyway. 
He’d told us to find 
someone else.” 
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"| WAS REALLY NERVOUS! 
NO JOKE, ONE OF OUR 
ROADIES HAD TO GIVE | 
) ME А LITTLE PUSH TO 
GET МЕ ON STAGE." ^ 


= k А 
22 masma oa 


Steve is furious at Tony's statement that Ev да УН NS signed a new striker who wants to put 
he was forced out of the band, saying: EE "i j ^ У; AN the ball in the net.” 
“| don't want to come across as angry at 4 : E. —. a 
Tony, as we had so much great joy and š E ~ Фе ТД TAKE AN EARLY LEAD 
love in the past. But, personally, yes | am Š nur “A Ross’ debut for Spandau Ballet’s five-a- 
angry. | can't work out why Tony seems Y “ш : side team was in June, with a show at 
to think we kicked him out. He left, and ЛА intimate London club Subterania to 600 
that's fine, but why not just say that 2 fans. Ross confides: "I was incredibly 
and move on? Even after the last show ғы а nervous. The initial idea was that nobody 
together, at the airport coming back Í = knew who the new singer was going fo 
from Hong Kong, | asked him: ‘Tone, be until | walked on stage, but one of the 
you are definitely going forward + tabloids found out it was me a few days 
with all this?’ And his attitude before. As the week went on, | thought it was 
was cagey — ‘Yeah... well... w. Ј fine people knew. But on show doy, just before 
уеаааћћћ... l've got to look after myself.’ —N ж going on stage, | started thinking 
And that's fine, but don't try to create this mystery, 
because there is none. ‘They know why І had to leave’? 
That's a joke, it's bollocks. That pisses me off.” 

While John doesn’t offer his opinions on 
Tony's departure, Steve and Gary believe 
Tony remained upset at the fallout of the High 
Court songwriting royalties case. Asked what 
he'd say to Tony now, Steve says: “Га ask 
him, ‘Why don't you just let it all go? Things 
have pissed you off in the past. Тћеу ме 
pissed me off, too, but you know what? I've 
left them in the past. I’ve moved on, and you 
can do that, too.’” 

All of the original Spandau line-up bar 
Spurs-supporting Steve are hardcore Arsenal 
fans, and Gary uses a football analogy to 
compare Ross and Топу 5 attitudes to being 
in Spandau: "We're like a football team 
whose striker had fallen out with the rest of This spread: 
the dressing room, because he isn’t really Spandau’s new 
turning up on the day of the match and line-up playing 


has no enthusiasm to score. And we've just Subreraniajin 
London in June 
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it added even more pressure, because there was no 
anonymity to hide behind. The fans knowing my name 
and what | look like added an expectation that hadn't 
been there before. So, yeah, | was really nervous! No 
joke, one of our roadies had to give me a little push to 
get me on stage.” 

At Martin’s suggestion, the gig started with the 
ultimate Spandau fan favourite, Through The Barricades. 
“Martin doesn’t say much but, when he does, it’s always 
worth listening to,” laughs Steve. Ross says: “| was 
massively aware how important Through The Barricades 
is in Spandau’s history. The weight of that song was 
on my shoulders. But | was really happy to start with it, 
because it got it out of the way straight away and lets 
people know who | am. And it's actually easy to sing – 
it’s soft and tender at the beginning, there's an intimate 
moment and then it smashes out. It’s got a nice gradient 
for a singer.” 

United as the new line-up are in wanting to tour 
copiously next year, there is one remaining divide in 
the ranks: the importance of new songs. Intriguingly, it’s 
Gary Kemp — the sole songwriter in Spandau’s golden 
years — who's most cautious about new material. Gary 
reasons: "| wrote quite a bit early on this year. Lyrically, 
my songs tend to be about me now. At 58, what should 
| do with those? Should | give those to a 30-year-old to 
sing? Maybe | should, maybe | shouldn't. They're about 
life experiences, not kids and grandkids. 

"But it's important to bed Ross in as a member of the 
band first. His voice is so new to people used to Tony's 
voice, to pile new material on top of that would put us 
at a disadvantage," Gary continues. "We need to do 
more shows and feel comfortable as a live unit first 
— that's what we enjoy most in Spandau. Look, when 
Spandau play live, our existing canon has to take up 
7/8ћ of the set. When | see The Who, | don’t want to 


hear new material!” 
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Ross William Wild joining Spandau Ballet ensures the 
meaning of some of Gary Kemp’s lyrics are fresh again 
for the whole band. “Tony had sung those songs for so 
long that we'd all started to forget the meaning of what 
they're about,” admits Martin Kemp. “There are stories 
inside Gary's songs, but after so many years of the same 
person singing them, you go through the motions and 
they just become melodies. Ross asking: ‘What's this 
song about?' makes you hear the stories again. Ross 
discovering those songs for the first time rubs off on the 
rest of us." 

The singer reveals he had thought To Cut A Long Story 
Short was about a World War | soldier suffering from 
shellshock, revealing: “When І ask Gary: ‘What does 
this mean?’, sometimes he'll go: ‘I can't remember... 

I'll have to go back and look it up.’” Gary admits: “I’ve 
told Ross it’s up to him to take something from the songs. 
Sometimes, | can't even remember writing the song, as 

| was 22 or 23 at the time. I’m appearing in a Harold 
Pinter season of plays in February, and l can't go to 
Pinter and say: "What do you mean by this line?" Ross is 
a great storyteller when he sings, and it's down to him 
to work out the meaning and put his best interpretation 


on my lyrics. That's his background, it's how Ross was 


trained to sing." 


Or, as Martin Kemp puts it: "Some of our old songs, 


l've never known what they're about!" 


John believes Gary's reticence over new songs is partly 
because his focus has changed in the 29 years since 
Spandav's last full album, Heart Like A Sky. Gary has 
recently toured in Pink Floyd drummer Nick Mason's 
band. "Gary is a songwriter who used to play a bit of 
guitar, and now it's the other way round," says John. 
"Gary's gone back in time, to how he was 40 years 
ago, playing guitar in his garage." 

For his part, John believes Spandav's next songs 
could showcase any of their different styles, while Steve 
believes new songs are "essential" to Spandav’s future. 
^We've had the boat rocked, and we know we have to 
prove ourselves again. That'll come out in new material. 
We all know Gary is the best songwriter in the band, 
but that doesn't mean no one else can come up with a 
tune... On the next album, | think there should be one 
song where all five of us go in and write together." Ross 
is equally keen to contribute, saying: "Writing songs has 
been my biggest passion since | was eight. It’s why | do 
what до. I'd love to do it with Spandau.” 

Is Martin Kemp — who admits being in Spandau is 
“the only time | can take a backseat in my life" – who 
best sums up Spandau Ballet's future. "Things have been 
shaken up," he admits. "But we've brought in some 
younger blood, and he's given a bit of excitement back 
into the pack. That can only be good for our future." 
There can be no guarantees, but for now, Spandau 
Ballet Mk || are looking more AC/DC than INXS. B 
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STILL ADORED NEARLY 30 YEARS ON, THE STONE ROSES RESCUED INDIE 
ROCK FROM SHAMBLING STUDENT BANDS AND FIRED MANCHESTER 
INTO A BRIGHT NEVV MUSICAL FUTURE. CLASSIC POP CHARTS THE MAKING 
OF A ONE-OFF ALBUM THAT, ACCORDING TO NOEL GALLAGHER, 
"OPENED THE DOOR FOR BRITISH GUITAR MUSIC IN THE 9057... 


MICHAEL LEONARD 
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o.] in the 

NME's vote on 

Best Albums Of 

The 80s. Top 

of their 2003 
Greatest British Albums Ever 
poll. It wasn’t just the NME. 
It also won The Observer's 
Greatest British Albums vote 
the following year. Runner-up 
in Channel 4’s Music Of The 
Millennium poll of greatest 
albums — that was a public 
vote. The thing about The 
Stone Roses is, it's an album 
that spans those sometimes 
overly worthy critics’ polls as 
well as being in tune with what 
real people think. Or, at least, 
people of a certain age... 

There’s a heart-warming 
scene in Shane Meadows’ 
fan-centric documentary, Made 
Of Stone, released in 2013. 
In it, the four Stone Roses — 
John Squire, lan Brown, Gary 
‘Mani’ Mounfield and Alan 
‘Reni’ Wren — have announced 
their reunion and decide to 
stage a free warm-up show 
at Warrington’s Parr Hall, 
capacity 1,100, and all you 
have to do to get a first-come 
first-served ticket is turn up 
at 4pm with a Roses record 
sleeve, T-shirt or a ticket to their 
later shows at Мапсћезјег 5 
Heaton Park. Here they come, 
in low-key and orderly fashion; 
teens not even born in ‘89, old 
men, mothers (with bemused 
toddlers in 1 Wanna Be 
Adored’ T-shirts), time-cocooned 
bowlhead ‘ravers’, office 
workers, a bloke who’s lied to 
his boss that his father-in-law’s 
had a heart attack so he can 
leave work early... The best 
one is a too-late, unsuccessful 
deputy headteacher: “I've 
just seen about three people 
| know going in... and they 
know nothing about music. I’m 
devastated.” Mr Teacher is still 
smiling, just about. “At least I’m 
here, | can say | was close to 
it,” he muses, standing outside. 
That says more about The 

Stones Roses than any critics’ 
poll. It still causes respected 
middle-aged professionals to 
‘lose their shit’. But why? “You 
know and | know, but you 
can't write it down, can you?" 
another man says to camera 
in Made Of Stone. “This lot 
[gesturing to the queue behind] 
know. There's a reason l've 
still got me hair like this 20 


years later. There's a reason 
I've never worn a tie. There's a 
reason why | still listen to that 
album at least once a week...” 
Let's not over-analyse, then. You 
either understand, or you don't. 
Here's how Manchester's Stone 
Roses made an album. Or to 
others: here’s how The Stone 
Roses made the greatest British 
album ever. 

The Stone Roses is an odd 
record, in many ways. It was 
the culmination of five years 
of relatively low-key work, 
even if the band were all- 
thattime circling the big shots 
of Manchester music. On its 
release, drummer Reni was 
the youngest at 25: the 
others were already 26. In 
comparison, Johnny Marr had 
split The Smiths at 23. And it 
was also the mother of false 
starts: the Roses hit the buffers 
not long after. 

There's an overromanticised 
story about lan Brown and 
John Squire's joint ‘destiny’, 
having first met as toddlers 
in a sandpit. The crux is true, 
though the two weren't friends 
until their teens, when music 
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JOHN SQUIRE 
Guitar hero Squire 
was the Roses’ chief 
musical and artistic 
ШЙ architect. After the 

band broke up, he formed The 
Seahorses, went solo and 
pursued his painting career. 

ТУШЕ IAN BROWN 

[ Brown's worldly 
à lyricism, Manc drawl 
and simian cool was 
А the benchmark for a 
generation of indie stars. Post- 
Roses, he released a series of 
solo LPs, beginning with 1998's 
Unfinished Monkey Business. 


; GARY 
SY MOUNFIELD 
ee With his ‘Pollocked’ 
_ М Rickenbacker, bassist 
m= Mani bonded the 
Roses, in more ways than one. 
His next gig after the band split 
was with Primal Scream; he’s 
also appeared on TV angling 
extravaganza, Trout ‘N’ About. 


THE 


STONE ROSES 


fs, from top: 

Alan ‘Reni’ Wren, Gary 
‘Mani’ Mounfield, Jan 
Brown and John Squiré 


| ALAN ‘RENI’ 
WREN 

Once dubbed 

“the most naturally 
talented drummer 
since Keith Moon” by Pete 
Townshend — who offered him 
the drumseat on his solo albums, 
which Reni declined in favour 
of the Roses — in addition to his 
dance-referencing rock rhythms, 
Reni also provided harmony 


vocals on the band’s debut. 


| JOHN LECKIE 
The album's 
producer has a 

| string of impressive 
j credits to his nome, 
among them Magazine, XTC, 
Simple Minds, The Human 
League, Radiohead, Muse 
and many others. 


PAUL SCHROEDER 
Schroeder was the engineer 
on the Roses’ debut and also 
produced the laboured and 
critically devisive follow-up, 
The Second Coming. 
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brought them together. Squire 
had begun playing guitar with 
some seriousness from around 
15, liking The Byrds and The 
Beatles. Via Brown, who also 
played rudimentary bass, he 
got into Clash and Sex Pistols 
records, and soon learned to 
play those, too. Brown liked 
his punk, but also reggae and 
Northern Soul. 

Squire and Brown played 
briefly together in The Patrol, 
but by the time the Roses were 
taking shape, Alan ‘Reni’ 
Wren was different again — 

a wunderkind drummer who 
could also sing and play guitar, 
and whose favourite bands in 
his teens were Van Halen and 
Led Zeppelin. 

It took a while, but the Roses’ 
first attempt at recording was in 
1985, when they got help from 
local producer hero Martin 
Hannett. Back then, the Roses 
had a second guitarist, Andy 
Couzens, and Pete Garner on 
bass, and were still in search of 
an identity. The harsh sessions 
with Hannett only amounted to 
six nights and were hardly a 
success. So Young duly came 
out. It was alright, in a flailing 
postpunk/Theatre Of Hate == 
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sorta way, but ripples extended 
only through Manchester. By 
the Roses’ next recording, 
Manchester was changing: the 
city's bards of boredom, The 
Smiths, had split. Hip-hop and 
early house were beginning to 
take over and The Hacienda 
was gathering a crowd. 

"The summer of 1987 is 
when everything changed," 
Shaun Ryder later remembered. 
"When life suddenly went from 
black and white to Technicolor. 
When we first got the E." 

The nascent ‘Madchester’ 
scene was gelling by the time 
the Roses cut their second 
single, Sally Cinnamon. They 
produced it themselves, with 
soundman Simon Machan, 
and while it still sounded rather 
wiry, it did show a growing 


Беле 


O 1 WANNA 

BE ADORED 

A perfect, slow-building opener, 
Mani’s brooding bassline is slowly 
joined by the rest of the band 

to build the archetypal Stone 
Roses sound, falling somewhere 
between typical Madchester and 
shoegaze. Lyrically, ... Adored is 
little more than a repeated mantra 
of rock-star mythology: “1 don't 
need to sell my soul/ Нез already 
in me.” In 2009, Brown told Clash 
Magazine: “I didn’t actually want 
people to adore me. | was trying 
to say then, if you want to be 
adored, it’s like a sin, like lust or 
gluttony or something like that.” 


Ө SHE BANGS 

THE DRUMS 

As a lyric of intent, “Kiss me where 
the sun don’t shine/ The past was 
yours but the future's mine/ You're 
all out of time” is some flag in the 
sand. Brown wrote these verses, 
while Squire wrote the chorus 
words that are ‘just’ a love song: 
be it to a partner, the music, the 
ecstasy а clubbing or whatever 
you want. What elevates it is the 
crystalline sonics. The rumbling 
undercarriage of Mani's bass, 
Squire’s flabless guitars and Reni’s 
whip-cracking drums all rush with 
a faultless euphoria. The Roses 
hated being called ‘60s’, but 

this is very 60s, and a 101 on 
how to write a guitar-pop single. 
Released іп July ‘89, it was the 
band's first Top 40 hit. 
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“When | heard Sally Cinnamon for the 
first time, | knew what my destiny was” 


NOEL 


savvy for hooks and tight 
rhythms. The band quickly 
sold out 1,000 singles in 
their hometown, and those 
local ripples were building 
to a new wave. For his part, 
Noel Gallagher remembers 
his 20-year-old self thinking: 
“When | heard Sally Cinnamon 
for the first time, | knew what 
my destiny was.” 

Couzens and Garner were 
jettisoned іп ‘86 and '87 
respectively – Mounfield, who 
the band had known for years 


© WATERFALL 

A fan favourite, swirling around a 
cascading Squire guitar arpeggio 
and with Reni ee de 
shuffling drums and backing vox. 
lts melody is very folk-esque, and 
Brown has previously grumbled 
that John Leckie wanted to turn it 
into a "Byrds/Simon & Garfunkel 
thing", which makes some sense: 
Squire listened often to The Byrds; 
Brown didn't even own a Byrds 
record. Brown has said that it's 
"about a girl who sees all the 
bullshit, drops a trip and goes to 
Dover. She's tripping, she's about 
to get on this boat and she feels 
free"... Squire also wrote parts 
of Waterfalls lyrics. The guitarist 
has never (as far as we know) 
fully explained, but ‘Madchester’- 
championing DJ/broadcaster 

DJ Pete Mitchell reckoned the 
words were at least partially 
about Squire's loathing of the 
Americanisation of Britain (see 
"This American satellites won"). 
Proof? Squire's own oil on canvas 
Waterfall (1988) meshes the 
Union Jack and Stars And Stripes 
flags. So maybe the lyric is about 
both. Whatever its origins, Brown 
has said that writing Waterfall 

in ‘88 “was the first time we 

went ‘Wow, this is itl". Bonus 
points are also awarded for the 
excellent use of "brigantine soils" 
(a two-masted ship). 


O DON'T STOP 

The music is, of course, the whole 
of Waterfall flipped backwards, 
on the basic Fostex 16-track 
recorder on which Squire/ 
Brown recorded demos, with 


GALLAGHER 


and who'd regularly watch 
them as a fan — came in on 
bass. They pushed on, building 
a loyal fanbase and by their 
third single, 1988's Elephant 
Stone, The Stone Roses had 
arrived proper. It had the 
kudos of New Order's Peter 
Hook as producer ("I would 
have done it for free”); Mani 
and Brown started bombing 
Manchester with Stone Roses 
graffiti; Elephant Stone featured 
Squire's Pollock-styled art for 
the first time; they continued 


overdubs and vocals added 

later, and credited on the album 
as "Another Schroeder/Garage 
Flower Production'. The Roses had 
done this before, with Made Of 
Stone and its reversing for 12" 
B-side Guernica. More nautical- 
themed lyrics abound, and the 
way Brown intones “Isn’t it funny 
invent Liam Gallagher at the drop 
of an anchor. Don’t Stop was 
also played live (with ‘forward’ 
instruments) and is still ver 

strong in its own right, with Reni 
again outstanding on drums and 
backing vocals. 


© BYE BYE BADMAN 
Positively bouncy compared to 
the shuffling swagger of much 

of the album, the band only 
began work on ...Badman 
because they couldn't complete а 
satisfactory recording of (future 
B-side) Where Angels Play, but 
finished this in just a few hours. 
Squire overdubbed his counter- 
lead guitar lines that run an 
alternative melody throughout in 
30 minutes. It’s openly inspired 
by the riots in France of May 
1968, as lan Brown had met 

a Frenchman who'd been in 

the riots while the singer was 
hitching around Europe, and both 
Brown and Squire also admitted 
being “inspired” by a Channel 

4 documentary on the 20th 
anniversary of the era, broadcast 
in spring 1988, called Revolution 
Revisited. For its lyrics, Bye Bye 
Badman could perhaps have been 
called | Am The Insurrection... if it 
didn’t sound so damn blissful. 


| = 


their strategy, rave style, of 
playing warehouses over 
established venues. They'd 
turn up in their newly adopted 
garms, too. Leo Stanley, 
owner of Manchester clothes 
shop Identity, who was 
then kitting out a lot of the 
Manchester bands, told The 
Guardian: “In 1988, lan 
Brown asked if we could get 
any Wrangler flares as they 
were really hard to get hold 
of. As soon as lan walked 
on stage wearing flares, 
everyone wanted them.” 
That was part of their 
appeal. As überfan Noel 
Gallagher recalled: “The 
Roses sang in Manchester 
accents, they wore the same 
clothes, they went to the same 
clubs, you could see them 


© ELIZABETH MY DEAR 
Side 2 begins with another 

nod to Simon & Garfunkel, in 

that the music is Scarborough 
Fair, a traditional English folk 
melody dating back to the 14th 
century, made most famous in 
pop by S&G's soundtrack to The 
Graduate in 1968. The song is 
just 54 seconds, but gave Brown a 
springboard from which to vent. In 
various early interviews, he said: 
“I'd like to shoot Prince Charles” 
and added there would never be 
а revolution unless someone “put 
a bag over the Queen Mother's 
head". They won't be getting 
OBEs, then. 


9 (SONG FOR MY) 
SUGAR SPUN SISTER 

If there is a dip in The Stone Roses, 
is arguably here. There's plenty 
of rock classicism in its chords 

and straightforward arrangement, 
sumptuous though it is, at various 
times recalling The Byrds, The 
Smiths, REM or Lennon and 
McCartney (basically, choose your 
own angle-pop reference point). 


© MADE OF STONE 
There are some distinct echoes 

of Primal Scream’s Velocity Girl 
(1986) here, and it was released 
in March ‘89 to preview the LP — 
although it stalled at No.90 in the 
national charts, its indie acclaim 
set up the Roses’ ascent from local 
heroes to national phenomena. 
By September ‘89, the Roses had 
sold out London’s 8,000-capacity 
Alexandra Palace and it was 
Made Of Stone they briefly played 
that week on the BBC's Pli 


Late Show, only for a power 
cut to halt them. (Cue Brown, 
"You're wastin’ our time, 
man. Amateurs! Amateurs!”). 
In 1989, when asked what 
Made Of Stone was about, 
Squire replied: “Making a 
wish and watching it happen, 
like scoring the winning goal 
in a cup final on a Harley 
Electra Glide dressed as 
Spider-Man"... 


SHOOT 
YOU DOWN 
A change in pace, with its 
low-slung swagger again 
highlighting Reni's drumming 
prowess and more Hendrix-ian 
guitar from Squire. With its 
lyrics partly serving notice on 
а! үа thi is just the 
Roses coolly showing off. 


THIS IS THE ONE 
The last song to be recorded for 
The Stone Roses, but one of the 
first written. This Is The One began 
life in 1985 when the band were 
locked in a room by producer 
Martin Hannett and told they 
weren't allowed out until they 
wrote a song. They came up with 
this, lyrics by Brown, albeit in an 
uncultured and punkier form. It’s 
famously played at Old Trafford 
as Manchester Utd walk out from 
the tunnel. 


I AM THE 
RESURRECTION 
The music supposedly began as 
“a pisstake" of Paul McCartney's 
bass on The Beatles’ Taxman, 
according to Reni. “Mani would 


Above: A 1984 portrait of 
the Roses in Manchester, 
with guitarist Andy Couzens 
(front left) and bassist 

Pete Garner (front right) 

in the line-up 


Right: lan Brown 
onstage in 1989, and 
the Sally Cinnamon cover 


play the riff backwards during 
soundchecks and we played 
along over the top for a laugh. 
Finally, we said, ‘Let's do this 
joke song properly and see 
what happens’.” Its drum 

intro, chords and ‘vibe’ also 
bear resemblance to The Light 
Pours Out Of Me by fellow 
Mancunians Magazine (1978). 
Its blissed-out Brown-on- 
bongos coda was the perfect 
E'd-up end to a Roses live rave; 
in the studio, it took three days’ 
rehearsals to piece it together 
for the mostly live recording: 
the N aay 

ar io before the stratin 
Ses fed via a ee 
blaster’ as a backing loop for 
the band to improvise around. 


© Avalon 


© Getty Images 


down the same shops where 
you were buying your desert 
boots and your flared jeans.” 

It would be wrong, though, 
to hail the Roses as forward- 
thinking messiahs. That early 
struggle for identity was there 
and the Roses had their own 
dancer/‘vibemaster’, Cressa, 
duplicating the role of Bez in 
a straight steal from Happy 
Mondays. He’s on the back 
cover of The Stone Roses. 

With its breakbeatlike drums 
from Reni and leaping, Beatle- 
esque melodies, Elephant Stone 
nailed their sound. Yet love 
didn’t spread all around. Gob- 
around-town and svengali Tony 
Wilson reportedly quipped that 
if you gave 1,000 monkeys 
guitars and Jimi Hendrix 


songbooks, they'd eventually 
emerge sounding like The 
Stone Roses. Touché. Though, 
of course, Wilson was likely 
just riled that Factory’s Happy 
Mondays boasted little of the 
Roses’ purer pop charms. 

By 1988, they had enough 
for a solid demo that they 
were happy with. It went first 
to Rough Trade, where label 
boss Geoff Travis (who'd 
previously helped steer The 
Smiths’ career) judged: “They 
were just brilliant, fully formed, 
great songs... the thing that 
was really wonderful was that 
the rhythm section was such an 
elastic dancing creature, which 
very few great rock ‘n’ roll 
bands seem able to achieve.” 
With their soon-to-be-infamous 
manager, Gareth Evans, the 
Roses were still blagging 
somewhat: they didn’t sign 
long-term with Rough Trade, 
but instead went to Zomba 
offshoot Silvertone. "We wrote 
most of the first album in a few 
weeks, because we'd blagged 
the record company," Brown 
told NME in 2009. "We 
told Silvertone that we had 
about 30 or 40 songs, but we 
only had about eight." But, 
again, those eight songs were 
enough. When producer John 
Leckie was passed 

their demo by 

Silvertone, it 

featured solid 

rundhroughs of 
Waterfall, She 
Bangs The Drums, 
This Is The One and 
1 Am The Resurrection. 
All that had to be 
done, really, was 
deliver її all as well as possible. 

The Stone Roses is not a 
‘dance’ album, but there is 
some dance sensibility to 
it. Battery Studio's in-house 
engineer, Paul Schroeder, 
was perhaps a crucial figure 
— because he was steeped 
in mixing dance records, 
he brought his EG-ing and 
tech setup to that process 
intentionally. He worked closely 
with Reni and Mani to ensure 
both had sufficient punch and 
clarity in the rhythm-section mix. 

John Leckie's job was guiding 
the whole thing. He made 
sure the songs all had focused 
openings and, mostly, definite 
endings. The Roses liked 
Leckie. His work with George 
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DEBUT ALBUM-ERA VIDEOS 


TE STONE ROSES 


SHE BANGS THE DRUMS 

The Stone Roses’ most euphoric track combines a rush of Reni energy, 
Mani's melodic foundation, Brown's statements of intent and Squire's 
full arsenal of fretboard trickery into a timeless guitar-pop classic. 
Their first UK Top 40 hit (edited 
and with a slightly different mix 
for the single version), the song 
had two videos. The first one 
featured colourised sequences of 
the band messing about in the 
recording studio; the second was 
compiled out of footage from the 
Бапа first big gig, in 1989 at 
Blackpool's Empress Ballroom. 
youtu.be/wD6PqObSMPo 


FOOLS GOLD 
Noel Gallagher, providing commentary on his own promos for an 
Oasis DVD, said: "I have to say, in all these videos, if you need four 
uys to walk around in slow motion, we were the best at that." And 
the Fools Gold video is the blueprint, with the Roses swaggering 
through the hills, as per the song 
lyric. Desperately ill-equipped 
b а Xem з E but they 
emanate loose-limbed attitude; 
miming along to the song, Brown 
ups the King Monkey moves, 
Squire tries to disappear behind 
his own fringe, Mani plays it 
straight and Reni is the epitome 
of effortless cool. 
youtu.be/NSD1 1dnphgO 


I WANNA BE ADORED 
The video for | Wanna Be Adored was made at the same time as the 
Fools Gold one, for a twin US single release. The band had wanted 
the video to look like it was shot on the moon, so flew to Lanzarote 
for its volcanic red mountains. 
Director Geoff Wonfor presided 
over a chaotic shoot, curtailed by 
the police: "The band said they 
wanted to do [the shoot] at night. 
| said: ‘That begs the fucking 
question why are we in fucking 
Lanzarote when | could have 
been in Twickenham studios 

with a bit of volcanic rock?" 
youtu.be/4D2qcbu26gs 


WATERFALL 
Waterfall was the fourth single to be taken from the LP, released in 
December 1991. The video again features footage from the band's 
Empress Ballroom concert. Director Geoff Wonfor was hired to shoot 
the gig to put together a promo 
for a new track (which eventually 
became One Love). But on 
arrival, Wonfor found that 

the band weren't going to 

play the song — either live or 

in soundcheck. In 1991, a 
full-length concert film was 
released, edited together from 
his rushes from the shoot. 
youtu.be/7NrLBIw9WZE 
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Harrison and XTC offshoot the 
Dukes Of Stratosphear were 
big ticks, as was him citing his 
favourite record to be Love's 
Forever Changes (Leckie later 
admitted he said it off the top of 
his head). 

By turn, Leckie later said 
(fondly) of the band that: “Even 
though there is a punk heritage, 
they're hippies. lan especially. 
It sounds corny, but there’s 
a lot of love there, and you 
don't really get that with other 
Manchester bands.” 

Brown has said Leckie's brief 
was to “get the ultimate live 
version, but with a twist” and 
the producer himself recalled 
a relatively straightforward 
process. "There wasn't any 
pressure to prove themselves, 
they knew they were good,” 
he told The Quietus. As for 
the perceived weakness of 
Brown's voice, Leckie had no 
problems. “To me, he was no 
different to any other vocalist,” 


| don’t know if any of us are 
powerful without each other. 
The magic was the power 
of four.” 

And what power. With those 
formative years spent gigging, 
writing, rejecting, honing, The 
Stone Roses were ready. All 
in, although split between four 
different studios from October 
1988 to March 1989, The 
Stone Roses took just 55 
working days to complete. 

Hunter S Thompson once 
wrote about mid-60s San 
Francisco that: “You could strike 
sparks anywhere. There was 
a fantastic universal sense that 
whatever we were doing was 
right, that we were winning...” 
The same sentiment definitely 
applied to Manchester in the 
late 80s. Happy Mondays 
were, of course, very different, 
musically, but northern 
neighbours The Charlatans 
drew heavily from their well. 
Noel Gallagher reckons Oasis 


“The rhythm section was such an elastic 
dancing creature, which very few great 
rock 'n' roll bands seem able to achieve" 


the producer told Sound On 
Sound. "He'd perform, say, 
four takes, and I'd comp them 
and bounce them down. It 
certainly wasn't a nightmare. 
He'd always get what we 
wanted within a couple of 
hours... and back then, you 
have to remember, there was 
no Auto-Tune.” 

But Leckie continued: "They 
weren't technically aware. They 
never touched the equipment, 
or sat at the desk and twiddled 
the knobs, or said: ‘Why don't 
you try this?’ If they didn't like 
something, they'd say.” 

Despite all songs being 
credited to Squire/Brown, the 
Roses were clearly nothing 
without Reni and Mani. Ex- 
manager Gareth Evans cited 
the drummer as the “most 
important” group member, and 
the perma-smiling Mani brought 
a lot more than just infectious 
basslines. As the bassist said 
in 2007, before their reunion: 
“I'm the only person who could 
bring it back together again... 


TRAVIS 


wouldn't even exist without 
the Roses. 

But The Stone Roses had 
something mighty that set it 
apart from all the rest. As 
Shane Meadows’ man says: 
“You know and | know, but you 
can't write it down, can you?" 

The Roses bloomed all too 
briefly, of course. Recording 
injunctions, writer's block, a 
usurping by young Princes Noel 
and Liam, and a wayward 
mountain bike (leaving Squire 
with a broken collarbone and a 
cancelled Glastonbury headline 
slot) saw them split by 1996. 
John Squire later said 1994's 
Second Coming is “more like 
we wanted to sound”; lan 
Brown demurs, arguing: 

“We lost the light”. 

29 years on, The Stone Roses 
still haven't matched it — and 
it seems likely they never will. 
Their comeback now seems to 
be finished without delivering 
a much-anticipated third studio 
album. But it doesn't matter. 
This is the one. B 


READERS SHARE THEIR FAVOURITE PHOTOS 
AS THEY GET UP CLOSE AND PERSONAL WITH 
SOME OF THE BIGGEST NAMES IN PLANET POP 


Send your Poparazzi pics now to steve.harnell@anthem-publishing.com 


KIM WILDE 

WITH SEWERYN WOJAS 
"This was taken in Munich іп 
February 2011 and was the 
second time l'd met Kim. She was 
huge again in Germany, and my 
friends and | travelled to Munich 
from Poland to see the show. 

| waited at the tour bus for a few 
hours аћег the show and finally, at 
Aam in the morning, it happened. 
| had met my idol once again – 

| was on cloud nine! She signed a 
lot of CDs, hugged me and | had 
the opportunity to take this 

photo with her.” 


ALL SAINTS 

WITH IAN 
KUDZINOWSKI 

"My photo with All Saints 

was taken at an official meet: 
and-greet as part of a МР 
package on 13 October 2016 
at the O2 Brixton Academy in 
London, on the tour promoting their Red Flag album. The ladies 
hugged everyone who attended and many pictures were taken! 
All the girls were lovely to me. Shaznay mentioned she liked 

my jumper and Natalie commented on how tiny | was! | think 
they recognised me as a lifelong fan, as I’m always tweeting ог 
Instagramming them. | was so nervous that the expression on my 
face isn't quite as pretty as I'd hoped..." 


| Same album юир 
беп а massive fan 


| ге 
Supporting her 30 years lose 1 
е was | 
50 lovely to ys all and сате f 
| о 


DEBBIE 

GIBSON 

WITH LEA 

BARTON WANG 
"Гуе met Debbie Gibson CHUNG 
twice and in October, WITH EDDIE 
I'm flying to Texas to see GREGORY 


her perform for a seventh 
time and meet her for the 
third time. | became a fan 
the moment | saw Only In 
My Dreams on the TV show 
America’s Тор 10. | first met her іп 
1994, after her last performance 
in Grease in London. The second 
time was in 2016, at Butlins in 
Skegness. | was one of the lucky 
40 to be picked on her Facebook 
page to meet her before the 
show: Debbie even let me wear 
her hat for the picture!” 


"My wife Lori and 

| met the members of 
Wang Chung at the 
Lost 80s Live! show 
in August at Grand 
Prairie in Dallas, 
Texas, with other great bands of the era, including 

| A Flock Of Seagulls. The guys from Wang Chung 
/ i were really personable and excited to autograph 
a couple of our favourite records of theirs. They 
sounded amazing on stage and put on a great 
performance. When | asked if they'd oblige us with a 
selfie, the members jumped up and were more than 
са gracious. They were the epitome of rockstar cool.” 
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"WE WERE 
NEVER MEANT TO 
BE A BAND. WE 
JUST GOT HITS 
WILLY-NILLY, AND 
THAT SOMEHOW 
KEPT US IN THE 
SAME ROOM.” 
CLASSIC POP 
TALKS YAZOO 
WITH VINCE 
CLARKE AND 
ALISON MOYET. 


WYNDHAM 
WALLACE 


Yazoo are releasing a 
four-vinyl (or three-CD) 
compendium of their brief 
career, with remixes 

and BBC radio sessions 


L LLL 


38 CLASSIC POP 


2 


ince Clarke pulls a 
can of Modelo out of 
a well-stocked fridge 
in the lavish backstage 
surroundings of Los 
Angeles’ Wiltern 
Theatre. In just a few hours, he and 

his Erasure partner, Andy Bell, are due 
to perform the second of four sold-out 
shows to an audience of nearly 2,000. 
These will be the last dates of a global 
tour that's lasted the entire year, as well 
as the culmination of an exceptionally 
busy period in the band’s career, one 
which has delivered two contrasting but 
intertwined releases — World Be Gone 
and World Beyond - as well as a live 
album, World Be Live. No wonder he 
spent the day before with his wife and 
son at the beach. 

Such an occasion, however, is a 
strange time to discuss Yazoo, the short- 
lived band Clarke formed with singer 
Alison Moyet in late 1981, soon after his 
departure Кот Depeche Mode, who'd 
just released their Top 10 debut album, 
1981's Speak & Spell. Quite apart from 
the fact Clarke will soon be soaking up 
the adulation he and Bell have earned 
over nearly 20 albums, the synth maestro 
isn't one for looking back. Whether or 
not a four-disc vinyl set of Yazoo's two 
albums, Four Pieces, accompanied by 
their long-coveted BBC Radio sessions, is 
on the horizon, Clarke prefers to dwell 
in the present. "My life isn't Yazoo," he 
states firmly, though amicably. "My life 
isn't Depeche. It’s what | do now, and it 
has been for 33 years." 

Clarke has further reason for not 
being especially excited by the prospect 
of dredging up the past. For both him 
and Moyet, the 18-month spell during 
which they worked together was not 


In’: 


YAZOO 


Спачто Ine 
DRACONS 


notable for its contentment. Furthermore, 
a decade ago – having barely spoken 
during the intervening years — Yazoo 

at last reunited, putting to rest many of 
the ghosts that still hovered over their 
band’s prematurely deceased corpse. 
They'd split on the eve of the release of 
19835 You And Me Both, only their 
second album, and yet there they were 
in 2008, finally playing its songs across 
Europe and the United States. They even 
reformed again in 2011, albeit briefly, 
performing three songs at London's 
Roundhouse as part of Short Circuit, 

a celebration of their label, Mute 
Records. Having made this surprise 
appearance, however, it looked like 
closure had been achieved. Job done. 
Show's over. Mission accomplished. 

"| kind of thought that that was it, 
really, and we wouldn't be talking 
about it again," Clarke agrees 
candidly, only moments after 
he's settled on a plush blue sofa. 
"I'm really not interested in the 
re-release. The only thing that 
I'm interested in is in them not 
releasing stuff that's naff.” 

Thousands of miles away, just 
a couple of weeks later, Alison 
Moyet is also initially wary of 
digging up old graves. “I can't 
say I’m interested in reissues 
either,” she writes in an email 
typed, she confides, with a 
broken arm. “For me, when 
a record is released, it’s 
soon forgotten. | remain 
lightly involved in an effort 
to protect my own integrity.” 

Nonetheless, pragmatic with the 
benefit of hindsight, both soon prove 
happy to discuss the past, recalling the 
unlikely story behind their alliance _ e— 


QR NN 


RRS SSE AA 
S 


УМ REALLY NOT 
INTERESTED IN THE 
RE-RELEASE. THE 
ONLY THING THAT I'M 
INTERESTED IN IS IN 
THEM NOT RELEASING 
STUFF ТНАГ 5 NAFF. 


VINCE CLARKE 
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Yazoo’s glitteri 


In 2007, ahead of the In Your Room 
boxset, Moyet emailed Clarke to gauge 
his interest in a Yazoo reunion. He 
resisted, preferring to focus on Erasure. 
But when Andy Bell suggested taking time 
off, the self-confessed workaholic took the 
plunge. “I approached Alison again and 
said: ‘Maybe this would be a good time. 
It might be fun. We might get to know 
each other a little bit.’ That’s always been 
the thing: we just never knew each other.” 

“Fd have worked with him anytime," æ 
Moyet says, “because | needed to 
rebalance that memory. | wanted us to 
forgive each other, and take joy from 
what we so carelessly undervalued in 
each other. | wanted him to want that, 
too. He changed my if and we parted 
strangers. | wanted to thank him as a 
grown-up and sing our songs without 
caveat or bad blood. We never really 
spoke in all those years.” 

According to Moyet, they only 
exchanged emails twice before rehearsals 
began, but she looks back on the tour 
fondly, and not just because they'd 
never toured You And Me Both. "There 
was no hint of friction," she says. "We've grown up." Clarke agrees, 
attributing this to the fact "she'd had kids and so had І. That's a 
huge thing." Further pleasures awaited them, too. "It was unfinished 
business," Clarke adds, "in the sense of our relationship with the 
audience. | had no idea so many people would say they really liked it. 
That was really heartwarming!" 
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Yazoo playing the Manchester Apollo in 
2008, on their first tour for 26 years 


© Christopher Stewart/Redferns 


STEPHEN HAGUE 


Stephen Hague’s 
impressive CV makes 
him one of the most 
influential producers 

of our times 


ORDER 


tephen Hague is one of the 
finest record producers of 
modern times. If you didn’t 
know that, you'll almost 
certainly agree after we tell you 
about just a smattering of his productions, 
many of which came at pivotal points of 
the artist's careers, serving as launchpads 
(or 'redaunchpads', if there is such a word), 
to fame, fortune and notoriety. There’s West 
End Girls, the track that ultimately gave us 
Pet Shop Boys; there’s Freedom, the first 
solo single produced for Robbie Williams. 
Then there’s World In Motion, the song that 
gave us — and continues to give us — so 
much hope every time England enter a 
football tournament. 
Hague’s vision gave us some classic 
moments in 805 music, but he’s continued 
to work throughout the 90s and beyond 
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with diverse artists including Tom Jones, 
Blur, Manic Street Preachers, James, 
Peter Gabriel, a-ha, and on and on. For 
someone who has helped create the sound 
of British pop music over the last three 
decades, you might be surprised to learn 
that Stephen was born and raised in the 
States, but he always had an eye and an 
ear on this side of the pond. 

"From a very early age, | couldn't 
get enough of the stuff | was hearing 
on the radio," he recalls, "especially 
British bands, though | had my American 
favourites as well. By the time | hit junior 
high school, things were already getting 
tribal: American surf vs British pop and 
rock, and | was in the Brit tribe. | was 
around for the birth of the long-playing 
album as an ‘artform’, and the rise of 
FM underground radio in the States – 

a great time to be soaking all that up, 
first generation.” 

At 17, Hague dropped out of high 
school and moved to LA, like so many 
others “chasing fame, fortune and girls, 
not necessarily in that order” — but - 


HIS PRODUCTIONS ARE SOME OF 
THE DEFINING MOMENTS FROM 
THE LAST FOUR DECADES OF 
POP WHICH LAUNCHED - AND 
RELAUNCHED - THE CAREERS OF 
SOME OF OUR MOST TREASURED 
2 М ARTISTS. FROM WEST END GIRLS 
| N TO WORLD IN MOTION, 
" STEPHEN HAGUE TAKES CLASSIC 

&9 POP THROUGH AN EXTRAORDINARY 
^ CAREER BEHIND THE STUDIO 
DESK, AND, AS HE LOOKS BACK 
AT THE SONGS AND ARTISTS HE'S 
BEEN INVOLVED WITH, NOTES 
MODESTLY: "I REALISE NOW THAT 
IT IS QUITE A LIST!” 


ANDY JONES 
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STEPHEN HAGUE 


unlike many that make the move out 
West, his journey to success started almost 
immediately. “I made some friends, played 
keyboards and bass in cover bands,” he 
explains, “and then stumbled into a circle 
of drinking buddies that included some 
Fleetwood Mac insiders. One of them was 
Walter Egan. He had just gotten signed, 
and Lindsey Buckingham and Stevie Nicks 
produced his first album. | joined his band 
and played on the record. There was a hit 
[Magnet And Steel], and we went on tour, 
opening for big acts all over the States.” 
Hague used the money he made to 
purchase some recording gear, a couple 
of four-track tape machines "and the basics 
for a home studio, which barely existed 
at the time", and set up shop in a garage 
under the apartment he was renting. He 
then co-founded the band Jules And The 
Polar Bears with singer-songwriter Jules 
Shear, who'd go on to pen hits for The 
Bangles, Cyndi Lauper and Alison Moyet. 
“We got signed to Columbia Records 
and | co-produced three Polar Bears 
albums with Jules," Hague says and adds 
with a wry smile: "We were loved by the 
critics, and largely ignored by the public." 
However, one positive outcome of being 
in the band was that Hague was able 
to afford to buy a Yamaha CS-80, now 
widely regarded as the best synthesiser of 
all time (and worth at least five figures if 
you can find one, synth-fact fans). 
"It was one of only three in LA at the 
time,” Stephen recalls, “and once word 
got around, | was approached by Michael 
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“HHEH HES T ЕПП GIRLS HIT 


МОЛИМ THE ОК, IT SEEMED 
LIFE SOMETHING HAO GONE 
WRONG ШТА THE CHARTS... 

THAT WAS THE FIRST TIME 
| REALISED I COULO DD THIS." 


Omartian, a top-flight session keyboardist, 
who asked if | would join in on some of 
his work and program the CS-80. For the 
next year or so, we worked together on 
everything from Dolly Parton to The Pointer 
Sisters to Gordon Lightfoot, on records 
produced by Richard Perry, Peter Asher, 
Waronker and Titelman, and many more. 
“Being on all those sessions was like going 
to producer school, and being paid for it. 
It was an invaluable experience." 


SUDDENLY, I’M A PRODUCER! 
Hague found some local LA success 
with Gleaming Spires (the backing band 
for Sparks, with whom he struck up a 
friendship], but his big production break 
came after a tour, again with The Polar 
Bears, opening for Peter Gabriel on his 
first US outing after leaving Genesis. 
"Peter and | hit it off and stayed in 
touch,” says Stephen. "I sent him some of 
my home-recording projects, he liked them 
and pitched me to his record company, 
Charisma. | had moved back to Boston by 
that time, and was scrambling for work. 
One day, | got a call from Charisma 
asking if I'd like to go to New York to 
write for and produce The Rock Steady 


Crew; fallout from Malcolm McLaren's 
Duck Rock album, which he did with Trevor 
Horn. | did it [Hague produced the single 
(Hey You) The Rock Steady Crew], and 
it went Top 10 in the UK. Then the next 
call from Charisma was to do something 
with Malcolm himself. He came to Boston, 
rambling on about ‘opera meets hip-hop’, 
and we wrote and recorded Madam 
Butterfly. It was a hit, too. On the back 
of that | was approached by OMD and 
worked on their Crush album, then the call 
from the newly formed Pet Shop Boys, and 
suddenly, I’m a producer! Life is strange. 
"That OMD album was the first major 
release that | was the solo producer on,” 
he continues, "so that was an important 
step, plus | loved the band and making the 
record, but the penny really dropped with 
West End Girls. Although it was done as 
a one-off at the time, | remember listening 
to a rough mix and thinking, ‘This is really 
fucking good!’ When it hit No.1 in the UK, 
though, it seemed like something had gone 
wrong with the charts. | couldn't believe 
it. That was the first time | realised | really 
could do this, and producing became my 
fulltime focus. | was lucky, though, that 
'success' arrived as | was turning 30, 


STEPHEN RECOUNTS AN EXTRAORDINARY FEW 
DAYS WHICH GAVE US THE (OTHER) ULTIMATE 
FOOTBALL SONG, WORLD IN MOTION... 


“There was a group of fans waiting outside the studio 
waiting for the England team; the word had gotten 
out. The players were in surprisingly good spirits 
and someone arranged for ‘refreshments’. 
By the time they made it into the studio, 
each player had a bottle of Champagne 
and a few beers. Keith Allen appeared 


with a raft of lyrics and a major 
hangover, and on his heels came 
Tony Wilson and Bernard Sumner. 
Peter Hook arrived and was mingling 
with the footballers. Everyone was 


either very under-slept, hungover, or in the 
process of getting drunk. We had to get 


things moving fast. 


“My plan was for each player to do 


part of the infamous rap. We started 
with Gazza. Nope. Then the rest had 


а go and it was shocking. І can neither 
rap nor play centre-forward at Wembley, 
so | couldn't get frustrated, but my plan 
wasn't working. Then John Barnes gave it a try 


and we had our guy. 


"Keith, Tony and I discussed the original “E is for 
England’ line. | thought it was a bad idea to have a 
drug reference and face a possible BBC ban, so that went. 
In that same chat, "England' became a three-syllable word, 
resulting in the ‘En-ger-land’ chant on the outro. 

"The next day, we began the process of making the actual 
record. | thought it should have an instrumental section, so 
headed off to look for some voiceover stuff. | knew fuck all about 
English football then, but brought back a couple of videos of 
England's World Cup glory. We tried a few things and 
it seemed to work. | left London for LA the day after 
we finished, so wasn't in the UK when it hit No.1, 
but every four years, it rears its head again, and 


what a strange beast it is." 


and l'd acquired some skills and cleaned 
myself up a bit. If it had happened when 
| was 25, | would have fucked it up, I’m 
certain of that.” 


AN ELECTRONIC LEGACY 

After West End Girls, Stephen suddenly 
had multiple record companies and 

bands approaching him, hoping for some 
Hague-style magic dust. He claims not to 
have had a particular sound back then, 
but his work with Pet Shop Boys and OMD 
undoubtedly linked him to the synthpop 
side of the 80s, and he does admit a hefty 
contribution to the genre. 

“| loved electronic music from quite early 
on,” he says, “Morton Subotnick, Tomita, 
Larry Fast’s Synergy records and then 
Kraftwerk, of course. My background had 


been guitar, 
bass, and piano, 
but | was an early 
adopter of synths. British 
synth-pop started to become 
its own category: | suppose 
| share some of the blame for that! When 
you have success with a certain ‘sound’, 
the projects offered tend to reflect that, 
style-wise, and you can miss out on other 
kinds of acts. Late in the 80s, though, 
| found a balance between synth-pop and 
more guitar-based stuff, and that gave me 
more flexibility.” 

Stephen eventually succumbed to 
temptation and in 1985, he moved to the 


UK, where he enjoyed most of his success. 


Throughout the rest of that decade, he 
produced more Pet Shop Boys highlights 


(including What Have | Done To Deserve 
This? and It’s A Sin), another album 

for OMD (The Pacific Age) and sealed 
something of a synth-pop hattrick with 
The Innocents album for Erasure. 

"|t was a big change for me to go to 
work every day and be almost certain 
that the records would actually be heard,” 
he says. “I was in the studio almost 
non-stop, and having that momentum 
was exhilarating, although 12 cups of 
black coffee a day took its toll on ту e— 
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ІЗІ РЕТ SHOP BOYS 
WEST END GIRLS (1985) 
о Would we now have Pet 

Shop Boys without Hague’s 
(re)production of West End Girls? 
He took an original demo and 
created a No.1 hit, resulting in a 
Best Single BRIT Award and a 
much-loved duo who have been 
with us for four decades. 


ROBBIE WILLIAMS FREEDOM 


PART ONE OF & TWO 


El ROBBIE WILLIAMS 
FREEDOM (1996) 
о "| do think we cut Freedom in 
the wrong key, but there was 
no time to get to know what Robbie's 
comfort zone was, and | don't think 
he really knew himself at the time. 
We worked together again years 
later and the first thing he said to me 
was: ‘I’m a much better singer now!’ 
I said: ‘I know!'" 
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HHIGUE 
RELOLLEL TIONS 


SIX MAGNIFICENT STEPHEN HAGUE PRODUCTIONS 


Ac туш LIVE 


AND DIE (1986) 

о Hague produced two OMD 
albums — The Pacific Age 

and Crush – and this single, while 

not being the band’s biggest (it hit 

No.11), is as smooth and melodic 

a production as you'll hear, and a 

highlight in an exceptionally strong 

back catalogue. 


«0851E WILLAMS THE CARDIGANS CERTS FROM САТАТОВОА SMAEOPMONICS NATALIE IMBRUGLIA 
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H TOM JONES 

RELOAD (1999) 
Hague produced five of the 
17 tracks on this duets album 
that featured everyone from Robbie 
Williams to Cerys Matthews. He 
recalls: “The first time we set up the 
mics on Reload and Tom started to 


1” 


sing, | had to check ту pulse! 


3 BLUR 
TO THE END (1994) 


© "| loved this track," Stephen 
says of the No.16 hit from the 
album Parklife. "Damon and I locked 
horns, but it was all for the greater 
good. When you hear the finished 
product, you never really know who 
won the arguments, or whether they 


1” 


were even arguments worth having! 


Ë] PETER GABRIEL 
| GRIEVE (2002) 
© Stephen co-produced this track 
from Up, an album seven years 
in the making. “Peter and | have 
been friends since he left Genesis, 
and he was instrumental in helping 
me get a break as a producer. 
Working with him since has been 
a joy, even if it can be slightly, 
um, time consuming.” 


ST TLE ANDO SUBSTANCE 


THE NEW ORDER COLLECTION 


In the 90s, Hague began a long relationship with New Order which 
would result in him producing work for them, as well as spin-off 


groups Electronic and The Other Two. 


“New Order were going to record new material for the 
Substance package [double CD ‘best of’],” Hague recalls, 
“and Tony Wilson approached my manager, and we 
met. Gillian in particular was a big Pet Shop Boys fan, 
Barney and Stephen were cool to try it, and Hooky 
was sceptical but settled in. There was a lot of time 
pressure to come up with something, which is 


usually a double-edged sword. 


“We wrote, recorded and mixed True Faith 


and 1963 in 10 days. There were no 
drugs involved whatsoever...” 

“After Substance,” Hague adds, 
"| helped them finish some tracks on 
Technique after they burnt themselves 


out in Ibiza, having а bit too much fun. 
Then came the infamous football record 
[World In Motion]. | also helped Stephen and 
Gillian with The Other Two. We all get along really 
well, and at the best of times, it was like | was a 

band member for the length of the projects. Great fun." 


sleeping habits. But I’m a fairly upbeat guy 
by nature, and | was having a blast. A big 
plus was the quality of people | had the 
chance to work with." 

But not every project led to long-term 
friendships... "Well, sooner or later your 
luck runs out!" Hague smiles. "There were 
a few chemistry mismatches here and 
there, which doesn't mean the records 
suffered for it necessarily. | don't want to 
name names, but there was one album 
in particular where | was no longer on 
speaking terms with one half of a well- 
known duo by the end of the project, 
and his name wasn't Andy Bell. And there 
were a few times | had to ban certain 
record-company guys from the studio, for 
the greater good! Looking back, maybe 
| should've done that a bit more often." 


CAREER HIGHLIGHTS 
Hague has now worked with an incredible 
roster of artists, including Robbie Williams, 


Tom Jones, Peter 
Gabriel, The 
Pretenders and 
Blur. So which have 
been the highlights? 
"| realise now that 
it is quite a list!” Stephen 
says when presented with his own CV, 
explaining: “I’ve always been one to 
keep moving and rarely revisit the past, 
but | could break it down into a couple 
of categories. One would be having 
the chance to work with people | grew 
up admiring. It’s hard to describe the 
feeling of opening the studio door and 
Dusty Springfield walks in, for instance, 
or having been hugely influenced by an 
artist like Todd Rundgren and then making 
records with them. It's just crazy and 
a little intimidating. | guess it separates 
the men from the boys when you can 


look Robbie Robertson in the eye and say: 


1 don't think you've nailed the chorus yet’ 


_ THERE HAS ОЧЕ ALBUM 
WHERE | HAS MO СОМБЕРВ OM 
SPEHEING TERMS WITH ONE 
HALF ОР H DOO Бт THE END 
ОР THE PROJECT, АМО HIS 
МАМЕ HASH T НМОт BELL” 


— just surreal. It was a similar experience 
with Chrissie Hynde, who | adore. And 
Tom Jones? Well, who didn't grow up with 
that voice on the radio? But ме found that 
even with the most ‘iconic’ singers, you 

hit a point where you're just two working 
musicians in the work environment, and 
you find your common language and get 
down to the task at hand. 

"Then there are artists that aren't 
carrying much career baggage, or smaller 
suitcases, anyway,” Stephen says. “When 
| first met Robbie Williams, he pulled up 
to RAK Studios on a bicycle, having just 
pedalled over from Maida Vale. His record 
company had set us up. The mission was 
to make his first solo single, and have it 
enter the charts at No.1. | was right in the 
middle of a James album, and could only 
carve out a few days. It all worked for the 
most part, except it only got to No.2, and 
it felt strangely like I'd let everyone down. 
He’s a good guy, Robbie, | like him a lot.” 

And while he’s proud of his extensive 
back catalogue of hits, Hague still finds it 
hard to define a great record. “Everyone, 
from the guy in the corner shop to Quincy 
Jones, has an idea of what a great record 
is, and I’m constantly cross-referencing 
what I’m working on with records that 
I've heard and loved (or hated), and the 
favourites | grew up with. Everything that 
goes in resurfaces eventually, hopefully at 
the right time!” ІШ 


CLASSIC POP 49 


THE LOW 


. --” 


> 
БЫ -Ф ~ 


- 


© Topham/Topham Picturepoint/Press Association Images 


e.a 


MICHAEL JACKSON 


WHEN MICHAEL JACKSON JOINED HIS BROTHERS IN THE JACKSON 5, A STAR WAS BORN. 
AS A SOLO ARTIST, HE WENT ON TO BECOME ONE OF THE WORLD'S MOST RECOGNISABLE 
STARS AND THE UNDISPUTED KING OF POP, BEFORE CONTROVERSY DERAILED HIS CAREER 
AND TRAGEDY EVENTUALLY STRUCK. вама р BURKE 


he boy who became king was 
always destined for the throne. 
An integral part of a rich musical 
dynasty, Michael Jackson first 
appeared on stage as a cherubic 
six-year-old in The Jackson 5 
alongside siblings Jackie, Tito, 
Jermaine and Marlon. The 
group would go on to have a 
remarkable run of US hits between 
1969 and 1971, including four 
No.1s in 1970, before Michael signed 
a solo deal with Motown. 

The Billboard-topping Ben aside, it 
wasn't until 1979's Off The Wall album 
- and particularly the 7"s Don't Stop 
‘Til You Get Enough and Rock With You 
— that MJ really hit his singular stride. 
But even that was merely a precursor to 
what he delivered the following decade. 
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Firstly, 1982's Thriller not only affirmed 
his coronation, but assured him of his 
place in the rarefied firmament of pop 
immortality, becoming the biggest 
selling non-compilation album ever and 
spawning no fewer than six US Top 10 
entries, including the title track, Billie 
Jean and Beat It. Five years later, five 
songs from Bad claimed pole position at 
home in the States, while | Just Can't Stop 
loving You — a duet with Siedah Garrett 
— gave Jacko his third UK chart-topper. 

A fixture on MTV, he revolutionised 
video with his short films for Thriller 
and Smooth Criminal, made dance hip 
again with his robot and moonwalk 
routines and earned a reputation as the 
greatest live performer of his generation. 
As Jackson's personal life became the 
subject of lurid headlines in the 905 


(radical skin lightening and child sexual 
abuse allegations), his popularity waned, 
though he continued to produce work 
of consummate quality — not least on 
Scream, a duet with sister Janet that 
confronted his tabloid accusers, and the 
environmentally conscious Earth Song. 

A recluse for much of the 2000s, MJ 
announced a comeback four in 2009. 
But while preparing for the shows, he 
died of a cardiac arrest after chemical 
poisoning. His death was ruled a 
homicide, with Jackson’s personal 
physician, Conrad Murray, convicted 
of involuntary manslaughter. 


@ Read the in-depth account of 
the Michael Jackson story in our 
132-page Special Edition. Order 
from bit.ly/CPMichaelJackson 


MICHAEL 


JACKSON THE 


LOWDOWN 


OFF THE WALL THRILLER BAD DANGEROUS 
1979 1982 1987 1991 
Establishing a singular identity Blockbusting benchmark Jacksonian greatness Tchaikovsky reborn 


Michael Jackson and Quincy 
Jones formed a bond on the set 
of the 1978 musical, The Wiz. 
Within months, Jones — who cut 
his teeth as a jazz arranger and 
conductor in the 1950s – was 
helming Jackson's breakthrough 
album, a compendium of pop, 
disco and funk that spawned a 
quartet of hit singles and finally 
enabled the singer to establish 
a singular identity. Buoyed 

by unprecedented creative 
freedom, he collaborated 

with big guns including Paul 
McCartney and Stevie Wonder, 
though the Grammy Award- 
winning Don't Stop 'Til You Get 
Enough (with brother Randy on 
percussion) was self-penned. 
Jacko biographer Randy 
Taraborrelli got it right when he 
declared: “Fans and industry 
peers alike were left with their 
mouths agape when Off The 
Wall was issued to the public.” 


Jackson and Jones returned 

to the studio for the original 
album that’s shifted more 
copies than any other non- 
compilation in pop history — 
66 million and counting — and 
chalked up seven US Top 10 
singles and a record-breaking 
eight Grammies. It remains a 
benchmark, particularly on the 
high drama of the title track 
(with a cameo by horror icon 
Vincent Price) and the rock- 
heavy Beat It, burnished by 

a searing Eddie Van Halen 
guitar solo. Toto’s Steve Porcaro 
shares a writing credit on 
Human Nature, whose melody 
was later reimagined by Miles 
Davis. Rolling Stone reckoned 
Jackson found his “adult voice” 
on Thriller, while The New York 
Times declared it: “A wonderful 
pop record, the latest statement 
by one of the great singers in 
popular music today”. 


The story goes that MJ 
composed some 60 songs for 
Bad, recording 30 of them 

with the intention of releasing 

a triple album. Quincy Jones 
counselled him against such 
ambition. The title track was 
originally intended as a duet 
with Prince, but as with other 
planned duets with the likes 

of Whitney Houston, Aretha 
Franklin and Barbra Streisand, 
this never transpired. Not 

that it mattered, as Jackson 

— credited as co-producer – 
clearly possessed the Midas 
touch. Astonishingly, of the nine 
singles from Bad, five of them 
peaked consecutively at No. 1 
Stateside, while I Just Can't Stop 
Loving You did the same on 

this side of the Atlantic. Critical 
reaction was more ambivalent, 
though Tom Graves, in Rock & 
Roll Disc, hailed its “moments of 
Jacksonian greatness”. 


The first Jackson album since 
1975's Forever, Michael 

not anchored by Quincy 
Jones (production is divvied 
up between its maker, Bill 
Bottrell, Teddy Riley and Bruce 
Swedien), the sessions for 
Dangerous were shrouded in 
secrecy bordering on paranoia. 
MJ had exclusive access to 
Record One Studios and 
Larrabee Sound in California 
to prevent anyone else from 
poaching his ideas. He 
wanted to create something 
similar to Tchaikovsky's The 
Nutcracker Suite, "so that in 

a thousand years from now, 
people would still be listening 
to it". Who knows, he may 
get his wish. Guns N' Roses 
axeman Slash contributes to a 
couple of tracks, including the 
international No.1 single Black 
Or White, on which Jacko 
addresses the topic of race. 


AND THE REST... 


BEN 

1972 

Michael was still 

a member of The 
Jackson 5 in 1972 
when Ben, his second solo effort 
after the same year's Got To Be 
There, suggested his future lay 
away from the family group. Ben the 
single — from the movie Ben, about a 
young boy’s relationship with his pet 
rat — gave him his first No.1 single 
in the US, won a Golden Globe for 
Best Song and received an Oscar 
nomination. Jacko gives a heartfelt 
performance of what must be the 
only paean to a rodent in the history 
of recorded music. Motown mogul 
Berry Gordy co-produced the album, 
which mostly comprises covers such 
as The Temptations’ My Girl, The 
Stylistics’ People Make The World 
Go Round and Stevie Wonder's 
Shoo-Be-Doo-Be-Doo-Da-Day. 


FOREVER, 
MICHAEL 

1975 

It may not have 
done any business 
anywhere, peaking at a miserable 
101 on the Billboard 200 chart, but 
Forever, Michael is an important 
chapter in the then-16-year- 

old Jackson's artistic evolution, 
presaging a shift into the kind of 
soulful terrain that would become 
more pronounced on Off The Wall 
four years later. A couple of singles 
did chart, with Brian and Edward 
Holland's Just A Little Bit Of You 
faring better than its predecessor, 
We're Almost There, by climbing to 
No.23 in the United States. Forever, 
Michael was MJ final album for 
Motown before both he, as a solo 
entity, and The Jackson 5 (soon to 
become The Jacksons) left for CBS 
in 1976. 


HISTORY: PAST, 
PRESENT AND 
FUTURE, BOOK I 
1995 

- The first disc of this 
double set is culled from Jackson's 
four post-Motown albums, while the 
second comprises new material of 
a quality that suggests the various 
controversies dogging his private 
life weren't having an adverse effect 
on his creativity: Scream, You Are 
Not Alone, They Don't Care About 
Us, Stranger In Moscow and Earth 
Song are all essential MJ songs. 
HiStory... did land with a whiff of 
scandal, though – charges of anti- 
Semitism were levelled against him 
for an original lyric in They Don’t 
Care About Us. “It’s not anti-Semitic, 
because | love all races,” Jackson 
said in his defence, before returning 
to the studio where he removed the 
supposedly offensive line. 


INVINCIBLE 
2001 


> & 1 
МЕРУ Jackson's final 

— 4 album is dedicated 

to 15-year-old 

African-Norwegian Benjamin 
‘Benny’ Hermansen, stabbed to 
death by neo-Nazis in Oslo. “May 
we continue not to judge man by 
the colour of his skin, but by the 
content of his character,” the singer 
wrote in the sleevenotes. Invincible 
began production in 1997, only 
wrapping eight weeks before it hit 
the shops. When Sony abruptly 
halted promotion, Jackson claimed 
label chief Tommy Mottola was a 
"devil" and a "racist" who exploited 
his African-American artists. Privacy 
reflects on the media invasion to 
which MJ had been relentlessly 
subjected; You Are My Life is a 
moving love letter to his children and 
Cry another heal-the-world ballad. 
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DON’T STOP ‘TIL 
YOU GET ENOUGH 


LOWDOWN MICHAEL 


1979 


Aural extravaganza 


Jacko’s first US No.1 since 
Ben seven years previously, 
Don't Stop ‘Til You Get Enough 
introduced the falsetto delivery 
and vocal hiccups that would 
become his motifs. He said 

the melody, when it became 


manifest, wouldn’t let him alone. 


Greg Phillinganes contributed 
to the bridge. The result, 
according to Rolling Stone, 
stood as “one of a handful 

of recent disco releases that 
works both as a dance track 
and as an aural extravaganza 
comparable to Earth, Wind & 
Fire’s Boogie Wonderland". | 
also bagged Jackson his first 
solo Grammy Award. 


THRILLER 


JACKSON 


ESSENTIAL SINGLES 


She j Cul (f. 4; Life 


SHE’S OUT OF MY LIFE BILLIE JEAN BEAT IT 
1979 1983 1983 
Emotional tour-de-force Paternity suit in a pop song King of Pop rocks out 


Quincy Jones had originally 
intended to save Tom Bahler’s 
break-up ballad for Frank 
Sinatra, but wanting Michael 
Jackson to record thematically 
more mature material and 

to “feel the full range of his 
voice”, he offered it to his 
charge instead. It proved to 
be a prescient move indeed, 
as Jackson proceeds to wring 


every ounce of emotion from his 


delivery, turning it into a real 
tour-de-force. According 

to Jones: “We recorded about, 
| don’t know, eight to 11 takes, 
and every one at the end, he 
just cried. And | said: ‘Hey, 
that’s supposed to be, leave it 


an 


on there’. 


1983 


1987 


Scary monsters 


Street-cred boost 


At the outset of recording 
Thriller, engineer Bruce 
Swedien recalled Quincy Jones 
telling him: "We're here to save 
the recording industry.” A huge 
responsibility, but one that was 
met on both this single and the 
album named for it. Creaking 
doors, howling dogs, roaring 
thunder and ghostly winds were 
some of the effects brought 
together by Bruce Cannon on a 
track probably more famous for 
its video. Studio trickery amped 
up Jacko’s already formidable 
vocal, but even that is eclipsed 
by Vincent Price’s voiceover. 
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Initially slated as a duet between 
MJ and Prince, Bad - ће title 
track from his 1987 album - 
helped to boost the singer's 
street cred, giving him an edgier 
image. According to Jacko, 

it's "a song about the street. 

Is about this kid from а bad 
neighbourhood who gets to 

go away to a private school. 

He comes back to the old 
neighbourhood when he's on a 
break from school, and the kids 
from the neighbourhood start 
giving him trouble. He sings: ‘I’m 
bad, you're bad – who's bad, 
who's the best?” 


The second single from Thriller 
- propelled by an addictive, 
fluid bassline — went on to 
become Jackson's biggest 

seller and was festooned with 
accolades, including two more 
Grammy Awards. From the 
lyrical perspective, Billie Jean is 
essentially a paternity suit within 
a pop song, with the narrator 
insisting "the kid is not my son" 
when the title character claims 
he's the father of her newborn. 
Jackson himself always denied 
that the lyric was based on 
personal experience, explaining 
that: "Billie Jean is kind of 
anonymous. It represents a lot 
of girls. They used to call them 
groupies in the 60s.” 


On Thriller's third single, Beat 
It, the King Of Pop showed that 
he also possessed the chops 

to rock out with the hairiest 
heavies of the 80s — a fact 

that was confirmed by the 
bestowing of the Record Of The 
Year and Best Male Rock Vocal 
Performance Grammies. Quincy 
Jones wanted something akin 
to The Knack's My Sharona, 
whereas Jacko just wanted 

“the type of song that | would 
buy if | were to buy a rock 
song". Eddie Van Halen's 
extraordinary guitar solo — 
recorded free of charge, he 
claimed - was so incendiary, 

it caused a monitor speaker in 
the control room to catch fire. 


ONLY FOR THE BRAVE 


MICHAEL 


@ Michael Jackson features 
as an uncredited backing 
vocalist on All I Do from 
Stevie Wonder's Hotter Than 
July album. 

@ Jacko paid around 

$47 million for The Beatles' 
back catalogue publishing 
rights in 1985 and sold a 
share of it to Sony in 1995 
for $95 million. 

€ Michael and Janet 
Jackson's Scream video - 
directed by Mark Romanek 
- is the most expensive 


THE STRIPPED MIXES 2009 

One of many exploitative posthumous 
releases, The Stripped Mixes revisits 

a selection of tracks from The Jackson 5 
and Michael Jackson’s early solo 
career, removing the drums and other 
extraneous effects — and consequently 
pretty much removing the heart and soul 
of the originals. 


J 


ever made, costing some 
$7 million in 1995. It just 
pips Madonna’s Die Another 
Day, released in 2002. 
Romanek built seven sound 
stages for the shoot. “There 
was a sense that this was 
a historic moment in pop 
culture history,” he said. 
“They wanted it to be big 
and they needed the video 
in like seven weeks. It took 
two weeks to plan and two 
weeks to shoot it, so | had 
to build it big.” 


THE MUST-WATCH VIDEOS 


THRILLER 


BILLIE JEAN 


BAD 


SMOOTH CRIMINAL 


youtu.be/sOnqjkJTMaA 


youtu.be/Zi XLOBDo Y 


youtu.be/Sd4SJVsTulc 


youtu.be/h_D3VFfhvs4 


The premiere of W's Thriller 
video was arguably an American 
TV moment as seminal as both 
Elvis Presley's and The Beatles' 
appearances on The Ed Sullivan 
Show. Director John Landis 

(The Blues Brothers and Trading 
Places) remembered CBS Records 
head Walter Yetnikoff's apoplexy 
when he learned of the proposed 
budget for the shoot. But there 
was method in Landis" madness, 
as Thriller became a prototype 
Hollywood production, renowned 
especially for Rick Baker's 
stunning special effects. Jacko 

is transformed into a werewolf, 
strutting his stuff among a 

cast of zombies and assorted 
ghouls. "My idea was to make 
this short film a conversation," 

he explained. The topic of that 
conversation isn't clear, but 
Thriller transformed the whole 
music-video genre. 


"We shot that first take, got to the end and 
everyone up in the gantries, eating their 


Billie Jean's cultural impact should 
not be underestimated. The 

clip broke MTV's rock-centric, 
racially segregated playlist, 
thanks in part to CBS mogul 
Walter Yetnikoff, who threatened 
to pull the company's videos 
from the channel if it didn't 
feature the song in rotation. The 
ploy worked, and Billie Jean's 
omnipresence on MTV did no 
harm to MJ's burgeoning profile. 
Irish director Steve Barron 

found shooting with Jackson 
exhilarating, particularly when 
he literally lights the sidewalk 

up with his dance moves. “He is 
incredible,” gushed Barron. “We 
shot that first take, got to the end 
and everyone up in the gantries, 
eating their sandwiches, reading 
the paper, painters working 

on another set, just burst into 
applause. We all just knew we'd 
seen another era of superstar." 


sandwiches, reading the paper, painters working 
on another set, just burst into applause. Ме а! 
just knew we'd seen another era of superstar." 


Nine years after his death, 
Michael Jackson continues 
to cast his mercurial 
spell. At the end 
of August, his 
children, Paris 
and Prince, 
accepted the 
Elizabeth 
Taylor Aids 
Foundation 
Legacy Award 
on his behalf. 
Meanwhile, 
Hugo Boss has 
launched a limited- 
edition version of the iconic 
suit worn by Jacko on the 
cover of Thriller. If you've 


"IT WAS 
AWE-INSPIRING. . . 
ALTHOUGH YOU'D NEED 
HOURS AND HOURS 10 FIT 
ALL OF MICHAEL'S CLASSIC 
TUNES INTO ONE 
TRACK” 


got deep pockets you can 
snap one up for $1,195. 


And producer Mark 
Ronson's Diamonds 
Are Invincible 
remix of 
various MJ hits 
is out now. 
"|t was such 
an amazing, 
awe-inspiring 
and insanely 
intimidating 
task to put this 
together, although 
you'd need hours and 


hours to fit all of Michael's 
classic tunes into one track," 
gushed Ronson. 


Jacko joins forces with Martin 
Scorsese on an 18-minute epic 
that references West Side Story 
in a combat dance at a Brooklyn 
subway station — a sequence that 


took more than two weeks to film. 


MJ plays a teenager back home 
in his neglected neighbourhood 
from private school. His old 
friends, led by gang leader 
Wesley Snipes, don't like the 
changes they see in him, not 
least his aversion to their criminal 
activities. The testosterone- 
charged dance-off sorts it out, 
with Jacko’s character claiming 
the moral high ground. Scorsese 
and Jackson bonded on set — the 
director’s mother even cooked 
dinner for the singer. “He was 
very easy to be with. There was 
a genuine sweetness about him. 
He treated everybody the same 
way, didn’t matter who it was,” 
said the filmmaker. 


LISTEN UP! 

Thanks to ardent Michael Jackson 
fan, Dylan Burke, for his help 
compiling this selection... 


© Beat It 
MJ connects with his inner rock god. 


Ө Thriller 

I's not just about the video. 

O Billie Jean 

How many times? “The kid is not 
my son!” 

О She's Out Of My Life 
Tear-jerking heartbreaker. 

Ө Bad 

Street life. 

О Smooth Criminal 

Annie is clearly not okay. 

@ Just Good Friends 

Jacko and Stevie Wonder in 
perfect harmony. 

© Man In The Mirror 

A personal favourite of Michael's. 
О Don't Stop ‘Til You 

Get Enough 

As if you could ever get enough. 
(p Ben 

Sweet paean to pet rodent. 


The video that caused jaws 
everywhere to drop in 
amazement at what became 
known as ‘the lean’, where MJ's 
feet are placed on the ground 
while his body pitches forward, 
defying gravity. Director Colin 
Chilvers affixed his heels to 

the ground and kept him from 
toppling over by using piano 
wire. Jackson wanted to make a 
flick in homage to the Westerns 
he'd watched as a child, but 
was persuaded by Chilvers to 
plump for a 1930s-gangster style 
instead. He asked Shalamar's 
Jeffrey Daniel to co-choreograph 
with him and Vincent Paterson, a 
backing dancer from the Beat It 
and Thriller videos. The sequence 
pays tribute to Fred Astaire's 

The Band Wagon. Astaire's 

own choreographer, Hermes 
Pan, visited the set and said his 
protégé would've approved. 


(p One Day In Your Life 
First British No.1 single. 

Ф It's The Falling In Love 
Patti Austin two-hander. 

Ф Black Or White 

It doesn't — and shouldn't — make 
a difference. 

(D Childhood 
Autobiography co-opted as 
Free Willy 2 theme song. 

(D Smile 

Jacko does Charlie Chaplin, 
with feeling. 

(D Earth Song 

Jarvis Cocker's favourite 

eco anthem. 


Ф Human Nature 
So good, Miles Dovis covered it. 


(p Wanna Be 

Startin’ Somethin’ 

Originally written for La Toya 
Jackson, opening salvo on Thriller. 
(D You Are Not Alone 


R. Kelly standout from HIStory: 
Past, Present And Future, Book 1. 


@ You Rock My World 
Comedy actor Chris Tucker 
makes a guest appearance. 
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NILE RODGERS 


NILE 
COUNSEL 


Few musicians have successfully navigated popular 
culture with the skill and bravado of Nile Rodgers. 
The guitarist’s pioneering band Chic first galloped 

onto the UK charts in 1977 with Dance, Dance, 

Dance (Yowsah, Yowsah, Yowsah) and since then, 
his output has generated over £600 million in record 

sales. After graduating from disco, he became the 
goto hitmaker for David Bowie, Duran Duran, 

Madonna, Debbie Harry, Sister Sledoe, 
Grace Jones, Daft Punk... the list goes on 
and on. Classic Pop caught up with Nile at his new 
residence - the legendary Abbey Road Studios, 
where he was recently appointed Chief Creative 
Advisor. London may have become his spiritual and 
creative home, but his latest Chic LP, It's About 
Time, reveals he's also on a mission to save the entire 
planet from self destruction... one club at a time. 


RUDY BOLLY 
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NILE RODGERS 


he Good Times are most definitely 
back for dance music's ultimate 
hitmaker. “Everybody will be world- 
famous for 15 minutes,” proclaimed 
Andy Warhol many moons ago – 
but Nile Rodgers has surely tipped 
the hour mark, and then some. He survived the 
‘Disco Sucks’ movement, the 805 backlash, drug 
overdoses, a major postmillennial chart comedown 
and, more seriously, cancer. But the producer's 
status grew immeasurably when he sprinkled fairy- 
dust over Daft Punk’s Get Lucky in 2013, and he 
has been a ubiquitous presence at music-industry 
happenings ever since. Even so, a new album 
under the Chic mantle was a long time coming. 
Back іп 2015, It’s About Time came close to fruition, 
preceded by its nostalgic lead single, ||| Be There. 
But three years оп and "it's a whole different thing", 
demurs Nile, clearly only focused on the new and 
improved version of It’s About Time. “This album is 
the most self-indulgent record I’ve ever made in my 
life, except for maybe [debut 1983 solo LP] Land 
Of The Good Groove. It's the first Chic album in 
26 years; | had plenty of stuff | wanted to say. The 
only reason why | didn't continue after IIl Be There 
is because that record was a big tribute to all the 
artists who made my life so special. | was thanking 
Bowie, Michael, then Prince, but these artists started 
dying and it just didn't feel right. | realised that 
particular world | was writing about had changed, 
that time was gone and l've got to be making 
records in this world for a new Chic experience." 
So Nile passed his glitterball forward to the next 
generation of pop stars, and threw in a little social 
commentary as well. "This world is peculiar to me 
now, we are hanging on by our fingernails... How 
did we get here? The one thing that is absolutely 
fucking consistent is we're still going to need 
music. So | had this idea to start my album out 
with this apocalyptic scenario; | created a holistic 
interpretation of how | see the world.” 
The LP’s source material goes back even 
further than the start of Chic. “I started out 
as a jazz guy who played pop music 
for a living,” he says, leaning back 
across a massive mixing desk. “Then 
one night, | walk into this disco club 
and everybody was dancing together. 
People at jazz clubs tended to 
pose and act like they understood 
what was going on, but here, it 
was intuitive. You had gay, black, 
Puerto Rican, Asian, everybody 
having a blast. In a nanosecond, 
| thought, 1 want to be a part of 


au 


this movement’. 


= 


BOOGIE WONDERLAND 
The first three records Nile danced 
to that night were Donna Summer's Love To Love 
You Baby followed by Eddie Kendricks’ Girl You 
Need A Change Of Mind and a test pressing of 
Village People's San Francisco. "It was smokin’! 
| didn't know how to do ‘the hustle’ or any disco 
dancing, but | learned on the spot... and | decided 
| needed to be part of dance music all my life. 
That was the turning point.” It’s this cherry-popping 
disco experience which still drives Nile’s creativity 
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Nile has recently 
been made Chief 
Creative Advisor at 
Abbey Road Studios, 
advising new talent 
and recording artists 


today. “So we start off with people in a disco on 
[lead single] Till The World Falls, which goes: ‘The 
world has gone mad, we might be safer on the 
dancefloor/ So much destruction in the path/ Wake 
up, wake up, we're going back for more’. We come 
out of the club and the world is blown up and we 
have to be the people who put the pieces back 
together again. lt seems so idealistic and romantic, 
but the best people to do this are those who like and 
appreciate other kinds of people, like in the disco.” 

The narrative may resemble a dodgy West 
End rock opera (naming no names], but Nile's 
enthusiasm is infectious. He’s always been a positive 
person, but perhaps facing prostate cancer in 2010 
heightened his enlightened state. He nods. “It’s 
funny, I’ve survived cancer twice and when people 
ask me for advice, | never give any. | just fell them 
what | did – just looked down the road. | did the 
same thing you do when you drive, because if you 
look down, you are probably going to have an 
accident, so you look at what's coming and try and 
remain optimistic. When | was first diagnosed with 
cancer, the doctor told me to contemplate my life. 
| was like: ‘I’m a simple musician, so I’m going to 
do more collaborations than I’ve ever done before, 
more live shows than I’ve ever done’.” 

Apocalyptic undertones aside, It's About Time is 
shamelessly uplifting, and the double-entendre title is 


© Jill Furmanovsky 


NILE ON... DURAN 


Bowie and Madonna may steal the headlines, but arguably 
Nile’s most enduring recording relationship outside of Chic 
is with Duran Duran. The band were Chic freaks growing 
up, and their blueprint for creating Duran in the first place 
was an amalgamation of Chic, Roxy Music and the Sex 
Pistols; plus a bit of Bowie thrown in. Nile first teamed 
up with the band to remix The Reflex way back in 1984, 
and then scored further success with The Wild Boys and 
Notorious... Now he's bang up to date with 20155 
Pressure Off. "Duran Duran is emotional for me; it 
feels like my second band, it feels like my other 
Chic," he says, beaming an even broader grin than 
usual. “Incredibly, the last album [Paper Gods] | did 
with them was the first time | got to record in the same 
room as them. Because even an album like Notorious 
| didn’t record with everybody at the same time. We 
would do overdubs. Also, Notorious didn't have Roger 
Taylor on drums, that was Steve Ferrone at the time. 
So to be in a room with Roger and Nick playing along 
with Simon and John was awesome." 
Pressure Off was the greatest Duran Duran 
single in decades, and Nile believes he 
has a sixth sense for what the band 
needs. “It's pop funk, but its not like 
anything else. When we made Pressure Off, I 
1 said to Simon Le Bon: ‘Here you go, bro...” Ж“ 
I know how to make Duran Duran records. ^ 
Simon loves to work with me on vocals 
and the feeling is mutual, he trusts me and 
what we make turns out unbelievable." 
Don't be surprised if Nile ends up on the 
next Duran Duran record, too. Smiling 


at the prospect, he laughs: “It’s like an 
old friend come back from the war." 
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“I know it sounds crazy considering the Ше: 
l've.had, but the sessions at Abbey Road might 
be the most productive period of my life ever” 


significant, because the music ventures way beyond 
the era considered to be the peak Chic sound. 
Nile travels through the ages, visiting everything 
from boogie and R&B to new jack swing and 
house music, via a cavalcade of featured guests: 
"| wanted to show that my life is now more about 
collaborations. What l've been doing for the past 
three years is writing songs with different artists who 
| really love and it's been just brilliant. | know 
it sounds crazy considering 
the life l've had, but the sessions 
at Abbey Road might be the 
most productive period of my 
life ever." 
That productive period 
boasts a roll call of young talent 
including NAO, Stefflon Don, 
Mura Masa and Disclosure, 
plus artists whose sessions have 


yet to appear on a Chic record, 


such as Jorja Smith, HAIM and Bruno Mars. "So it's 
actually two albums that ме made, and you're only 
getting Volume 1 for now,” he reveals, promising 
that the second helping will land next February. “If 
it were the old days, it would be a double album, 
because there is too much information. | think it was 
Alfred Hitchcock who said a film length should be 
determined by one’s bladder control. If it’s too long, 
you can't sit still and digest it all.” 

The roots of this new collection began before 
his all-conquering hook-up with French robots Daft 
Punk. Their homage to a vintage analogue world 
on Random Access Memories became the catalyst 
for his own resurgence. "I met Daft Punk years ago, 
at their very first album launch,” he says. “Finally, 
they came to see me in New York to find out how 
Chic records were made. As soon as | showed them 
the technique, they were like: ‘Woah, do it again 
on this track, too.’ We would rebuild the groove 
from the ground up; that’s the way we used to do 
Chic albums.” The music may have been rooted in 
the past, but Daft Punk's vision was totally forward- 
thinking. Nile beams: “They remind me of Bowie 
because they come with these well-thought-out plans, 
but they're willing to scrap it all if you have a better 
idea. That’s the cool thing about great artists.” 

At one point there was talk of Daft Punk remixing 
a bunch of old Chic tapes, but Nile felt he had to 
find a new groove instead. “I strive to be original. It 
really kicks my ass if somebody walks in and goes: 
‘That reminds me of this’. When we were working 
on Random Access Memories, Pharrell and | were 
talking about doing a lot of stuff; same with Duran 
Duran and Mark Ronson. But all those ideas they 
ended up doing themselves and | didn't want to look 
like I’m copying them. We always wanted Chic funk == 
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| Since surviving cancer, Nile has 
| resolved to do “more collaborations 
than I’ve ever done before, more live 


shows than I’ve ever done” 


to sound different to anybody else... We wanted our 
sound to sound like us. We had this jazzy, groovy 
thing going on.” 

It's precisely that jazzy, groovy thing that made his 
productions so special in the 80s. He nods: “When 
| was talking to Madonna during the making of 
Like A Virgin and | got Chic to play on her songs, 
she kept saying: ‘Why don’t we just use a drum 
machine instead?’ | replied: ‘Because if you do that, 
then anybody can sound like you. But if we play it, 
then only we will sound like that and Material Girl 
only sounds like the way we play it.” 

It’s About Time features a heavy UK presence, 
but Nile has always enjoyed a strong connection 
to Britain. He became synonymous with Duran, 
Mick Jagger, Thompson Twins and many more, but 
his admiration for UK music goes deeper. “When 
| was a kid, everything that wasn't ‘show music’ 
was called rock ‘n’ roll," he says, still in awe of his 
Abbey Road surroundings. “It didn't matter if it was 
Chuck Berry, The Beatles or Curtis Mayfield — it was 
all called rock ‘n’ roll. It was only later, when disco 
became big and the traditional rock “n” roll artists 
complained they weren't getting hits, that the ‘Disco 
Sucks' thing happened and they started creating 
sub-genres. | found that people in the UK weren't so 
susceptible to that, same goes for radio here. My 
career is a reflection of that, like when | met Bowie 
or The Clash, they didn't think of me as the 'disco 
guy’, they just liked the music | was playing. We 
were all buddies and it was just music to us." 


FRESH TALENT, ABSENT FRIENDS 
Surprisingly, It’s About Time features none of his 
old crew. "When | was conceptualising the record, 
| decided not to have anyone on the record that 

| have put on a Chic record before. So | didn’t 
even think about asking Duran Duran or Bryan 
Ferry, even though Roxy Music played such an 
important role in the history of Chic. When | first 
saw Roxy, the concept of Chic became... | won't 
say a bastardisation, but as Bowie would say, a 
postmodernistic interpretation of Roxy Music. But this 
project is all people that are new, because every 
single relationship I’ve had before was a variation 
of a relationship | had with Bernard.” 

He's referring to his late songwriting and 
production partner, Bernard Edwards, of course. 
The legendary bassist passed away in 1996 and 
this album marks the first Chic record without 
his signature groove; so how did he approach 
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recording the bass? "No one plays like Bernard," 
he ponders carefully. "But Bernard has been dead 

a very long time. l've been making records without 
Bernard for a very long time. | can't not exist 
because Bernard doesn't exist, and | cannot not 

be in band called Chic, because Chic is the best 
band уе ever played in. So when I’m refilling those 
seats, I’m treating it like the New York Philharmonic; 
when the first chair moves on, they don't rename 
the Philharmonic, they just get a new person. No 
one sounds like Bernard — | don't tell people to 
sound like him. That would be so disrespectful of 
another person’s musicality. 

“| was the main writer and Bernard was 
more or less the arranger. | came up with 
basic motif and he would go: ‘Hey man, 
that's too complicated’, and that's how we 
worked. But Bernard was the bandleader; he 
had the power to say: ‘This shouldn't be 
here, that should be there’... he was a lot 
tougher than me and we respected him 
for that. Today, nothing has changed, 
other than maybe I’m more professional, 
because | don't have Bernard 
next fo me cracking me up. If we 
were together all the time, we 
would never get anything done.’ 

Among the many young artists 
on the new album, two more- 
established giants of the pop 
world stand out - Lady Gaga 
and Sir Elton John. The latter is 
unrecognisable on Queen, a 
ballad about a girl who emerges 
from oppression inspired by 
Diana Ross, for whom Nile 
produced and wrote the Diana 
album in 1980. But perhaps the 
album's strangest moment comes 
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Daft Punk’s Random Access 
Memories featured three 


Rodgers contributions; The 
Chic Organization 1977-79 
gathers Chic's first three 
albums, remixes and Sister 
Sledge's We Are Family 


THE 
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1977-1970 


“When I met Bowie 
or The Clash, they 
didn’t think of me. 
as the ‘disco guy’, 
they just liked 
the music | was. 
playing. We were all 
77 (buddies and it was 

жї. just music to us." 
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at the very end, courtesy of Gaga, who covers 
Chic's 1978 song, | Want Your Love, in deadpan 
style. "I hate covering my own stuff, but she had 
already recorded it for a Tom Ford advert," he 
explains. "After we worked on the Grammys Bowie 
tribute together, she called me because she had 
read that | dreamt up | Want Your Love – поје for 
note. She goes: ‘I feel weird changing your dream, 
| want to sing your dream instead.’ So she basically 
forced me into the studio to record her again. This 
was probably the most loving gesture that anyone 
has done for me. It was about her respecting the 
composer. | felt anyone who is that loving and 
determined would be the exact type of person who 
would be able to rebuild this new postapocalyptic 
world, this fantasy that | have in my head. | was 
exactly right to make her the last song and start of 
what might be the next album.” 

Whatever your musical persuasion, it’s hard 
to deny that those groovy four minutes of pop 
perfection that Nile Rodgers creates certainly help 
make the world a happier place. “1 use music as my 
protagonist, it's my hero and that's the thing that ties 
this album and the next one together. I’m going to 
keep on creating, and everyone can come along for 
the ride." We're already there, Mr Rodgers. B 


@ It’s About Time is out now via 
Virgin EMI and reviewed on page 80. 
The Chic Organization 1977-79 is 
released via Rhino on 23 November 
and reviewed on page 90. 
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TOP OF THE POPS TRANSFORMED ITSELF 


INTO A NON-STOP PARTY SHOWCASE FOR 
THE 1980s POP EXPLOSION. THOSE WHO 


WERE THERE, INCLUDING HEAVEN 17% 
MARTYN WARE AND DJ JANICE LONG, 
LOOK BACK ON THE SHOW'S GLORY DAYS... 


MATTHEW LINDSAY 


t the dawn of the 
1980s, Top Of The 
Pops was faced 
with a dilemma. “It 
ГІ was а mechanical 
operation, very 
well run, but there was that BBC 
cleanliness to it that wasn’t quite 
right,” remembers Judd Lander, a 
plugger who worked with ABBA 
and The Jacksons on the show. “If 
you got a young band like Bay City 
Rollers on with a young audience, 
then it worked, but it was full of 
these weird moments where the 
audience wasn't responding to 
what was happening onstage." 
This problem became even 
more acute as the 705 drew to a 
close. The charts were битни! of 
variety, from Blondie to Madness 
to Chic, and singles such as M's 
Pop Muzik and Buggles' Video 
Killed The Radio Star. In 1979, 
sales of 45s hit a record high. The 
previous year, Smash Hits reached 
the magazine shelves, celebrating 
the chart-bound with trivia, humour 
and colour. The seeds of the 80s 
were already being sown, but TOTP 
was stuck in the past. This was 
obvious when the future shock of 
synth-pop collided with the BBC's 
light-entertainment aesthetics; 
cameras languidly panning across 
an unmistakably 705 stage, slowly 
zooming in on starburst lights. “It 
was а transitional time. People like 
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Gary Numan were having hits, but 
when we went on the show doing 
Rock “N” Roll, there was the same 
sparse crowd boogalooing and 
being shepherded around,” recalls 
Martyn Ware, still then part of The 
Human League. 

The new decade required a 
TOTP revamp. When Michael 
Hurll took over from dickie-bowed 
patrician Robin Nash as producer 
in mid-1980, it got one. 

“Michael wanted to razzmatazz 
it up, make it sexy. He wanted it 
to reflect the times,” says Lander. 
“He was an innovator, he loved 
technology and would be the first 
to take advantage of any new 
gizmo.” Janice Long, soon to be 
the first female presenter on the 
show, agrees: “Michael really 
knew how to put something together. 
He understood entertainment.” 

Hurll deployed all the latest 
tricks, onscreen graphics and 
video screens and, in 1981, 
commissioned a new title sequence 
and theme. Footage of multi- 
coloured vinyl tumbling into dry ice 
was reversed to appear like flying 
saucers hurtling towards the viewer, 
all cut with rapid-fire editing to the 
synth-heavy, stuttering wallop of 
Midge Ure’s theme (a reworking of 
his Phil Lynott collaboration Yellow 
Pearl, bolstered by timely Burundi- 
style toms). The sequence came to 
an explosive climax of shattering 


Thursday Night 


ver 


neon-pink vinyl. A new TOTP 

logo was cut out of reflective steel. 
Everything was shiny and new, and 
very, very 80s. 


25-MINUTE PARTY PEOPLE 
This sense of perpetual motion 
continued within the show itself. 

In came sweeping cranes surveying 
the action and hand-held cameras 
getting up close to the stars. 

The latter development proved 


particularly useful when an act such 
as Toyah, Cyndi Lauper or Frankie's 
Holly Johnson decided to saunter 
offstage and interact with the crowd, 
a breaking of the fourth wall that 
was unimaginable in the static 
performances of just a few years 
before. Stage sets were increasingly 
inventive, like the giant Chaplin- 
esque cogs adorning The Stranglers’ 


Strange Little Girl stage set in 1982. 


Scifilike steel contraptions gave the 
show an industrial, modern gleam. 
Madness even got a sitcom style 
living room installed for '82's Our 
House. "Everybody on the show 
worked so hard, they had so much 
love for it," points out Long. 

TOTP was now rebooted with a 
frantic party atmosphere, created, 
as Hurll told the BBC years later, “to 
make the viewer at home feel more 
included". Props galore flooded 
the show; balloons, glitterballs, 


“Everybody en 


(те snow worked 


паса, пау Ine 
4o MVEN lowe 
for iile ^ 


JANICE 
LONG 


and streamers. To make the 
experience even more immersive, 
the now-supersized audience would 


Top Of The Pops 
ran from 1964 
to 2006, enjoying 


Ў its heyday in the 
frequently encircle the acts featured 80s and having 
on the stage and appear above its lifespan 

extended by 


them on newly constructed gantries. 
Crowds on TOTP in recent years 
had seemed like rabbits caught 

in the headlights, staring at the 
cameras, waving to mum and dad 
watching at home — a far cry from 
the Swinging Sixties Carnaby Street 
kids or the platform-booted longhairs 
of the glam-rock era. Hurll - who 

for all his forward-thinking, ran the 
show like a stern schoolmaster — 
now whipped the audience into e— 


a ‘Year Zero’ 
revamp in 1991 
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a frenzy, demanding that 

either they dance, cheer 

and wave with all the gusto 

they could muster, or go 

home. Those “beaming fans 

with their golden tickets 

to TOTP", as Long calls 

them, also now had fierce 

competition in the audience. 

Hurll placed cheerleaders, 

professional dancers and 

trapeze artists alongside the 

young spectators. Playboy 

Bunny-style models and 

scantily clad bodybuilders 

were thrown into the pick-and- 

mix pop jamboree, threatening 

to upstage not just the kids, but 

also the main chart attractions. 
TOTP in this new era seemed 

like a Beeb-sanitised recreation 

of a nightclub experience; be 

it the New Romantic Blitz, the 

‘three ring circus’ hedonism 

of Studio 54, or the strobe-lit 

ecstasy of a gay club (see Hazell 

Dean's Searchin. The 80s were 

all about excess, and TOTP 

delivered the goods, including 

fire-eaters and a merry-go-round. 


SCREEN CRED 

If TOTP's audience was no 

place for camera-shy wallflowers 
anymore, neither were the charts. 
Pop music was booming and 
everyone making it seemed to have 
a shrewd sense of ‘the look’ - how 
to project an image. Whether it 

be girls- and boys-nextdoor given 

a glamorous makeover (eg, Kim 
Wilde, Dollar or Bucks Fizz), panto- 
popstars such as Adam And The 
Ants and Madness, or bands like 
ABC, Duran Duran and Culture 
Club, who, in Martyn Fry's words, 
“all wanted to be their own movie”. 
The charts provided TOTP with raw 
material totally in sync with their 
glossy reinvention. Previously, bands 


like the Clash had snubbed the 


Dollar performing 


Mirror Мито 
on the 


show, saying it lacked 
credibility. But the new 
breed of pop stars were 
a televisual dream 
come true. "You'd get 
people like Boy George 
who'd say: 1 want to 
be a peacock. | want 
to show off,” says 
Lander, who went from plugger to 
popster when he played harmonica 
on Culture Club's 1983 mego-hit 
Karma Chameleon and got himself 
on the show with the band. Martyn 
Ware echoes this emphasis on 
ambition and style on returning 

to the show with Heaven 17 to 
perform hits such as Play To Win 


(Mon Amour) 
Ps ings! 


The starry-eyed 
crowd in the 
hallowed Top Of 
The Pops studio, 
circa 1985 


“Ше were olim) 
for the juguller amd 
іше kmew енас у 


what to do. We kmew тај 
fasinion Was Прота“ 


MARTYN WARE 
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and Temptation: “We were going 
for the jugular and we knew exactly 
what to do. We knew that fashion 
was important.” 
Many of the current pop crop 
had been raised on the outthere 
glamour of Bowie and galvanised 
by the DIY ethos of punk. This 
juxtaposition gave British pop of the 
period its peculiar character: caught 
between the fantastical and the real, 
both dazzling and relatable in equal 
parts to TOTP viewers at home. | 
made everything, as Janice Long 
notes, “individual”. Such uniqueness 
was often borne out of economic 
necessity. Long herself remembers 
buying clothes from Army & Navy 
and cutting them into new designs. 
Toto Coelo wore punk-style bin-liner 
attire, though it came in poppy Day- 
Glo colours. When they performed 
І Eat Cannibals on TOTP, presenter 
John Peel couldn't resist putting on 
a bin bag, too. 
For kids watching, 
it meant you'd get a 
new, easy-to-emulate 
dressing-up tip. “I'm a 
young kid watching the 
show and suddenly this 
cool artist comes up with 
an eye patch or a little 
facial make-up mark," 
says Lander. “I’m young 
and | go in to school and 
say to my mates: ‘I’m cool! 
by having an eyepatch or 
make-up mark on. It had that 
effect, from the band to the 
crowd to the fans at home 
and on the high street. It was 
also a fashion programme. It 
dictated fashion, as well as 
music. When | was on the show 
with Culture Club coming and going 
from the BBC, you’d see all the little 
Boy Georges.” 


CROWDSOURCING 
Kaleidoscopic variety defined the 
new TOTP. Floppy-haired, eyeliner- 
wearing poseurs rubbed shoulders 
with performers who resembled the 
actual crowd, often within the same 
band. This was the case in Ware’s 
former group, the new hitmaking 
Human League, who'd recruited two 
schoolgirls from the dancefloors of 
Sheffield. They could have easily 
been plucked from the audience 

of Hurll’s new TOTP. Sometimes, 
future pop stars would be in that 
crowd, bopping to The Jets like a 
prefame Boy George, or later on, 

a cheerleader who crossed over 

to be a chart act like Sinitta. Boy/ 
girl, black/white dance troupe Zoo, 
whose performances of songs e— 


Pick Of те Pops 


A RUNDOWN OF WEIRD AND WONDERFUL TOTP MOMENTS... 


HUMAN LEAGUE 
DON'T YOU 
WANT ME 

Oakey’s New 

Romantic Bela 
Lugosi meets festive cheer 
on this chart-topping 
1981 performance, with 
flashes of Santa red from 
Susan Ann Sulley’s dress 
and Jo Callis’ jumpsuit: 
elegant Art Deco-style 
staging, too. Slightly less 
elegant, though, is the 
crazy string fired from the 
audience by prankster 
(and Dare producer) 
Martin МЕЛІ 
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АВС 
THE LOOK OF LOVE 
A mohair-suited 
Martin Fry's eyes 
lock with the cameras 
in hot pursuit; pure pop 
ambition in one televisual 
embrace. Fellow band 
members provide 
choreographed back-up, 
harking back to Smokey 
and The Miracles. The 
foppish flick of Fry’s 
floppy fringe adds a very 
English Reich to this 
sophisticated masterpiece 
from “82. 


1 


00 


SOFT CELL 
TAINTED LOVE 

Few synth duos 

were more 
telegenic than Soft Cell: 
the most striking since 
Sparks. In this 1981 
appearance, a black- 
clad Almond, all wild 
gestures and fierce 
painted eye contact, 
sends shockwaves 
through the nation’s 
living rooms. Recently 
reunited for a huge 
farewell gig, our love 
affair with the twosome 
started here. 
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THE ASSOCIATES 
PARTY FEARS TWO 

It's 1982 and to 

quote Fun Boy 
Three, the lunatics are 
taking over the asylum. 
The T. were full of 
visionary weirdoes like 
The Associates, featuring 
multi-instrumentalist 
Rankine and ‘Sinatra 
on hot coals’ Billy 
Mackenzie. “The voice of 
an angel, the look of a 
film star”, says Martyn 
Ware. New Pop Heaven. 
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JAPAN 
GHOSTS 
The 70s had those 
strange moments 
when audience and act 
didn't quite gel. Similar 
moments in the 80s were 
often an odd, arty thrill. 
Japan's spooky, beatless 
Ghosts from 1982 
reduces the crowd to 
an eerie silence, as 
dry ice wafts across 
the stage. For more 
atmospheric party- 
stoppers, see Clannad's 
Harry’s Game. 


MADONNA 


HOLIDAY 

Everybody 

remembers her 
cavorting solo, in a pink 
wig, for Like A Virgin 
later that year, but 
January '84's loping, 
muscular performance of 
Holiday was TOTP’ best 
showcase of her bid to 
"conquer the world". 
Backed by two dancers, 
including brother 
Christophes it’s clear here 
that it was only a matter 
of time before the mission 
was accomplished. 


ОМ 


SHALAMAR 
A NIGHT TO 
REMEMBER 
In 1982, singer 
Jody Watley 
was pregnant, so Jeffrey 
Daniel, alone, presents 
a combination of 
mime and street-dance, 
featuring the never 
before seen backslide, 
q precursor to Jacko's 
moonwalk. The result? 
After popular demand, 
an invitation back. Read 
our interview with Jeffrey 
on page 19. 
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BRONSKI BEAT 
SMALLTOWN BOY 
This hi-energy cri 
de coeur, sung live, 
was “the first overtly gay 
piece of propaganda 
on TOTP’, according 
to London Records’ 
Colin Bell. More of the 
same, albeit more 
rambunctious in nature, 
came with Frankie's 
gun-toting, tabloid- 
ripping appearances 
that same year. More 
"84 politics amid the 
balloons and streamers 
came with The Special 
АКА% Nelson Mandela. 
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ADAM ANT 
GOODY TWO SHOES 
The apex of 
ТОТР5 staging. 
Ant, in imperial pomp, 
takes over the studio 
for this 1982 spectacle, 
swaggering from stage 
to stage, through 
Ancient Greece to 
Dick Whittington's 
London. If TOTP 
couldn't beat the video 
boom, then it would 
simply create one 
on the show. Nifty 


choreography, too. 


BAND AID 


DO THEY KNOW 
IT’S CHRISTMAS? 
Every top-shelf 
pop mullet 
athered under one roof 
i this warm-hearted 
runthrough of the charity 
single. Save for Bono, 
of course, who had 
Paul Weller mime for 
him. "Everybody was 
very good-natured,” 
recalls Duran Duran's 
Nick Rhodes. The Quo, 
toe-trampled and nudged 
by Bananarama, 
remember otherwise. 
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98 oo (2) ПОЈ Meres 
Cheryll froan 
Bucks Mizz!” 


TOP OF THE POPS 
HAD SOME SERIOUS – 
AND NOT SO SERIOUS 
— COMPETITION... 


The small screen went pop in a big way 
in the 805. Many shows were aimed 
specifically at kids, such as Cheggers 
Plays Pop, Razzmatazz and Saturday 
Superstore; ‘zany’ places where quizzes, 
furry puppets, robots and chart-toppers 
hobnobbed, invariably with hilarious 
results (as parodied by French And 
Saunders on their It's Great! skit). An 
episode of Razzmatazz would zig-zag 
from a New Romantic fashion show for 
kids, judged by Planet Earth video stars, 
Tik and Tok (“Steve Strange, eat your heart 
out!” they tell one contestant) to robots to 
ABBA discussing the post-divorce subject 


of their latest single. TOTP and kids’ shows 
enjoyed a cozy symbiosis. Keith and 
Orville, or The Snowmen doing the Hokey 
Cokey, meant furry novelty got on TOTP, 
while synth acts, those modern wizards 

of magical noise-making machines, were 
a fixture on children’s shows. More hip 
competition came in the form of The 

Tube, from the newly launched Channel 

4. Hosted by Jools Holland and Paula 


Yates among others, this was “genuinely 
anarchic, TV in freefall”, Yates said, 

as opposed to TOTP s staged, tightly 
controlled chaos. The Tube wasn’t bound 
by the charts, meaning it could champion 
unsigned acts or those outside the Top 

AO, such as Frankie and the Fine Young 
Cannibals. The music was always live, too. 
Other shortlived rivals, such as ITV's 

The Roxy and Network 7, came and went. 


Kajagoogoo 
backstage before 
an appearance on 
Top Of The Pops, 
circa 1983 
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such as Gary Byrd's The Crown in 
‘83, made it clear how zeitgeist- 
savvy the show now was — it was a 
world away from the incongruity of 
watching Legs & Co. boogie to the 
Pistols’ Pretty Vacant. 

Hurll’s overhaul brought with it 
new presenters. John Peel returned 
after a 14-year absence in 1982, 
followed the next year by Janice 
Long, offen his sidekick after 
the departure of his former foil 
Kid Jensen. Peel served dry wit, 
mocking the artists and breaking 
ће ‘Smashie And Nicey’ mould 
former presenters seemed uniformly 
cast from. “Some of the DJs on the 
show were cool and funky like Peter 
Powell. Then you'd get others who 


would be like weather readers. 
But Peel and Janice were so good, 
so passionate about music and 
funny," says Lander. So funny, in 
fact, their irreverent style often drew 
the ire of the public. Surprisingly, 
the complaints didn’t faze the 
authoritarian Hurll, who, according 
to Long, encouraged it. “Michael 
loved controversy. He knew it would 
push up the ratings,” Lander adds. 
Reality occasionally seeped in to 
the TOTP party thanks to a hard- 
hitting protest singer such as Billy 
Bragg. Like Thatcher's 80s itself, 
divided between glitz and squalor, 
the TOTP experience had, as Holly 
Johnson told the BBC, two very 
different sides to it. Backstage was a 
sharp contrast to the razzle dazzle 
Hurll cultivated in the studio. Away 
from the bright stagelights were the 
endless corridors and drab rooms 
of BBC TV Centre. Catch a star 
back there, and the bubble of pop 
mystique could be burst forever. The 
spectacle of seeing The Weather 
Girls eating KFC and Chrissie 
Hynde having a sandwich were just 
two such moments for Janice Long. 
The presenters’ free rein with 
banter was echoed, Long says, by 


total wardrobe freedom. Clad in big 
frocks and outsized earrings, Long 
would be faced with the Olympian 
task of running through the assault 
coursestyle set. Presenters and 
audience alike were constantly 
rewed up. "I remember being told 
to make the countdown more lively. 
| felt like l'd had too many blue 
Smarties!” recalls Long. 


SUBURBAN SUBVERSION 
Top Of The Pops, beamed into 
homes at 7.30pm on a Thursday 
night, was, in Judd Lander's words, 
“a shared visual experience for all 
the family. The charts meant that 
the show was a mish-mash, a menu 
where you didn't know what you 
were going to get for dinner. It had 
these highs and lows, you know, it’d 
be: ‘Oh, that's great, oh that's naff’, 
Your dad would see Boy George 
and be horrified, saying: "That's not 
a fella!’ Then his daughter would 
go: ‘Oh dad, everybody’s dressing 
like that, you're so uncooll’ It had 
the ability to smuggle the subversive 
into the suburban living room as 
light entertainment.” 

In the past, Bowie draping his 
arm suggestively around Mick 


Ronson during Starman, or The 
Sweet camping it up in German 
uniforms, had given TOTP the whiff 
of controversy. Hurll's revamp did 
likewise, via ‘gender benders’ such 
as Boy George, or out-and-proud 
acts like Bronski Beat. 

The show even became a 
heated familial talking point for the 
presenters. Watching the show at 
home, Long remembers her mother 
turning to her after the Echo & The 
Bunnymen were on and saying: 

‘| hope you aren't hanging out with 
them. They’re either drinking too 
much or on drugs!’ 

Parents may have disapproved, 
but their kids were being 
exposed to sophisticated 
music along with the 
novel and the naff. A 
pre-teen might be tuning 
in to see Bucks Fizz, but 
they'd also encounter 
an alternative act 
who'd crash-landed 
in the charts: The 
Banshees, The 
Cure, Japan or The 
Smiths. This was the 
same kind of ‘mish 
mash' youngsters 
experienced on 
the early Now... 
compilations, 
giving an entire 
generation eclectic 
tastes before 
they'd even hit 
double figures. 

It was the pan-generational 
appeal of TOTP that covered all 
bases. Sneaking indiscretions 
through the back door if you were 
Frankie, pulling out toy guns on 
a live transmission of TOTP, was 
always a bit more thrilling to watch 
with the family than any outrage, 
say, Rik Mayall puking, seen 
solitarily on The Tube. TOTP was, 
in Martyn Ware's words, “the gold 
medal, the seal of approval that you 
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Philip Oakey, 
Susan Ann Sulley 
and Joanne 
Catherall from 
The Human 
League in August 
1981, performing 
Love Action 

(I Believe In Love) 


were а pop star, 
even if you were 
only on it once”. 
The trouble was, 
by the late 80s, the 
charts upon which 
the show's format 
relied were becoming 
bereft of character 
bind colour. "Music 
was becoming quite 
grey," says Neal X 
who, as part of Sigue 
Sigue Sputnik, added a 
rare flash of outrage to the show in 
the second half of the 80s. Hurll left 
the show in 1987 and subsequent 
producers struggled to compete with 
the dry ice and neon party he’d 
thrown during his tenure. Perhaps 
it was foolish to try. As self-styled 
pop stars such as Dexys, Adam Ant 
or Culture Club faded from view, 
record companies seized control, 
predicting tastes rather than taking 


Boy George and Alison Moyet 
backstage in March 1987 


risks on dashing weirdoes. They 
were replaced by squeaky clean 
SAW acts, manufactured boy 

bands or mature power balladeers. 
“The stylists took over. A blandness 
prevailed,” notes Long. 

Dance music's faceless one- 
offs didn’t help, either. The lack 
of telegenic pop posed a huge 
problem for ТОТР5 future. Those 
who were left were mostly overseas 
and Prince, Michael Jackson and 
Madonna were just sending their 
now-lavish videos in at this point. 

"It was a long day,” Lander says. 
“It took a huge chunk out an artist’s 
promotional schedule, all that 
hanging around.” 

The bland assault on pop 
made it hard for Top Of The Pops 
to recapture that Hurll magic. 
TOTP's ‘golden moment’ is now 
gone, zapped by streaming and 
downloads. Chart rundowns and 
that shared visual experience after 
tea on a Thursday night have 
disappeared. With them went that 
'mish mash' of Joe Dolce, Duran 
Duran and The Cult. 

Ware says modern pop, with its 
talentshow contestants aping what 
is already popular, rather than 
delivering the ‘shock of the new’, 
suffers from “a denial in the power 
of fantasy”. That power was always 
what made TOTP so vivid in those 
few years of the 80’s. Enduringly so, 
as Janice Long says: “All | remember 
about that period is colour. When 
| see reruns and hear the ‘boom der- 
der’ of the title music, my stomach 
still flips with excitement." ІШ 
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iverpool-born Kris 

James is two singles 

into his new solo 

venture. The former 

lead singer of The 

Scheme, James’ debut 

single Eyes Open 

is being followed 

by latest release 
Anymore on 9 November with 
a full studio album due out next 
year. Classic Pop sat down 
with the up-and-coming singer- 
songwriter for a chat... 


What is your first 
music-related memory 
growing up? 

Learning to sing with my uncle 
Jimmy. He was a keen guitarist 
so we'd go to the beach in 
New Brighton, sit on the sea 
front, and I'd sing as loud as 

| could with him playing guitar. 
People walking by must have 
thought we were crazy. The 
good old days! 


How did you get into the 
music industry? 

| worked in a bar in Liverpool 
and met a guy who managed 
a few big artists in the city. 

| told him | was a singer and 
he auditioned me, then ended 
up putting me in my first band. 
| then moved to London. 


You've been in a few 
bands before, now 
you've struck out on your 
own as a solo artist - 
what's different about 
the experience? 

Well, it’s great being in a 
band but | have to say, solo is 
much better! | can really take 
control of the ‘how, what and 
where’. My label are super 
cool and they believe in just 
letting the artist control their 
own creativity. Then, of course, 
they move it forward business- 


JAMES — 


wise. Also, there are a lot less 
arguments. I’m grateful | was 
in the bands for the experience 
that | gained, but never again! 


Do you write your own 
solo material? What kind 
of genres are you likely 
to explore? 

I do. Now I’m solo | do most of 
[the writing] whereas before 

| worked with four or even five 
writers. That’s too many in my 
opinion. Generally, my songs 
are pop/rock. My new sound 
is more 805 electro-pop. 

| really love that sound and the 
era of that type of music, so 
I've been writing loads of songs 
with my co-writer. It’s a gamble, 
but if | want to be true to who 

| am as an artist, then I’ve got 
to take that gamble. 


What kind of things 
inspire you? 

It’s usually about life 
experiences or how | am 
feeling at the time of writing. 
I’ve written songs about close 
friends who have been good 
to me and helped me out in 
the past. 


You’ve worked with the 
producer John Fields 
who's been behind tracks 


by Lawson, Busted, The 
Jonas Brothers, Miley 
Cyrus and Demi Lovato. 
What does he bring to 
the table? 

John is the coolest guy. Firstly, 
he loves The Beatles and 
Liverpool, so that helps! He's so 
creative and really takes music 
to the next level. He's a genius 
in the studio and on stage, too. 
Impressively, he can play any 
instrument and he also gets the 
best vocals out of me, which is 
vitally important. 


You're now on your 
second single, Anymore. 
What can yov tell us 
about the track? 

It's different from what I’ve 
done before but | really wanted 
to change my sound. In the 
past, l've written songs that 

| loved, of course, however 
they were with numerous 
songwriters. This time, it’s just 
me and my mate Stewart. It’s 
a really exciting time for me 
as |ме been writing plenty 

of songs — we have so many 
tracks for my debut album... 
Anymore is about escaping 
from your troubles and the 
basic rat race of life, to get 
another day in the sunshine 
with that special someone! For 


Singer-songwriter 
Kris James is 
about to release 
his second solo 
single and a debut 
album is on the 
way, too, in 2019 


me, it’s a really personal song. 
| love travelling, so I’m always 
working to be able to get away 
— and there have been times 
where I've been away with that 
special person... 


There's a new album in 
the pipeline. What kind 
of things can we expect 
from it? 

We hope to release it next 
summer. Mid- to end! It’s a 
lovely mixture of songs I’ve 
written ages ago and newly 
written tracks. It’s a fine mix 
of classic songwriting with a 
modern day 80s electro-pop 
production. A few nice deep 
ballads, too. A mixture of bad 
times and good. | would say 
‘The Highs And Lows Of Love 
And Life’. There might be a title 
in there somewhere, too... 


And will you be touring 
in the near future...? 

Yes, I’m just looking around 
now for potential support slots. 
| will be on a radio tour up and 
down the country, so let all the 
stations you want me on know 
that for a live session. I 


@ For more information 


about Kris James, visit: 
krisjamesmusic.com 
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DAVID BOWIE 


alien 
rasuqqactio 


A NEW DAVID BOWIE BOXSET, LOVING THE ALIEN (1983-1988), 
DOCUMENTS HIS BIGGEST COMMERCIAL YEARS AND INCLUDES 
A RE-RECORDED VERSION OF THE NEVER LET ME DOWN LP. 
CLASSIC POP HEARS FROM BOWIE'S CLOSEST COLLEAGUES 
ABOUT THE TOURS, REVOLUTIONARY VIDEOS AND ALBUMS 
OF DAVID'S MOST TURBULENT DECADE. 

JOHN 


EARLS 


ooking back now, it seems obvious that, as soon 
as his cult appeal finally flourished into genuine 
megastardom, David Bowie was going to 
revolutionise what could be done with live music 
and ће з лем pop-video format. Speak to those who 
were closest to him, and it's clear Bowie was improvising 
his way through the artforms almost as much as anyone. 

David Mallet directed most of Bowie's music videos 
in the 1980s, starting the decade with Ashes To Ashes. 
When it came fo directing the promos for the Let's Dance 
album, it soon became obvious that Bowie was 
relying on the broadest of ideas to get his 
next image in place. 

“The very first thing that David said 
to me was: | want to film the videos 
for this album in Australia,’” Mallet 
recalls. "I didn't really understand 
why, and | don't think David did, 
either. | think it was just an instinct 
- that filming halfway around 
the world would add something 
different to the videos that his 
contemporaries were making. But 
that's partially justifying the statement 
after the facts." 

The two Davids discussed the ideas 
for Let's Dance and China Girl, which would 
be filmed simultaneously. Mallet directed some of the 
decade's boldest videos, including virtually all of Queen's 
output, | Don't Like Mondays, White Wedding, Games 
Without Frontiers, Let's Stay Together for Tina Turner and 
promos for The Rolling Stones and Culture Club. But he 
says Bowie usually had the most specific video ideas of 
any musician he worked with. “What David intended 
with China Girl is exactly what you see on screen," 
Mallet enthuses. "We didn't really waver from the initial 
concept at all. One reason David liked working with me, 


"| DIDN'T HAVE AN 
EGO PROBLEM WHEN 
DAVID HAD THE IDEAS. | WAS 
HAPPY BEING TOLD WHAT 
HE WANTED TO DO AND TO 
WORK OUT WAYS OF MAKING 
HIS IDEAS WORK FOR HIM.” 


DAVID 
MALLET 


| believe, is that | didn't try to impose my vision on him. 
A lot of directors at the time wanted to make the Great 
British Movie in a music video, and the artist they were 
working with was incidental. Whereas | didn't have an 
ego problem when David had the ideas. | was happy 
being told what he wanted to do and to work out ways 
of making his ideas work for him." 

That said, Let's Dance took more discussion before its 
concept of featuring Bowie's interaction with Aboriginal 
Australians came to fruition. "We didn't really know 

how to make it work," Mallet admits. "David 
wanted to feature Aboriginal imagery, but 
it all seemed part of a subconscious 
motivation of going to Australia in 
search of something different." 

The video was eventually filmed 
in the remote town of Carinda, 
discovered by Mallet's location 
manager. Bowie and his band 
are seen performing Let's Dance 
in a bar to bemused regulars, 

played by real locals. "We started 
filming at 10am," laughs Mallet. 
"The people you see in the bar are 
the town's professional drinkers, who 
were happy to get stuck in at that time of 

the morning. They'd never heard of David Bowie 

and they were totally gobsmacked at seeing a film crew, 
never mind a band. As far as they were concerned, we 
were just idiots from abroad. They couldn't understand 
why we were taking forever to fiddle around with our 
cameras, the song playing over and over." 

The story for China Girl, parodying Asian stereotypes, 
should have been easier to realise. But Mallet had trouble 
finding the right actress to portray Bowie's lover. "We 
had endless castings, and nobody was any good," he 
says. "We finally found this beautiful girl, Geeling Ng, e— 
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Time will сдацл back 


The highlight of the Loving The Alien (1983-1988) boxset is an 
entirely revamped version of the Never Let Me Down album. Before 
his death, Bowie requested that Mario McNulty produce a new 
version of the LP with a band assembled from the musicians the 
singer had worked with from 1988 onwards. 

Guitarist Reeves Gabrels says of the new incarnation: “David told 
me: ‘There are good songs on Never Let Me Down, they just need 
unearthing.’ That's the thought | had in my head in the studio оп 
the new sessions. It felt like a real labour of love, and the fact David 
wanted us to do it was very touching. 

“It felt like we were working with David and he just hadn't come 
in the studio that day. That was like David on the records | made 
with him, because he'd often say: ‘I’ve some stuff to do, I'll see you 
Thursday,’ and leave me to it in the studio for a couple of days.” 

Never Let Me Down has some great vocal performances from 
Bowie, and Gabrels says it was relatively easy to “fix” the album: 


"|t became obvious to put the vocals and song structure across more. 


There were moments І struggled with. | wasn't a fan of Bang Bang, 

I didn't like its misogynistic attitude. But hearing Mario's production 
with strings, suddenly it feels the protagonist is looking back and 
realising his life was hollow. And it's important to remember that the 
original version is still in the boxset, and that it'll have been many 
people's entry point into David's magical world." 


DAVID 
BOWIE 
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The rampant commercial success of Bowie's Let’s Dance album 
resulted in him playing significantly bigger venues than the 
sub-10,000 seaters he'd originally planned 


whose parents owned a Chinese restaurant in the 
Chinatown district of Sydney. We just wanted somebody 
stunning, with grace, and it was harder than l'd foreseen 
to find." For Mallet, the differences in the two videos 

— one hilarious, one sensual — showed Bowie’s skills 

at what music promos could achieve. "They were shot 
and edited at the same time, yet they're two completely 
different videos," says the director. “I find that contrast 
fascinating. And David's idea to go to Australia worked; 
you couldn't have got the same feeling from shooting 
anywhere in England at all." 


A NILE RESURRECTION 

Produced by Nile Rodgers, the Let's Dance album 
remains the biggestselling album of Bowie's career, 
having sold 11 million copies. "David rescued me," says 
Rodgers. “1 went on to work with Madonna and have a 
new career because of him. l'd have done anything he 
asked of me, | was so grateful, because 
at the time the Disco Sucks movement was 
at its height." 


The Loving The Alien (1983- 
1988) boxset is available 
now іп 15-dis¢ vinyl 

or 11-CD formats 


. Bowie played to an^ 
Мая estimated 300,000 
"X people at the US Festival 
` 783 near LA 


< ~ 
Below: Nile Rodgers 


masterminded the 
sound of Let's Dance 


Rodgers recalls Bowie was “this relaxed cat” when 
they first discussed Let's Dance, even though Bowie 
was funding it himself, having come fo the end of his 
deal with RCA Records. “David was nothing like his 
perceived image," Rodgers recalls. “We talked music, 
and he knew everything — jazz, soul, blues, everything. 
He wanted a soulful sound, including for songs he’d 
already released earlier in his career, like Cat People 
and China Girl.” 

Despite its huge sales, Bowie wasn't certain Let's 
Dance totally fulfilled his soulful vision. Reeves Gabrels, 
Bowie's guitarist and co-producer from Tin Machine 
to the Hours album a decade later, 
remembers Bowie saying of Let's Dance: 

"David was basically happy with it. 
Let's Dance was a pure gesture; 

he wasn't trying to cash in on 

the marketplace. But he said the 
sound in his head for the blues 
guitar and the horns on that 

record was grittier than how it 
ultimately came out. It was a little 
more synthetic sounding than he'd 
visualised. But he still liked it." 

Once the album began taking 
off, the venues on the album's Serious 
Moonlight Tour were rapidly upgraded 
from arenas to stadiums, giving Bowie the 
chance to start experimenting with what was 
possible for the staging of live music. His guitarist 
Carlos Alomar remembers: “Serious Moonlight was 
where David really got introduced to the world, and 
artistically it was a dream come true. Everything David 
ever had in his head for what could be done on stage, 
suddenly it was starting to look realistic. He saw playing 
stadiums as the opportunity to remake the model of 
shows in large venues, having been influenced by artists 
like Lindsay Kemp. David was doing things that were 
just unheard of.” But, the more successful Let’s Dance 


Carlos Alomar 

says of the Serious 
Moonlight Tour: 

" [Bowie] saw 
playing stadiums 
as the opportunity 
to remake the 
model of shows 

in large venues" 


became, the more pressure Bowie was under to follow 
it up. "Careful what you wish for," Alomar chuckles 
ruefully. "David is everywhere on MTV, he's exploded 
globally, and the record company is suddenly looking 
at him like: ‘Oh my God, what a marketing tool!” 


MORE, PLEASE... 
Bowie had sold Let’s Dance to EMI, signing to the 
label for a reported $17.5 million. Having made let's 
Dance in just 17 days, EMI assumed the feat could 
be repeated on the next album, Tonight, in 
1984. "Tonight was a classic example 
of record-company interference," 
according to Gabrels. "EMI hadn't 
expected Let's Dance to be 
anywhere as near as successful 
as it was. David had given them 
a huge record from being left 
alone but, having had a big hit, 
EMI was suddenly breathing 
down everyone's neck. They were 
micro-managing things, forgetting 
why Let's Dance had worked." 
Tonight was co-produced by 
newcomer Derek Bramble, who had 
only worked with soul singer Jaki Graham. 
lts engineer was Hugh Padgham, who had 
co-produced The Police's gargantuan Synchronicity 
album the year before. After Bowie fell out with 
Bramble, Padgham took over production duties. 
^| should have been more assertive with respect to 
the song choices," Padgham admits. "Everybody in the 
music business loved and respected David, and | knew 
that certain songs on Tonight sounded a little lightweight 
for someone with his reputation. Let's Dance was huge, 
but it had an integrity to it. It wasn't sugary pop, 
which songs like Blue Jean and Tonight were." =— 


Jagger's duet 


Dancing In The Street in just one night, without having heard the song. "David and 


Mick would create a routine and I'd film it five minutes later," says Mallet. 


POP UP David Mallet had to direct the video for Bowie and Mick 
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The Glass Spider 
Tour of 1987 
foregrounded 
theatricality 
and lavish 

set design 


gh David Bowie’s four-song show at Live Aid in 


1985 was a mini hits set, he initially considered playing his 


then-new single Loving The Alien for Wembley Stadium. 
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Hugh Padgham 
took the reins as 
Tonight's co-producer 


Iggy Pop came to the studio to help Bowie with lyrics, 
with the old friends improvising the words to Alomar's 
jam Dancing With The Big Boys. “The two of them were 
a complete contrast to The Police,” laughs Padgham, 
referring to the infamously hostile mood among Sting 
and co. “We nearly didn’t make Synchronicity. After two 
weeks in the studio, we didn’t have one piece of music. 
After being summoned by The Police’s manager Miles 
Copeland, we had a big talk by the studio pool, with 
the ultimate question asked: ‘Do we carry on, or should 
we call it a day?’ Luckily, everyone put their hand up to 
carry on. That tension is what makes Synchronicity such 
a fantastic record, I’m sure of that, and maybe it’s why 
Tonight isn't quite so good." 


ROCK ‘’N’ ROLL PEROXIDE 

Around this time, even Bowie's image started to suffer. 
Having created looks that remain stunning decades later 
from Hunky Dory on, around Tonight, Bowie fell prey to 
the worst of the 80s. “Looking back at the photos of us 
in the studio, it’s all mullets — and David had a dubious 
moustache,” laughs Padgham. "It's the same with some 
of the production techniques — it was of its time. I’m very 
proud of Loving The Alien and getting Arif Mardin in to 
arrange its strings. But when | hear that song now, | do 
think, ‘Did | really need to put so much bombastic echo 
on the snare drum?" 

Padgham remains pleased with some of Tonight. He 
summarises: “Some of it is dodgy territory, but, when we 
got the original tapes out for the boxset remasters, | was 
impressed by how well it sounded. To have worked on 
one of David's albums is way better than nothing. Being 
included on the list of producers who've made a David 
Bowie album, I’m very proud." 


Bowie said the Glass 
Spider Tour was about 
“the reality and 
unreality of rock” 


Bowie didn’t tour Tonight, waiting instead for the | 
ambitious stadium plans he’d started envisaging after 
Serious Moonlight to be fully realised. In 1987, the 
spectacular, choreography-heavy Glass Spider Tour 
accompanied the underwhelming Never Let Me Down 
album. David Mallet, who directed the tour films for 
Serious Moonlight and Glass Spider, emphasises how 
their influence remains. “Before Bowie, nobody had 
added much to seeing musicians just jumping up and 
down and playing things. He revolutionised what a tour 
could be. Although that made it bloody difficult to film! 
The technology of the 80s, the bulkier cameras, meant it 
was much more difficult than it would be now. But it was 
worth it, because it was so much more conceptual and 
visually interesting than any tour had been to that point. 
During the tour, Bowie hired the top floor of the hotel 
in each city he played in, to make it easier to party. 
“David felt really good at the time, and we wanted to 
protect that,” explains Carlos Alomar. "We'd leave all 
the connecting doors open, so it was all one huge room 
where David could party. | meant he didn’t have to 
worry about going out and he was comfortable. There’s 
the camaraderie you need for a tour at that level. The 
endlessness of going on the road isn’t the issue, it’s who 
you're on the road with that's important.” 


” 


TOUR STORY 
The new boxset, Loving The Alien (1983-1988), features 
previously unreleased live albums for both tours, as well 
as B-sides compilation Re:Call 4 and 12" compilation 
Dance. “David loved the remixes,” says Alomar, who is 
married to Bowie's longtime backing singer Robin Clark. 
“It all added to the story of a song, and meant he could 
add new chapters to them.” 

Having missed out to Nile Rodgers in playing on 
Let's Dance, after Never Let Me Down, Alomar didn't 
play with Bowie again until 1. Outside in 1995. But he 
insists he was treated fairly by Bowie in the aftermath 
of the poor reviews for Never Let Me Down, saying: 
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Kanny $taqdust 
One of the most unexpected influences on David Bowie's image came thanks to 
Kenny Everett. The Radio 1 DJ's ITV sketch show The Kenny Everett Video Show 
ran from 1978-81 and featured performances from Kate Bush, Wings and The 
Police. In 1979, David Bowie appeared, doing a version of Boys Keep Swinging, 
which led to a fruitful collaboration with the show's producer, David Mallet. 

"| went balls to the wall to get David to appear on the show," recalls Mallet. 
“ITV's attitude was: ‘Great, we'll shoot him іп 10 minutes!’, but | insisted we'd 
need to spend all day with David and get something done properly if we were to 
appeal to him. David liked what we did so much with Boys Keep Swinging that 
we redid the sketch shot for shot as the song's actual music video when it was 
released as a single." 

That was the pair's first video together, with Ashes To Ashes soon following. 
Before that, however, came a second appearance on The Kenny Everett Video 
Show for its New Year's Eve special in 1979. The resulting version of Space Oddity 
has become the definitive performance for some fans. "We were just mucking 
about," admits Mallet. "Interrupting the performance and showing the cameras 
filming everything was David and | having a laugh. We had the freedom to do 
that. ITV wanted to interfere at first but, once the show won a BAFTA, they gave 
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“For every album | played оп with David, | played оп 
four with someone else. I’ve always stayed busy. | loved 
David the most, but he wasn’t my only guy! We both 
knew that, and neither of us wanted it to be exclusive.” 

Alomar admits Bowie was protective of him — when 
the guitarist was asked by Mick Jagger to play on his 
solo album She's The Boss shortly before Jagger and 
Bowie's Live Aid duet Dancing In The Street, Alomar 
says David warned him: "You watch out for that little 
trickster.” It was advice Alomar heeded - rather than 
play on the album, he instead co-wrote three songs. 

“Mick was the chance to enhance my reputation," 
explains Alomar, who also played keyboards on The 
Pretenders’ Get Close and guitars on Paul McCartney's 
Press To Play in between Tonight and Never Let Me 
Down. “If we'd written those songs and I'd played оп 
them, too, everyone would have thought, ‘Oh, they just 
jammed it out and Mick is being kind.’ Because I’m 
simply the writer, people know we really wrote them 
— and it means I'm the only guitarist apart from Keith 
Richards to have co-written with Mick Jagger! David 
was pleased for me to have that distinction." 

Although Bowie was happy with his songwriting 
on Never let Me Down, he later told Gabrels he'd 
"checked out" halfway through the LP, leaving 
co-producer David Richards to finish it. Richards, 


up and let us get on with it.” 


who'd worked on Queen's A Kind Of Magic, over- 

compensated with a kitchen-sink production. "So much 

of what led to Tin Machine is a result of what happened 

after the success of Let's Dance,” says Gabrels. 
If Bowie was ambivalent about global 

stardom, at least he carried on making 

stunning videos — and his concerts 

were more ambitious than ever. 

As Carlos Alomar summarises: 

“Every image of David Bowie 

that he presented was offered 

to a specific generation. 

Who else intentionally 

destroyed a successtul 

vehicle of expression and recreated 

another one in the fresh image 

of his making? Every time, David 

was saying to the current generation: 

‘You've got your David Bowie. Here’s my 

next image for the next generation. I’m out,’ 

and go onto something else. Hindsight? 

When you're dealing with David Bowie, you 

don't get to have a choice about hindsight.” B 


The David Bowie boxset Loving 
The Alien (1983-1988) is out now. 
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DEVOTED FANS 
SHOW US THEIR 
COLLECTIONS AND 
POP MEMORABILIA 


No.1? 


MUTE RECORDS 
DENNIS YARWOOD, 
FLIXTON, MANCHESTER 


When did you first become 
Ú a Superfan of your favourite 
artist and why? 

It would be in 1981, when Depeche Mode 

made their first appearance on Top Of The 
Pops performing New Life. | bought the single 
and noticed the catalogue number was 
7Mute014. | started looking for the previous 
13 releases and discovered Fad Gadget, 
The Normal and Silicon Teens. 
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What other Mute items do you have 
Ú in your collection? 
| | have over 1,500 different releases, including 

7", 10" and 12" singles; CD singles, 
cassettes, videos and DVDs as well as vinyl 
boxsets, CD compilations, T-shirts, catalogues, 
books, posters, stickers and badges. Artists 
include Erasure, Yazoo, Maps, Goldfrapp, 
Depeche Mode, Fad Gadget, | Start Counting, 
Laibach, Nick Cave & The Bad Seeds, Moby, 
Peach, Recoil, Richard Hawley, Polly 
Scattergood and many, many more. 


How much have you spent 
U on your collection? 

| dread to think what it has cost over the 

40 years Mute have been in existence. Vinyl 
reissues and boxsets are now the thing to pick 
up, and at £50-plus a go, | need to correctly 
predict the winning numbers of the Lotto! 


What's your favourite item 
U in your collection? 

A personalised hand-drawn version 

of Only You by the Polly Scattergood/Maps 
combo, onDeadWaves. 


Have you ever met your 
U favourite Mute artists? 

l've seen most of them live at some point, 

but not met any of them. My mate has met 
and chatted with Daniel Miller and Flood — 
I'm well jealous! What attracted you pt 
= A sign for Mute Records? 
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NEW RELEASES p78 
Our round-up of new singles, plus new 
albums from Boy George And Culture Club, 

Nile Rodgers & Chic, The Ting Tings, Thom Yorke, 
Robyn, The Prodigy, Saint Sister, Boyzone, Anja 
Garbarek, Liela Moss, Steven Jones & Logan 
Sky, Oskar’s Drum, Martin Stephenson & The 
Daintees, Los Pacaminos, Marianne Faithfull, 
Mark Knopfler, Dead Can Dance, Cliff Richard 
and Natasha England 


REISSUES p86 
Orchestral Manoeuvres In The Dark, Bronski 
Beat, The Police, Ultravox, Masssive Attack, 
Billy Idol, Paul Heaton, Queen, The Fall, 

Chic, Barry White, Be-Bop Deluxe, Fugees 

and Fun Lovin’ Criminals 


BOOKS & TV p91 
Richard Bernstein, Beastie Boys, Quincy Jones 
and Siouxsie And The Banshees 


LIVE & EVENTS p94 


Soft Cell, Kylie, Dionne Warwick 
and Paul Young 
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The Duke Spirit's 
Liela Moss makes 
her solo debut 

this month wth 

My Name Is Safe 

In Your Mouth, 
reviewed on page 82 


MATTHEW RUDD 


THE HOST OF FORGOTTEN 80s ON ABSOLUTE 
80s RADIO CHECKS OUT NEW RELEASES 
INCLUDING THE HOTLYANTICIPATED RETURNS 


OF ROBYN AND THE PRODIGY PLUS AN UNLIKELY 


OLLY MURS AND SNOOP DOGG HOOK-UP 


OLLY MURS 
MOVES 


FEATURING 


SNOOP DOGG 


OLLY MURS FEATURING 
SNOOP DOGG 

MOVES 

Introducing each artist predictably 
in the first five seconds, this trots 
along at an unchallenging pop 
pace. It has earworm potential, 
despite any noticeable concession 
to ambitious melody construction 
or chord sequencing. Snoop's bit 
is phoned in entirely, though. 
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TILL THE WORLD 


FABLS 


MURA MASA / СОЗНА / VIC MENSA 
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CHIC 

TILL THE WORLD FALLS 

Nile's classic guitar noise is 
present and as correct as ever, 
with a range of spry guest 
vocalists in respectful tow on a 
snazzy, distinct pop song which 
changes direction numerous 
times and – befitting the Chic 
name – has a rhythm section that 
you can only worship. 


WITH YOU 

A slow groove with fingerclicking 
beat and a one-woman duet, via 
Carey's signature warble and 
vocoded alternative. If doubters 
can allow for ће fact it’s Mariah 
Carey, it's extremely likeable, and 
as she's already done Without 
You, she deserves credit for 
playing with our heads. 


ROBYN 

HONEY 

Another sample of smooth 
Swedish dance-pop for which 
Robyn has become renowned. 
Is hiding a bit, with no big 
crescendo ready to explode, but 
charming for it. Helped by its use 
in the TV show Girls, it's also the 
title track to her eighth album. 


LADY GAGA 
& BRADLEY COOPER 


SHALLOW 

From the Cooper-directed remake 
of A Star Is Born, a moderate 
duet upgraded by Lukas Nelson's 
acoustic guitar. Cooper took 18 
months of vocal training to record 
the soundtrack, but while he 

and Gaga synchronise well, it's 
obvious who the proper singer is. 


AVRIL LAVIGNE 

HEAD ABOVE WATER 
Violin-drizzled power balladry 
with an ecstatic диаг еа, 
hard-kicking chorus. It’s never 
quite worked in the way that we 
expected for Lavigne when she 
burst on to the music scene as 
an 18-year-old, but with good, 
grown-up works like this, she can 
now be adult for adults. 


LIGHT UP 


THE SKY 
Ре ~~ 


THE PRODIGY 

LIGHT UP THE SKY 

With а helium-voiced refrain that 
prompts shuddering flashbacks to 
Babylon Zoo, this has unpromising 
moments, but it's still explosive, 
urgent Prodigy hardcore, harking 
back to halcyon days of Breathe 
and Firestarter. Not especially 
new, but very Prodigy, very big. 


MUMFORD & SONS 
GUIDING LIGHT 

A whirling, rootsy, slowly building 
and almost entirely drumless folk 
pop tune that rises above the bar 
for the usual admirable Mumford- 
related reasons; to wit, the totally 
compelling harmonies all four 
band members contribute to the 
vocals. That is reason alone to 
love it dearly. 


BOY GEORGE AND CULTURE CLUB 


LIFE 


BMG RIGHTS MANAGEMENT 


өөө 


TWO DECADES SINCE THEIR LAST ALBUM, BOY GEORGE LEADS HIS COLOURFUL CLUB BACK 
INTO THE SPOTLIGHT. THEY'RE IN FIGHTING MOOD... 


nyone watching 
BBC Four’s 2015 
documentary, Boy 
George And Culture 
Club: Karma To 
Calamity, must have 
wondered if there was 
even a chance of the 
band ever completing 
another album. Despite 
their Spanish setting and the 


presence of legendary producer 
Youth, their dynamic proved 

so unhealthily argumentative 
that the resulting album, Tribes, 
never saw the light of day. That 
they were soon forced to cancel 
an American tour – though this 
time due to George’s throat 
problems – didn't improve the 
picture for anyone. 

But their muse has finally 
prevailed. Admittedly, no one 
seems more surprised than 
Roy Hay, Mikey Craig and Jon 
Moss, who, for clarity’s sake 
– given their flirtation with a 
new singer some years back 
— have added George’s name 
to the band’s, simultaneously 
underlining the inherent sense 
of ‘Seriously! It’s really us!’ 
that comes with this album. 

Fair enough, though: there’s 
no doubt who the star is. After 


all, even an entire battalion 

of brass can’t eclipse George 
when he hollers lines like “Find 
me in the morning/ Read my 
resting bitch face”. 

In addition, on What Does 
Sorry Mean?, he manages, 
almost undetected, to slip its 
shocking opening words — “She 
thinks love lies/ In the bruises 
around her eyes” — into what is 
otherwise tender lover's rock, 
their significance ready, upon 
reflection, to land a blow later. 

George's voice, nonetheless, 
sounds a little tired, its register 
necessarily a little lower than 
the (g)olden days. His lyrics, 
too, occasionally misfire, as 
on Let Somebody Love You, 
whose reggae sounds like a 
pastel Police while its lines 
flaunt mixed metaphors and 
arguable insensitivity: “Love is 


revolution/ War and famine 
too/ Feed the hunger in your 
heart/ Let somebody love you.” 
It’s a solution that won't solve 
Yemen’s problems. 

Together, nonetheless, the 
band come out fighting on 
opener God & Love, whose 
bassline rumbles like Massive 
Attack’s Angel, George 
exercising a metaphorical 
messiah complex in its plea 
for spirituality. Bad Blood, too, 
sports disco shoes seemingly 
polished by Trevor Horn, while 
Human Zoo boasts a calypso 
style, and Different Man - first 
inspired by Sly Stone’s financial 
woes – brings on a gospel 
choir to boost its Al Green soul, 
suggesting the former ‘Fight 
Club’ is once again at peace. 
Never forget: war is stupid. 
Wyndham Wallace 
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NILE RODGERS & CHIC 
IT'S ABOUT TIME 


VIRGIN EMI 


In the five years since Daft 
Punk reminded everyone how 
exceptional Chic were with 
the ubiquitous Get Lucky and 
parent album, Random Access 
Memories - to which Nile 
Rodgers also contributed — 
they've rarely been so name- 
dropped, his trademark 

guitar licks now a go-to for 
countless acts. We've rarely 
needed lifting this much, either, 
or not since Chic helped us 
forget our woes in the late 
1970s anyway. So, one 


thing's certain: It’s About Time is 
well named. 

In its attempt to sound 
relevant, though it's sometimes 
misguided. The album's 
peppered with cameos by 
guests who one can’t help feel 
haven't yet earned their place 
in such hallowed surroundings. 
NAO may have earned 
success alongside Disclosure, 
but her helium-fuelled voice 
sounds shrill here, rendering 
instructions to Boogie All Night 
predictable, and that Sober 
arrives afterwards in the same 
key helps no more than Craig 
David and Stefflon Don battling 
rhythms that, despite aspiring 
to Janet Jackson's Control, lack 
that classic's discipline. 

Elton John, meanwhile, is 
harder to find on Queen than 
Wally, his vocals lost amid 
Emeli Sandé's histrionics and 
the sluggish, sub-par Prince 
groove, not to mention tiresome 
lyrics in which a girl's "turned 


THE TING TINGS 
THE BLACK LIGHT 


sweet 16", a detail celebrated 
with “A stimulating kiss/ That 
felt like in a dream". Even 
State Of Mine — which begins 
promisingly with slick strings 
and a welcome disco swagger 
— disintegrates into muzak, 
though smooth-jazz champion 
Philippe Saisse can probably be 
held responsible. Fortunately, 
the pacey Do You Wanna 
Party overcomes its hackneyed 
sentiment thanks to a playful 
arrangement and LunchMoney 
Lewis’ energetic flow, and the 


THOM YORKE 


SUSPIRIA OST 
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sheer joy of opener Till The 
World Falls — which packs its 
credits with Mura Musa, Cosha 
and Vic Mensa, and boasts 

a memorable breakdown – 
ensures what follows is at 
least temporarily invigorated 
by simple virtue of living in its 
shadow. Yet nothing outshines 
Rodgers’ reworked | Want 
Your Love, its melody carefully 
enunciated by Lady Gaga. 
For all its good intentions, 

It's About Time is best when 
it’s about the past. WW 


FINCA RECORDS 


XL RECORDINGS 


No one’s going to accuse Katie 
White and Julian De Martino 
of playing it safe. From their 
early days with the White- 
Stripes-doing-The-Spice-Girls of 
That’s Not My Name to their 
Andy Taylor-produced third 
album, 2014's Super Critical – 
which leaned heavily on Nile 
Rodgers - they seem so willing 
to adopt different styles, one 
sometimes wonders if they're 
an arty prank band. That 
impression will be furthered 

by their fourth collection, as 
well as the invitation that they 
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extend early in Basement: "Let's 
go down in our basement/ It's 
where we like time-wasting". Its 
frantic pace, edgy guitars, and 
White's spittle-flecked delivery 
suggest that this time, they've 
transformed themselves into a 
New Wave act. 

Changes are immediately 
evident on Estranged, which 
begins with a moody bass- 
guitar riff and distorted vocals – 
sounding something akin to 
a bad-tempered Lily Allen — 
while Fine & Dandy takes 
things slower, even if its 
guitars are similarly glum. 
Word For This and Blacklight, 
meanwhile, turn to drum 'n' 
bass for their foundations, 
White's voice exuding a 
surprisingly fierce attitude. 

Even Earthquake, which 
matches sparkling guitars and 
sparse synth-pop with an Annie- 
esque melody, suggests clouds 
have hung heavily over them in 
recent years. Still, they appear 
to flourish in the dark. WW 


Given some, if far from all, 

of Thom Yorke's solo work 
suffers from the sense it's been 
sketched rather than fully 
realised, one might surmise 
he'd be suited to soundtracks. 
The demands of contributing 
an atmospheric resonance 

to a film — as opposed to 
offering a fully formed song – 
are somewhat different, with 
resulting pieces often shorter 
and impressionistic, their 
visuals presumed to add a 
further dimension. So it proves, 
even when the Radiohead 


mastermind stretches a piece 
out over six minutes, as with the 
Teutonic Volk, whose evolving 
synth sounds merge with bursts 
of jazzy percussion and eerie 
effects doubtless suited to a 
horror film such as Suspiria. 

There are also A Choir 
Of One's 14 minutes of 
otherworldly, voice-like synths, 
and, amid more mysterious, 
abstract experiments elsewhere, 
he investigates choral realms on 
Sabbath Incarnation. 

Most people, though, will 
gravitate to more traditionally 
structured work like the extended 
Suspirium Finale, which 
thrives on doubling the time 
the Suspirium single gives its 
ghostly piano, haunting strings 
and Yorke's beloved falsetto. 
Has Ended's understated dub is 
also quietly compelling, while 
on Open Again, he could have 
been beamed in from beyond 
the grave. Despite the lack of 
context, there’s little for fans to 
fear here. WW 


ROBYN 
HONEY 


KONICHIWA/ISLAND RECORDS 


Robyn’s certainly kept us 
waiting. There’ve been notable 
collaborations — Neneh Cherry, 
Metronomy, Róyksopp – but 
it’s been eight years since 
Body Talk, during which time, 
some might argue, mainstream 
pop's become more formulaic 
than ever. Perhaps that's 

why the Swede's reputation 
has flourished: the deifying 
enthusiasm of The Guardian's 
recent #longread may have 
baffled some readers, but a 
parade of Sigrids, Dagnys and 


Astrids have exploited 

her absence, just as Britney 
Spears was once modelled 
in her image. 

On a cursory hearing, Honey 
may not explain the fervour 
Robyn inspires. That comes 
down - at least 
partially — to her 
refusal to play music 
business games, 
and the strength she 
projects. But qualities 
that first make it seem 
quietly mundane - 
its familiar blend of 
dance and pop tropes — are 
soon overshadowed by the 
sophisticated nature in which 
they're employed and the 
realism anchoring her songs. 
Honey wants to party, then, 
but is too old and wise not to 
recognise the consequences. 

Opener Missing U confirms 
this, its early arpeggiated 
synths and the throb of a house 
rhythm soon undercut by lines 


THE PRODIGY 


NO TOURISTS 


CLASSIC 
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like “the picture’s 
incomplete/ ‘Cos 
I'm missing you”, 
and Human Being does little to 
lift the mood, its emptiness as 
evident as it is metaphorical. 
On Because It’s In The Music 
– which demands comparison 
with Pet Shop Boys’ finest – she 
even concedes music “it makes 
me want to cry”, the song itself 
a wistfully nostalgic blend of 
disco and pop. 

With its sometimes 
monotonous delivery, the 


deceptive simplicity of the title 
track and Between The Lines – 
founded on a solitary, pulsing 
note — further underline the 
album’s streamlined nature; 
then there’s the shimmering, 
oddly and likeably shapeless 
Send To Robyn Immediately. But 
if Honey’s short on celebration, 
it’s far from gloomy: especially 
defiant closer Ever Again 
Anyone who's been last 
to leave a club, alone yet 
strangely content, will recognise 
the feelings it evokes. WW 


SAINT SISTER 
SHAPE OF SILENCE 


TAKE ME TO THE HOSPITAL/BMG 


IE:MUSIC 


If it's The Prodigy of 1996 
No.1 Firestarter and the 
controversial, yet thrilling, 
Smack My Bitch Up that gets 
your adrenalin pumping, here's 
some good news for you: No 
Tourists appears to have been 
written with 1997's The Fat 
Of The Land in mind. Perhaps 
that's why the cover shows 

a darkened bus heading to 
Dalston's The Four Aces, scene 
of their first-ever show. But 
while No Tourists definitely 
isn't a complete reversion to 
their earliest days, it takes 


no chances when it comes 

to keeping fans on board to 
earn a sixth consecutive No. 1 
studio album. Hell, listen to 
Fight Fire With Fire, featuring 
American hip-hoppers Ho9909, 
and there’s no doubt who the 
original “trouble starter” was. 

This means aggression levels 
are dialled right up to 11, Liam 
Howlett’s beats landing with 
the force of a bare-knuckle 
prize fighter. Consequently, 10 
rounds prove pretty exhausting, 
especially during bruising tracks 
such as Champions Of London, 
which consists of little more than 
a brutal drum 'n' bass rhythm, 
a distorted keyboard riff and 
Charly-like amphetamine- 
fuelled, sped-up voices. 

In fact, just making it through 
to the end of opening one-two 
combo Need Some] and Light 
Up The Sky takes courage. 
Don't, however, throw іп the 
towel before Barns Courtney's 
acid flashbacks on Give Me 
A Signal. WW 


With songs like Tin Man, which 
sounds like Stina Nordenstam 
taking on Feist, and Madrid's 
brittle electro-pop, Northern 
Irish duo Gemma Doherty 

and Morgan Maclntyre at 

first appear sweet. Don't be 
entirely mistaken, though: 
they'll sing gently of wanting 

to "watch Twin Peaks in the 
summer" - like the students they 
were when they met — but the 
hushed, melodious Corpses, 
with its disembodied voices 
and disconcerting confession 
that “Darling, | have tried 


to fix you”, hints at darker, 
Lynchian worlds. For the most 
part, however, they limit such 
inclinations, instead employing 
their energies to ensure a tune 
like You Never Call is not 

only inventive, but also boasts 
flashes of intensity worthy of a 
young Sinéad O'Connor. 

Of course, it takes two of 
them to achieve the richness 
of O'Connor's harmonies, best 
heard here on Tir Eile, which 
also, perhaps inevitably, recalls 
Clannad as much as the duo’s 
own more folksy beginnings. 
Still, producer (and Hozier 
bassist) Alex Ryan keeps this 
debut appealingly uncluttered, 
allowing the friends to soar 
amid the low-key electronica 
of Steady, while bursts of 
Doherty's harp – especially 
on the almost-amorphous 
title track and the closing, 
intimate The Mater — ensure 
this debut remains frequently 
bewitching, and always 
auspicious. WW 
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BOYZONE 


THANK YOU & GOODNIGHT 


ANJA GARBAREK 
THE ROAD IS JUST A SURFACE 


EAST WEST RECORDS 


DRABANT MUSIC/MEMBRAN 


BOYZONE 


25 years since they made their 
TV debut with a performance 
Ronan Keating later described 
as “the most atrocious thing 
you've ever seen”, Boyzone bid 
us farewell. It’s never hard to 
adopt a cynical stance towards 
boy bands, especially ones in 
their 40s, but the housewife's 
favourites don't deserve a 
kicking, especially since the 
manner of their going is rather 
dignified. Of this, there's no 
greater proof – despite their 
label milking it as the record's 


Liela Moss 


LIELA MOSS 
MY NAME IS SAFE 
IN YOUR MOUTH 


first single — than the final track, 
І Can Dream. Centred around a 
demo the late Stephen Gately 
recorded for his 2002 solo 
album, it finds the ‘boyz’ 
together again on a genuinely 
poignant tune that encapsulates 
the band's early optimism. 
Their valediction, however, 
doesn't depend entirely upon 
pathos. Of course, whether 
you'll want to rely on Ed 
Sheeran's sappy acoustic 
anthem Because is debatable, 
while Gary Barlow's bighearted 
Love regrettably underlines the 
ultimately generic nature of the 
boy-band brand. But few 
listeners will escape Loaded 
Gun's hooks, and The Joke 
Is On Me can't mask its 
melancholic tone behind an 
EDM polish, while the 
exuberantly grand Symphony 
Of Hearts is justified in its claim 
that “we could make some 
history". They certainly did. 
Give them a big wave. WW 


STEVEN JONES 
& LOGAN SKY 
THE ELECTRIC EYE 


BELLA UNION 


ETRANGERS MUSIQUES 


As one might expect from The 
Duke Spirit's frontwoman, there's 
no shortage of melodrama on 
her peculiarly named solo debut. 
This is, however, extravagant 
rather than uneasy, as heard to 
great effect on her finale, Hidden 
Sea. She doesn’t save the best 
work till last, though: opener 
Memories And Faces is grandly 
orchestrated à la Massive Attack, 
with Moss’ voice simultaneously 
shuddering and sultry, while 
Above You, Around You 

could have come from Sinéad 
O'Connor's debut, had it been 
recorded in the late 1960s by 
David Axelrod. WW 
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As with Hans Und Lieselotte, 
released earlier this year, The 
Electric Eye finds Logan Sky 
(keyboardist іп Visage's final 
line-up) and Steven Jones 
further refining their once 
unmodified penchant for 80s 
pop. Nonetheless — betrayed by 
sultry title track No Way Out and 
crooning torch song Christmas 
In The Machine - their Depeche 
Mode affinity remains intact. 
Voltage, however, suggests a 
latex-clad Pet Shop Boys, while 
Blood Moon ups the Vangelis 
quotient. Additionally, Black 
Clouds adds a S UR VI V E-like 
dystopian malevolence. WW 


Though probably best known 
as daughter of renowned 
Norwegian saxophonist Jan 
Garbarek, Anja Garbarek 
deserves credit of her own, 
not least as the last person to 
tempt Mark Hollis into a studio. 
He worked on two tracks from 
2001's Smiling And Waving; 
his presence indicative of their 
shared inclination towards a 
more ambitious pop music, 
reflected on her first release 
since 2005. Accordingly, The 
Road Is Just A Surface — which 


OSKAR’S DRUM 
DEGENERATE ART 


RAGOORA RECORDS 


"There's only this dancing to 
keep us sane," sings Patrick 
Fitzgerald, battered by This 
Dancing's doomy riffs. No one, 
however, sounds like dancing 
on this second album from the 
mastermind of unsung shoegaze 
heroes Kitchens Of Distinction 
and sometime Mark Burgess 
collaborator, Yves Altana. After 
all, who'd dare, faced by the 
grim Of Their Bones, which 
chillingly compares the 1930s 
to our own era, over swirling 
guitars and malicious bass? The 
similarly dramatic Suffocation 
won't help, either, while 
decapitation provides Nailing 
Her Hands’ brutal climax. WW 


already exists as a “theatrical 
stage piece” — comes in two 
versions: a more accessible, 
succinct ‘Yellow’ edition and 
a conceptual ‘Red’ one, 
which stretches matters out, 
resequencing its tracks with 
extra experimental material. 
Garbarek’s vocal blend of 
Kate Bush and Rickie Lee Jones 
is heady either way whether 
on the sensitive Lazy Predator, 
the playful, Hanne Hukkelberg- 
esque Less Lonely, or the 
woozy Skilful Talker, whose 
arrangement shifts uneasily 
between intimacy, clattering 
percussion and rococo chamber 
strings. The sweetly sorrowful 
In Between, meanwhile, recalls 
moments of Bjórk's Dancer 
In The Dark soundtrack, and 
The Will To Walk suggests an 
ingenious Goldfrapp. Bob's 
Song, however, is plain creepy, 
underlining how Garbarek's 
world is, ultimately, entirely 
her own. WW 


MARTIN STEPHENSON 
& THE DAINTEES 
GLADSOME, HUMOUR 

& BLUE 


BARBARAVILLE RECORDS 


Re-recorded for its 30th 
anniversary, Stephenson's 
second album here loses its 80s 
sheen, gaining a new intimacy 
in the process: especially on 
Wholly Humble Heart, which 
swaps backing vocalists for 
bluesy guitars. A lovely Even 
The Night suggests age has lent 
him a Richard Hawley-esque 
warmth, while on There Comes 
A Time, he's more Dylan-esque, 
though his melody still echoes 
The Walker Brothers’ No Regrets. 
Meanwhile, | Can See and 

I Pray recall his contemporary, 
Roddy Frame. WW 


LOS PACAMINOS 


i VIVA! 


«гишини 


MARIANNE FAITHFULL 


RECADO RECORDS 


G 


NEGATIVE CAPABILITY 


“You'd better keep a look in 
your rear-view mirror, because 
you might see the highway 
patrol,” Los Pacaminos 
announce as they begin, a 
guitar howling like a police 
siren in the background. These 
are sounds and statements 

as authentic as any on this 
live album, but that’s not to 
detract from the enthusiasm the 
seven-piece band, formed in 
1993 by Paul Young, display. 
They're playing Harrogate’s 
Warehouse, but they're 
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MARK KNOPFLER 
DOWN THE 
ROAD WHEREVER 


BMG 


Mark Knopfler’s dabbled in 
Americana in recent years, and 
here, Just A Boy Away From 
Home - despite borrowing You'll 
Never Walk Alone's melody 

for its guitar solo – delves deep 
into the blues, while One Song 
At A Time's excitable fiddle is 
undeniably rootsy. But this ninth 
solo album also шш: ригег, 
pleasant hints of Dire Straits, with 
Knopfler’s unmistakable guitar 
sound all over Back On The 
Dance Floor and an engaging, 
low-key cosiness to Nobody's 
Child. The whimsical My Bacon 
Roll is admirably lethargic, and 
possibly well smoked. WW 


determined to convert their 
surroundings into San Antonio, 
Texas, and while they're far 
from insincere, their tongues 
know where their cheeks are. 
If that means adopting 
a mid-Atlantic accent, their 
audience are only going to 
lap(-steel) it up even more, 
though it's actually pedal-steel 
dominating He'll Have To Go. 
The song's harmonies, like 
Townes Van Zandt’s, sound 
suitably leathered and elderly, 
while accordion underlines 
My My My’s and A Little Bit 
Is Better Than Nada's Cajun 
flavours. By the end of Saved, 
the crowd's so transported 
they're yelling "A-men", and, as 
barroom lament Battered And 
Broozed closes, they whoop 
like Lili Von Shtupp's arrived. 
But then Chris Difford appears 
instead, for a song he renames 
Tex Me I'm Yours. You're only 
young once, though Paul Young 
begs to differ. WW 


Marianne Faithfull's still only 
71, but anyone who saw her 
touring recently will be aware 
of her ailments. She spends 
much of each show sitting 
regally in a throne-like chair, 
leaning heavily on a cane when 
upright, and one only need 
compare the fragile version 
here of As Tears Go By with 
her 1964 original to hear the 
effect а ме мед life's had on 
her vocals. Perhaps this is why 
she's revisited the song: “It is," 
one might say bluntly of her 


RISE UP 


time on Earth, "the evening 
of the day". 

It’s Faithfull’s fearless 
acknowledgement of this, 
though, that makes her 21st 
album so special. Like Johnny 
Cash’s final works, Negative 
Capability is full of vulnerability 
and acceptance, whether 
she’s declaring that “to die a 
good death is my dream” on 
piano ballad Born To Live, or 
conceding, in her crumpled 
voice, that: “It’s taken me a 
long time to learn/ In fact, 
my whole life so far” on 
In My Own Particular Way, 

a more ornate number suitable 
for the likes of Nick Cave. 

He, uncoincidentally, turns up 
nobly on The Gypsy Faerie 
Queen, while his Bad Seed 
colleague Warren Ellis, PJ 
Harvey stalwart Rob Ellis and 
Ed Harcourt ensure her backing 
maintains suitable gravity. It’s a 
deathly serious experience, and 
meticulously noble. WW 


Natasha England 


SOMEHOW 
DEAD CAN DANCE CLIFF RICHARD NATASHA ENGLAND 
DIONYSUS RISE UP SOMEHOW 
PIAS WARNER MUSIC ENTERTAINMENT PLATFORM RECORDS 


Dead Can Dance delve into 
myth as much as global sounds 
on their ninth studio album. 
Divided into two acts, it finds 
them again integrating Eastern 
influences and found sounds 
into sombre soundscapes, 

with the final part of Act 

I - Dance Of The Bacchantes 
sounding unexpectedly like 
Massive Attack's Risingson. 

Act Il's spiritually inclined The 
Mountain, however, takes itself 
a bit too seriously, ending 

up like the cringe-inducing 
incidental Hendrix variations 
accompanying the later episodes 
of the early 2000s’ Battlestar 
Galactica remakes. WW 


“All my life ме been a dreamer,” 
Sir Cliff declares on the title track 
of this first album of new material 
in 14 years — and his hope, 
clearly, is to ‘rise up’ above 
recent events. This desire is 
underlined by his comeback's 
second, sanguine track, Reborn, 
in which he sings of being pulled 
up “out of the ashes”. However, 
Olivia Newton-John's sweet 
presence on Everybody’s 
Someone suggests Richard is 
ultimately unafraid of his past, 
and orchestrally reworked 
versions of four hits — including 
Devil Woman — emphasise this 
further. Never stop dreaming, 
Peter Pan. WW 


What to expect from the woman 
who co-founded Chas & Dave's 
Rockney label and scored a 

hit of her own with 1982’s Iko 
Iko? Naturally, the prospects 

of anything comparable are 
unlikely so many years later. But 
how diu moody torch songs 
(Sighs), Gotan Project-style 
electronic tango (Somehow), 
shimmering anthems (Lost In You) 
and bass-heavy Eastern-tinged 
chants (Hook Line And Sinker)? 
Or how about a jazzy IIl Never 
Let You Down, or Brightest 

Light, which locates an elegant 
middle ground between Dead 
Can Dance and Massive Attack? 
Prepare for surprises... WW 
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ORCHESTRAL MANOEUVRES 
IN THE DARK/ORGANISATION/ 
ARCHITECTURE & MORALITY/ 
DAZZLE SHIPS 


UNIVERSAL 


6666 


FUTURISTIC PIONEERS OF ELECTRONICALLY ENGINEERED POP OMD 
RE-RELEASE THEIR FIRST FOUR ALBUMS FOR THEIR ДОТН BIRTHDAY... 


he past is another 
country and so, 
sometimes, is its vision of 
the future. It’s impossible 
to believe that OMD, 
one of the most 
determinedly futuristic 
of the first golden wave 
of electro-pop pioneers, 
are marking their 40th 
anniversary: has there been 
some kind of mistake? 
Apparently not, as Andy 
McCluskey and Paul Humphreys 
are now reissuing their first 
four albums on vinyl. With no 
added extras, each has been 
mastered at half-speed оп 180g 
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vinyl, with their original die-cut 
sleeves courtesy of maverick 
Factory designer Peter Saville. 

Factory was where OMD 
actually began their lives, 
with 1979 debut single 
Electricity — and that figured. 
Their original mindset was 
punkily, artily contrary, as 
would be expected of a duo 
who had previously featured in 
a local Liverpool band named 
Hitlerz Underpantz. 

They had cast aside abrasive 
atonality and discovered a rich, 
lush pop sensibility by the time 
of their eponymous 1980 debut 
album. As well as Electricity, 


a natural standout, Messages 
twitched and hummed, a 
plangent electro-reverie, while 
Red Frame/ White Light still 
sounds beamed in from the 
розНесћпо future. 

They were moving fast, 
thinking fast. Released later 
the same year, Organisation 
was sumptuous pop alchemy, 
with their innate electro-trickery 
augmented by live drumming. 
Enola Gay, their first Top 10 
single, was a meta-masterpiece, 
brilliantly infiltrating Cold War 
fear of atomic armageddon 
into a mellifluous, irresistible 
pop trifle. 


Yet 1981's Architecture & 
Morality remains, for most 
people, OMD's towering 
achievement. They were still 
sonic experimentalists — the 
abrasive clanks of opener 
The New Stone Age could 
have been lifted from Cabaret 
Voltaire — but their natural love, 
and capacity, for tunes and 
melodies made it primarily a 
wondrous pop album. Souvenir 
swooned as beautifully as ABC. 
Joan Of Arc and sister single, 
Maid Of Orleans, proved New 
Pop could do concepts, and 
narrative. All went Top 5: the 
Platinum-selling parent album 
was to peak at No.3. 

By 1983' Dazzle Ships, 
OMD had deliberately turned 
towards more leftfield, abstruse 
electronica, inevitably shedding 
a few pop fans on the way. 

Yet while over-thought, the 
album retains a certain arch 
charm, not least the bizarre 
and thoroughly addictive single 
Genetic Engineering. 

AO years and 40 million 
record sales down the line, 
Orchestral Manoeuvres In 
The Dark remain one of 
electro-pop’s most singular 
propositions. As these fine 
reissues show, even avowed 
futurists can indulge in a little 
nostalgia sometimes. lan Gittins 
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BRONSKI BEAT 
THE AGE OF CONSENT 


LONDON RECORDS 


066060 


THIS EXPANDED VERSION OF BRONSKI BEAT'S JIMMY SOMERVILLESHOVVCASING НП 
1984 ALBUM REVEALS А VITAL AND POLITICISED, YET UPLIFTING, SYNTH-POP TRIUMPH 


dd y purpose was 
truth,” said 


Jimmy Somerville 
recently, looking 
back 34 years 
to The Age Of 
Consent, his sole 
album as the 
singer of Bronski 
Beat. “I didn't set 
out to be a ‘pop star’. | set out 
to be a troublemaker.” 


It showed. The Age Of 
Consent was a fine, vibracious 
synth-pop album in its own 
right, but it was so much 
more besides. It was an 
agitated, militant, campaigning 
document, spurred on by the 
sheer unfairness and hypocrisy 
Somerville perceived in the 
world around him. 

The tone was set by the 
album's title, drawing attention 
to the fact that the age of 
consent for homosexual acts 
in Britain in 1983 was 21, a 
full five years higher than most 
European countries. The Age Of 
Consent articulated the passions 
triggered in the gay community 
by this bigotry: fear, insecurity, 
resentment and, mostly, anger. 

Somerville was on a 
righteous mission and it helped 
that he had in his arsenal a 
unique, ferocious weapon: his 


fervent contra tenor vocal that 
could explode into soaring 
falsetto when a song and its 
message demanded it. Not 
everybody loved it but, for 
better and worse, it became 
Bronski Beat's signature note. 

It was certainly in evidence 
on The Age Of Consent's 
opener, the tempestuous, 
hyperventilating Why?. Over 
a pulsing Moroder-esque 
throb, Somerville gasped as 
he assumed the role (one well 
known to him) of the victim of a 
homophobic assault: "Contempt 
in your eyes/ As | turn to kiss 
his lips... Blood on your fist/ 
Can you tell me why?" 

It was a brave and audacious 
clarion call in a reactionary 
Britain that was lurching its 
way towards Clause 28, 
and the crusading Somerville 
maintained the message 


throughout the lyrical themes 
of The Age Of Consent. 
Screaming revisited his 
tortured adolescence; the stark, 
unforgettable Smalltown Boy 
captured a life so dark, the only 
option was to flee. 

This expanded CD and 
vinyl reissue boasts 12" single 
remixes, radio sessions and 
previously unavailable demos, 
including the never-before-heard 
The Other Side Of The Tracks. 
As mere polemic, the LP may 
have been unpalatable, but it 
was couched in high-octane, 
Hi-NRG, irresistible and – 
this was the key — joyous 
electro-pop. It made The Age 
Of Consent a surprisingly 
uplifting listen, given the harsh, 
unflinching nature of its subject 
matter; it sounds the same 
today. Jimmy Somerville was 
one effective troublemaker. IG 
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THE POLICE 


EVERY MOVE YOU MAKE: 
THE STUDIO RECORDINGS 


UMC 


THE POLICE 


Бољи Mes en Mata “Ж mas биле, 


Only an accident of birth 
made The Police a New Wave 
band. Sting was a sharp, slick 
songwriter; Andy Summers 
had hung with Hendrix and 
strummed with Soft Machine 
and The Animals; Stewart 
Copeland had drummed in 
Curved Air. They were true 
musos: in another era, they'd 
have made Steely Dan-like 
sophisto-pop. 

Yet they formed at the 
height of punk in 1977 and so 


ULTRAVOX 
EXTENDED 


here they were, spiky-haired, 


peroxide and attitudinal, surfing 


the New Wave to Top Of The 
Pops. They also became one 
of the very best, slickest pop 
groups to emerge from the 
post-punk era. 

This definitive 1 11Р boxset 
collects their five studio albums 
on half-speed remastered 
vinyl and chucks in a disc of 
bonus material. The 1978 
debut Outlandos D’Amour is a 
reminder of just how The Police 
arrived fully formed: So Lonely 
and Roxanne were immaculate 
pop-reggae gems. 

Every album they released 
thereafter went to No.1. 
1979's Reggatta De Blanc was 
an embarrassment of riches, 
with Message In A Bottle and 
Walking On The Moon having 
melodies to burn and hooks as 
sharp as Sting's cheekbones. 

The Police made pop look 
easy. By 1980's Zenyatta 


UNIVERSAL MUSIC 


EXTENDED 


Ultravox were a band who 
got a second life. Originally 
a frosty, aloof, proto-Gary 
Numan apparition fronted by 
John Foxx, they reinvented 
themselves at the dawn of the 
80s when they recruited a new 
singer, Midge Ure, and threw 
themselves enthusiastically into 
the electro-pop revolution. 
Nothing was more 80s 
electro-pop, of course, than 
the 12" single, and Ultravox 
recorded plenty. This new 2CD 
(or ALP) Extended set compiles 
all of the band's 12" remixes 
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from 1981 to 2012, with 
multiple remixes of a few of 
the tracks. 

Is a curate's egg of a 
collection, not least since many 
of the 12" mixes collected here 
seem distinctly superfluous. For 
all of the swirling atmospherics 
and portentousness that 
marked their work, Ultravox 
were essentially a pop band, 
with killer, punchy hooks 
and choruses that stung and 
lingered. These remixes dilute 
much of that dynamism. 

A typical example is the 
extended mix of 1981 Top 
10 single All Stood Still. The 
original was a sharp, winning 
flurry of synth-driven power- 
pop; the extended version 
here simply throws in a few 
more power chords and does 
a couple of laps of the studio, 
one eye on the clock. 

The following year's 
bombastic Reap The Wild 
Wind suffers from the same 
malaise: the extra echoes and 
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Mondatta, they were at their 
peak, able to unfurl both the 
tensile, ska-fuelled power-pop 
of Driven To Tears and the 
genuinely moving psychological 
drama of Don't Stand So Close 
To Me. Yet they also had an 
edge: the video for 1981 single 
Invisible Sun from the Ghost 
In The Machine album reused 
news footage from the Irish 
Troubles and was banned by 
the BBC for being too political. 
Sting, Summers and 
Copeland shared pop smarts, 


ferocious ambition and a work 
ethic that meant they never let 
standards slip. They went out 
at the top: spawning yearning 
stalkers’ anthem Every Breath 
You Take, 1983's Synchronicity 
topped the chart in the US. 

The Flexible Strategies bonus 
disc has selected B-sides from 
1978's Dead End Job to 1983's 
Once Upon A Daydream. It 
was easy to take The Police for 
granted: Every Move You Make 
is a salutary reminder of what 
master craftsmen they were. IG 
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effects sound like things that 
you would ideally lose. We 
Came To Dance fares better; 
Ure's hushed voice a glancing 
motif through the radically 
reshaped eight-minute take. 
As ever, the best remixes 
amplify the heart and soul of 
the original. Ultravox's biggest 
hit, Vienna, doesn't figure 
as it never had a 12" remix; 
yet their next highest-charting 
single, 1984 No.3 Dancing 


With Tears In My Eyes, gains 
from extra dizzy synths and 
pained vocals being ladled 
over it. Yet it is unlikely too 
many pop fans are craving 
three different remixes of 
2012 non-hit Brilliant. 

For diehard Ultravox fans, 
there are just about enough 
remix gems on Extended to 
make it a worthwhile purchase. 
For anybody else, it’s a long 
way from being essential. IG 
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MASSIVE ATTACK 


MEZZANINE 


UNIVERSAL MUSIC 


There was a period just before 
the turn of the millennium when 
every soirée you attended 
appeared to be soundtracked 
by Mezzanine. To be described 
as dinner-party music is 
customarily a heinous insult; this 
was not the case with Massive 
Attack’s third album. 

Mezzanine was the most 
subversive strain of background 
music. It was impossible to 
disregard it, to let it fade 
into the wallpaper 
and the chatter. You 
listened closely and 
it sucked you into 
its whirls 
and eddies, 
its sonic depths 
and shallows, 
its seductive, 
narcotic hum. 

It had taken Massive Attack 
four years to produce the 
follow-up to 199475 Protection, 
but that was fine: this was par 
for the course for them. In fact, 
it was an asset. As ever, their 
delicious, hyper-stoned languor, 
their exquisite lethargy, infused 
every beat, defined every vibe. 
You could fall a very, very long 
way into this music. 

It was called trip-hop, of 
course, but this reductive 
label counted for little. From 
Mezzanine's gloriously dense, 
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swirling opener Angel, featuring 


the crystal tenor of Horace 
Andy, this rarefied electronica 


was dubby, sultry, sexy, intense, 


distracted. It was what you 
made it — the background that 
melted into the foreground. 

The Cocteau Twins’ Liz 
Fraser cooing spectral gospel 
on Teardrop is still one of the 
most haunting, perfect moments 
in 905 music. Their take on 
reggae singer John Holt's 
skunk-heavy 
Man Next Door 
was a revelation. 
The title track was 
so spliffy you could 
probably roll it up, 
spark it up and 
smoke it. 

This 2CD (or 3LP) 
20th-anniversary 
set comes with a bonus disc of 
remixes. The Setting Sun Dub 
mix of Risingson adds industrial 
clanks and pregnant pauses 
to the spacious original; 
the Mazaruni Dub mix of 
Teardrop cuts Fraser's divine 
quaver into a thousand shards; 
Inertia Creeps dissolves into 
wily introspection. 

These re-imaginings are 
all fine — and yet you keep 
returning to the original 
Mezzanine, because you can’t 
improve upon perfection. IG 


BILLY IDOL 


"ти 


VITAL IDOL: REVITALIZED 


CAPITOL/UMC 


Cocky, all-flash-but-no-class 
and riotous fun, Billy Idol firmly 
established himself one of the 
New Wave's most natural 
singles artists. It was why MTV 
loved him, and why his 1985 
Vital Idol greatest-hits set was 
such a success, outselling any 
of his studio albums as it went 
Top 10. 

For no obvious reason, back 
in the present, the Bromley 
Elvis has decided to revisit the 
scene of his triumph a third of 
а century on – with an album 


of remixes created by both past 
and present dance luminaries. 
It seems an odd time to do it 
but, well, he always was a bit 
of a chancer. 

It's hit and miss, but when 
it's good, it's good. Female 
US beats guru CRAY adds 
stop/start stutters to White 
Wedding, while Portuguese DJ 
RAC transfers Dancing With 
Myself to an empty, echoing 
techno club. Brazilian trap duo 
Tropkillaz feel Eyes Without 
A Face needs added twee 
samples. It doesn't. 

It's left to two veteran 
musicians to supply the 
best offerings: Moby turns 
(Do Not) Stand In The Shadows 
into something resembling 
ambient thrash-pop, while 
Paul Oakenfold pours Italo- 
house beats over One Breath 
Away until it sounds positively 
Balearic. It's all a bit of a daft, 
guilty pleasure... but that's 
Billy Idol for you. IG 


VARIOUS ARTISTS 
HARMONY IN MY HEAD: 
UK POWER POP & NEW WAVE 


1977-81 


СНЕККҮ КЕр 


Taking the guitar rush and 
adrenalin of punk and 
wrapping it in a jacket and 
those ties that looked like 
piano keyboards, power pop 
ranged from ace melodicism to 
attempts to crowbar pub rock 
into the Top 40. All points on 
the spectrum appear on this 
3CD compilation, which takes 
the Buzzcocks’ Harmony In My 
Head as its starting point and 
features a clutch of marquee 


names: Elvis Costello (You 
Belong To Me), Squeeze (Take 
Me Іт Yours) and Nick Lowe 
(Born A Woman). 

The compilers know their 
stuff, and plenty of this 
Marquee/ 100 Club-filling 
lower-chart fodder will induce a 
nostalgic smile and maybe even 
an arthritic pogo, from Eddie & 
The Hot Rods’ Do Anything You 
Wanna Do to Radio Stars’ 

The Real Me and, gulp, 
Wreckless Eric’s Broken Doll. 

It’s all skinny riffs and 
amphetamine vocals (Those 
Naughty Lumps’ Down At 
The Zoo couldn't sound more 
spindly if it tried) and a few 
tracks might be more at home 
on a compilation of minor, lost 
punk bands: Chelsea? Eater? 
The Drones? But top marks for 
going out with the Searchers' 
long-forgotten 1979 gem 
Hearts In Her Eyes. IG 
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PAUL HEATON 
THE LAST KING OF POP 


VIRGIN EMI 


Paul Heaton’s status as one 

of pop’s most underrated 
songwriters, as self-effacingly 
noted in this hits’ collection’s title, 
is best illustrated by the fact that 
The Beautiful South's 1994 best- 
of Carry On Up The Charts went 
six-times Platinum. This 23-track 
set collects many of his best 
tunes, from The Housemartins’ 
Happy Hour through Beautiful 
South's Perfect 10 and Don't 
Marry Her to his solo track 
Poems and many of his sparkling 
late-career нб. with 
Jacqui Abbott, including last 
year's | Gotta Praise. There's 
scarcely a duff note on it. 16 


BARRY WHITE 
THE 20TH CENTURY 
RECORDS ALBUMS 


UNIVERSAL 


If you want to really spoil your 
disco queen this Christmas, why 
not also give him/her this 9CD 
or 91Р vinyl boxset of the sultriest 
70s moments of the man they 

(a tad impertinently) called the 
Walrus Of Love? It includes the 
nine albums that the hard-lovin', 
hard-workin' White released 

on 20th Century Records from 
1973 to '79: with all of his 
heavy-breathing chart hits, you 
also get a pei: huis cover of 
the Four Tops' Standing In The 
Shadows Of Love, plus You See 
The Trouble With Me, which was 
club-mixed to No.1 in 2000 by 
Black Legend. IG 
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QUEEN 
BOHEMIAN RHAPSODY (THE 
ORIGINAL SOUNDTRACK) 


HOLLYWOOD 


With a big-budget movie 
dramatisation of Queen's early 
career imminent, this soundtrack 
album hints that, if nothing 

else, the film will at least sound 
fantastic. It’s a mix of studio 
singles - from the song that 

Ben Elton will insist on calling 
‘Bo Rap’ to | Want To Break 
Free, Killer Queen, and Bowie 
collaboration Under Pressure 

— live tracks, and some dubious- 
sounding ‘movie mixes’. The 
genuine coup here, though, is 
the inclusion of the audio of 

the band’s entire show-stealing 
Live Aid performance. IG 
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58 ORIGINAL TRACKS - INCLUDING AIT THE HITS 


THE FALL 
58 GOLDEN GREATS 


CHERRY RED 


Absurdly prolific in life, The Fall 
look set to release just as many 
albums after Mark E. Smith's 
untimely death. They're the new 
Tupac. This latest 3CD set is a 
loose follow-up to 2004's now 
out-of-print 50,000 Fall Fans 
Can't Be Wrong compilation, 
retaining the majority of that 
album's tracks and adding 

new material including at least 
one song from each of The 
Fall's post-2004 LPs, up to and 
including the title track from 
last year's kiss-off, New Facts 
Emerge. Which is plenty of 
unhinged brilliance to be going 
on with. IG 


CHIC 


ORGANIZATION 


CHIC 

THE CHIC ORGANIZATION 
1977-79 

RHINO/ATLANTIC 


This Christmas’s must-have gift 
for any true disco aficionado is 
this new half-speed remastered 
СІР vinyl or 5CD boxset of the 
best of early Nile Rodgers and 
Bernard Edwards. It gathers 
Chic's first three albums — Chic, 
C'est Chic and Risqué – plus 
Sister Sledge’s 1979 LP We Are 
Family, written and produced 
by Rodgers and Edwards. The 
vinyl boxset alone boasts a cool 
extra — a 12" reproduction of the 
rare promo for Chic’s debut 7", 
Dance, Dance, Dance (Yowsah, 
Yowsah, Yowsah], released on 
Buddah Records in 1977.16 


BE-BOP DELUXE FUGEES FUN LOVIN" CRIMINALS 
SUNBURST FINISH THE SCORE 100% COLOMBIAN 
ESOTERIC COLUMBIA CHRYSALIS 


Any electro fans who know 

Bill Nelson primarily from his 
work with Gary Numan and 
David Sylvian, and his own 
coolly poised 80s synth-rock and 
art-pop ambient productions, 
may be surprised to learn that 
his 70s band, Be-Bop Deluxe, 
was made up essentially of a 
bunch of old-school bluesy prog 
rockers. Yet there are glimpses 
of the more rarefied artist that 
Nelson was to become on this 
ACD reissue of his earlier band's 
1976 third album, Sunburst 
Finish, which was to spawn their 
one hit single in the shape of 
the white reggae-tinged 

Ships In The Night. 1G 


There was a tiny bit of truth in 
the charge that the Fugees were 
hip-hop for people who didn't 
really like hip-hop, yet this 2LP 
orange coloured vinyl reissue of 
the trio's 1996 second album, 
The Score, is a salutary reminder 
of what a superlative record it 
was. Yielding two No.1 singles 
in Killing Me Softly (a Roberta 
Flack cover) and the honey- 
voiced Ready Or Not, it also 
housed smooth soul, mesmeric 
beats and indelible hooks, not 
least on the sublime Fu-Gee-La 
and the dark-eyed conscious 
rap of Family Business within 

its grooves. A timeless, stone- 
cold classic. 1G 


Their debut Come Find Yourself 
spawned Scooby Snacks, the 
one Fun Lovin' Criminals song 
that everybody knows and 
loves, but Huey and co's 1998 
follow-up 100% Colombian 
was actually the band's highest- 
charting album and it spawned 
two Top 20 hits, including the 
Barry White-celebrating Love 
Unlimited. Reissued now on 
white vinyl, it still sounds big on 
cool ambience, mellow raps, 
inflated self-regard, humorous 
lyrics and drug references, 

but — and it's a major omission 
— it's still notably short of 
memorable tunes that the 
postman could whistle. IG 
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Richard Bernstein's name тау 
not be instantly familiar, but 
his work will be, thanks to his 
illustrious career as the artist 
of portraits often incorrectly 
accredited to Andy Warhol. 
As the artist behind the iconic 
cover images of Warhol's 
Interview magazine between 
1972 and 1989, Richard 
Bernstein's vivid portraits of 
everyone from Cher, Divine, 


Debbie Harry and Sylvester 
Stallone to Mick and Bianca 
Jagger, Diana Ross and 
Madonna, epitomised the 
glamour of New York's golden 
age of celebrity culture. 

As well as the 
aforementioned glitterati, an 
entire section of Starmaker is 
devoted to Bernstein's era- 
defining work with his muse, 
Grace Jones, who features on 
the book's cover and writes its 
foreword. Bernstein produced 
the covers for her first three LPs, 
as well as magazine editorials, 
video, and film posters for her, 
preJean-Paul Goude. 

The authors have done a 
sterling job shining the spotlight 
on an artist whose work has 
endured as long as that of his 
celebrity subjects, but is only 
now getting the credit it truly 
deserves. Mark Lindores 


RASHIDA JONES 
AND ALAN HICKS 


QUINCY 


BOOKS & TV 


MICHAEL DIAMOND 
AND ADAM HOROVITZ 
BEASTIE BOYS BOOK 


FABER & FABER 


Six years since the death of 
Adam ‘MCA’ Yauch brought the 
Beastie Boys to a tragic, abrupt 
end, surviving members Mike 
D and Ad-Rock have produced 
Beastie Boys Book, an 
expansive history of the band. 
At 575 pages, this really is 
an encyclopaedia of one of 
music’s most original groups, 
told in their inimitable style. 
Tracing their rise from their 
beginnings as punk-obsessed 
upstarts, via the bratty tabloid 


targets of Licensed To Ill to 
the rebirth of cool with their 
90s reinvention epitomising 
skater chic and spearheading 
the rap/rock crossover with 
their Grand Royal label and 
X-Large clothing line, before 
pioneering their Tibetan 
Freedom Concerts. 

As well as Mike D and Ad- 
Rock’s personal accounts of 
every aspect of their career, 
prominent collaborators, such 
as Spike Jonze, all contribute 
their recollections of the work 
they produced together. 

Lavishly illustrated, with rare 
photographs, gig posters, comic 
strips, recipes, tracklistings for 
mixtapes, lists of equipment 
they've used and artists they've 
collaborated with — even a 
map of New York marked with 
places of significance in their 
journey - this is a tome that's 
nothing less than a treasury of 
all things Beastie Boys. ML 


SAMANTHA BENNETT 
SIOUXSIE AND THE 
BANSHEES' PEEPSHOW (33%) 


NETFLIX 


BLOOMSBURY ACADEMIC 


f 


QUINCY 


(в) 


In terms of а rags-to-riches 
stories, very few begin as 
starkly as that of Quincy Jones. 
Growing up in the devastating 
poverty of the Chicago 
Depression, he literally came 
from nothing. 

The opening scenes of 
Quincy – a new documentary 
exclusive to Netflix — feature 
him recounting how meals often 
consisted of rats caught by his 
grandmother in lieu of having 
nothing else, and him talking 


producer Dr. Dre through a 
series of scars he acquired 
as a child — from his hand 
being nailed to a fence with a 
switchblade and being stabbed 
in the head with an ice-pick. 
What follows over the next 
two hours is the remarkable 
story of a man for whom music 
was a salvation — his talent 
leading him to play a major 
role in the careers of icons such 
as Frank Sinatra, Ray Charles, 
Michael Jackson and Oprah 
Winfrey, with his relentless drive 
and workaholic tendencies 
ultimately costing him in terms 
of his family life and his health. 
Despite Jones’ daughter 
being the film's co-director, 
Quincy is remarkably candid 
and objective. However, with a 
body of work as wide-ranging 
and successful as Jones’ – 
almost 3,000 songs produced – 
it’s hard to imagine an account 
of his life being anything other 
than celebratory. ML 


PEEPSHOW 
by Samantha Bennett 


In the latest of Bloomsbury 
Academic's acclaimed 33/3 
series, a range in which an 
author offers in-depth analysis 
of a specific album, Samantha 
Bennett shines the spotlight on 
Siouxsie And The Banshees' 
1988 set Peepshow, their ninth 
studio album, which spawned 
hits such as Peek-A-Boo, The 
Killing Jar and The Last Beat Of 
My Heart. 

As with previous books in the 
series, Peepshow is a track-by- 
track study which dissects the 


record down to the most finite 
detail. Every lyric, enunciation, 
technical effect and reference is 
magnified, to contextualise and 
analyse the body of work. 
While the book has 
undoubtedly been exhaustively 
researched and offers up many 
valid and interesting viewpoints, 
it is, if anything, sometimes 
too in-depth, occasionally 
veering into far-reaching 
theories and explanations. 
Looking at the album in terms 
of its cinematic influences, the 
book's comprehensive list of 
references ensures the result is 
more bar-by-bar than track- 
by-track, occasionally erring 
on the pretentious side, and 
its academic format means 
that Peepshow is in danger of 
feeling like work, rather than a 
pleasurable read. While it will 
undoubtedly appeal to the die- 
hards who may think they know 
the record inside out, casual 
fans may want to steer clear. ML 
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SOFT CELL 
THE O2, LONDON 


30 SEPTEMBER 


66660 


FOR THEIR LASFEVER ИМЕ SHOW, SOFT CELL SAID HELLO IN STYLE AND WAVED GOODBYE ALMOST 


THREE HOURS LATER – 


hen Dave Ball told 
Classic Pop over 
the summer that 
the setlist for Soft 
Cell’s reunion gig 
was “threatening to 
become like bloody 
Bruce Springsteen”, 
we assumed he was 
joking. In the event, 
their first show for 15 years 
was a marathon of subversion, 
fitting over 30 songs into around 
two-and-three-quarter hours. For 
а concert which sold out instantly 
despite tickets costing £195, 
there were some heroically 
unlikely moments to fill Britain's 
second-biggest arena. 
Inevitably, for a duo whose 
live history has been famously 
chaotic, there were moments 
of farce. The nihilistic punk of 
The Best Way To Kill had to 
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be started three times before 
Marc Almond was happy 
with its pacing. "For anyone 
who remembers us first time 
round, we were normally even 
more shambolic," he joked 
through gritted teeth. The only 
real quibble with an otherwise 
emotional return was of their 
own making. With all of Soft 
Cell’s incarnations covered, only 
a chump could be frustrated 
with the songs that weren't 
played. But the running order 
occasionally let them down. 
The show started perfectly. 
As the big screens ran a film 
based around the reel-to-reel 
tape machine featured on the 
cover of new boxset Keychains & 
Snowstorms, Dave Ball ambled 
on, still playing the part of the 
surly bouncer from Soft Cell’s 
Top Of The Pops appearances 


to perfection. As he hammered 
out the intro to Memorabilia, 
Marc ran on, looking suitably 
deviant in mirror shades and 
biker jacket. With Dave's bank of 
five keyboards and Marc's voice 
designed for the biggest stages, 
they sounded fantostic. 

But choosing to follow 
Memorabilia with three songs 
from Cruelty Without Beauty 
was a wilfully odd move. There's 
nothing wrong with that album's 
energetic songs, but it flattened 
the euphoric mood somewhat. 
After AIDS lament Numbers, 
Marc acknowledged: “That was 
a depressing song, wasn't it?” 

Yet there can be no complaints 
over how the songs sounded — 
still throbbing, still seductive, still 
as seditious as the mainstream 
has ever witnessed. When Marc 
referenced the crowd by singing: 


LEAVING FANS WITH GREAT MEMORIES OF AN UNFORGETTABLE NIGHT 


“| can see 20,000 people just 
like me" in Bedsitter, he wasn't 
wrong: here were all the ageing 
misfits who had been lured and 
shaped four decades ago by 
Soft Cell's promise of something 
deliciously other in society. 

The big hits were saved for 
the final half-hour, the segue 
from Tainted Love into Sex Dwarf 
encapsulating the madness of 
the notion that Soft Cell should 
ever have been proper pop 
stars. Everyone knew what the 
final song would be, but nothing 
could have prepared for the 
teary emotional punch of 20,000 
people singing Say Hello Wave 
Goodbye at Soft Cell for the 
final time. Even Dave smiled and 
waved, as Marc announced: “It’s 
been a blast.” Chaos and all, this 
is what pop stars should be like. 
John Earls 


KYLIE MINOGUE 
GENTING ARENA, BIRMINGHAM 


| 


© Andrew Whitton 


21 SEPTEMBER 
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THE ANTIPODEAN POP ICON CELEBRATES HER GOLDEN JUBILEE IN STYLE... AND IN COWBOY 
BOOTS! HAS KYLIE DISCOVERED HER INNER DOLLY? HAS SHE GONE LOCO FOR LINE DANCING? 


ylie has plenty to 
celebrate. It's 30 
years since she traded 
Neighbours for TOTP; 
she's just turned 50; and 
new album Golden has 
given the former soap 
star her first chart-topper 
since 2010's Aphrodite. 
Yes, she's lucky (lucky 
lucky), but she's also worked 
damn hard to stay in the saddle. 
Her first full UK arena shows 
since 2014's Kiss Me Once 
dates, The Golden Tour's 
opening section takes its lead 
from the aforementioned 
album's Nashville vibe. With the 
Spaghetti Western twang of the 
new album's title track drifting out 
over the throng, the sun rises on 
giant screens and Kylie appears, 
in pink outfit and cowboy boots, 
flanked by dancing cowgirls 


(more Toy Story's Jessie than 
Annie Oakley) and thrusting 
cowboys (more Tom Of Finland 
than John Wayne - she knows 
her audience]. 

Backed by bearded blokes 
draped in smart brown suits and 
brandishing guitars, the Texan 
bar-band touch reinvigorates 
Get Outta My Way and 
Better The Devil You Know, 
their approach to country very 
The-Shires-meets-Katy-Perry, rather 
than Porter and Dolly. A blast of 
Blue Velvet gives Kylie a chance 
for the first of several classy, but 
not too OTT, costume changes 
before a deeply brooding 
Confide In Me and a surprisingly 
understated | Believe In You. 

“When | was eight, all 
| wanted to be was Olivia 
Newton-John," she says, 
highlighting her route into 


C&W prior to the banjo- 
plucking A Lifetime To Repair, 
car-worshipping Shelby '68 
("for Ron, my dad, a Mustang 
enthusiast"), and quiet shuffle of 
Radio On. In the hands of her 
guitar-slinging backing band, 
X's swooping Wow loses its 
wow-factor, while an extended 
Can't Get You Out Of My 
Head (complete with snatch of 
Fleetwood Mac's The Chain), 
is stripped of its pulsating synth 
rhythm and lacks punch. 

A more consistently 
entertaining second half takes 
fewer risks, trading horses for 
horsepower with motorbikes, 
denim and leather, before a 
shot of Studio 54-styled glam. 

A bubbling Slow takes Body 
Langvage's grinder and brilliantly 
mashes it with The Human 
League's Being Boiled; Especially 


For You has the entire arena 
singing the Jason role; On A 
Night Like This drops in the 
“Toot toot, beep beep” from 
Donna биттег Bad Girls’; 
and a new arrangement of 
The Locomotion expertly 
sidesteps the PWL cheese factor. 
Donning a rhinestone cape, 
and with the band attired in 
nudie suits, the encore sees 
a final trip back into Golden 
territory for a band remix of 
Fever's Love At First Sight and 
clappin’ Dancing (“the song that 
kickstarted the whole Golden 
campaign”). A whole night of 
line dancing, thigh slappin’ 
CountryKylie might have been a 
little challenging, but alongside 
PopKylie and DiscoKylie, she’s 
a welcome addition to Kylie's 
musical wardrobe. 
Dave Freak 
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DIONNE WARWICK 
BIRMINGHAM SYMPHONY HALL 


20 SEPTEMBER 


The voice may have withered 

a little — the range not so 
extensive, the lung capacity 

not so voluminous — but Dionne 
Warwick remains a compelling 
singer. She’s modified her 
delivery to accommodate the 
vagaries of age, interpreting her 
vast repertoire at Birmingham's 
Symphony Hall with economy 
and subtlety, though the 77-year- 
old did occasionally dare to 
channel her younger self by 
hitting the big notes, whether 
high or low. 

And while there was a 
certain sadness at witnessing 
the decline of Warwick's once 
mighty powers, she remains a 
formidable presence, endowed 
with a magnetism that belongs to 
a time when iconic status had to 
be earned. As the blacktie-clad 
band eased their way into the 
overture, she emerged from the 
wings without fanfare. A brief 
preamble informed us of what 
we could expect: "You're going 


PAUL YOUNG 


to be sitting a long time" — before 
Warwick pulled up a stool by 
the piano and consummately 
navigated her way through two- 
plus hours of material so familiar, 
it’s part of the collective DNA. 

Cast-iron classics one and alll, 
songs segued into each other, 
sometimes frustrating in their 
transience — Walk On By and 
Trains And Boats And Planes 
were dispensed with too swiftly. 
But then there was so much to 
get through. Anyone Who Had 
A Heart, l'Il Never Fall In Love 
Again, Close To You, The Look 
Of Love, Heartbreaker – they 
kept on coming. 

Of course, she paid homage 
to her mentors, Burt Bacharach 


and Hal David. Warwick was the 


chosen one for their compositions 
(though not, much to her chagrin, 
Raindrops Keep Fallin’ On My 
Head). A hit for B.J. Thomas, and 
Oscar winner on the back of the 
1969 Western, Butch Cassidy 
And The Sundance Kid, it should 


BIRMINGHAM TOWN HALL 


3 OCTOBER 


Fresh from US dates with Midge 
Ure, Paul Young heads back out 
for his second UK excursion of 
the year. But this time, rather than 
just the usual mix of hits, he’s 
marking the 35th anniversary 

of his debut album. 

Released in the summer of 
1983, No Parlez spent over 
two years on the charts, including 
five weeks at pole position, and 
gave the singer three Top Five 
singles. As a result, some of those 
tunes have never left Young's 
show, although other No Parlez 
cuts have long since slipped from 
the setlist. 

Flanked by Stetson-wearing 
guitarist Jamie Moses and two 
female backing singers (dubbed 
“The Jammy Tartlets"), Young 
throws himself into the material. 
Although barely still for a second, 
his voice does take a while to 
warm up, lacking a precision 
and range in several (mostly 
earlier) numbers. Thankfully, his 
infectious energy, the band, and 
the enthusiasm of the audience 
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largely help brush over any initial 
fleeting glitches. 

Wherever | Lay My Hat 
[That's My Home] has the fancy 
jacketwearing soul-boy donning 
а fan's daft trilby to widespread 
chuckles, but it’s the arrival of Joy 


Division’s Love Will Tear Us Apart 


that gets the audience whooping. 
Always a controversial choice, 
it still feels an uncomfortable fit, 
unsure of its position and devoid 
of the emotional punch of the 
original. Yet Young’s pop take 
clearly speaks to swathes of the 
crowd as they sing in unison. 

The superior Come Back 
And Stay – originally the album 
opener, but now shunted 45 
minutes into the set — 15 greeted 
with similar zeal. 

Iron Out The Rough Spots, 
a yearning stomper recorded 
by the largely forgotten Don 
Covay, is introduced as the 
epitome of No Parlez's core 
notion of "putting R'n'B voices in 
a modern setting," surrounding 
Young with synthetic marimba 


have been hers, as the version 

presented here affirmed. 
Warwick's love affair with 

Brazil (she lived there for several 

years) was consummated with 

a bossa-nova arrangement of 

Do You Know The Way To San 


Jose and a delicate reading of 


Antonio Carlos Jobim's Quiet 
Nights Of Quiet Stars. 

There was no mention of 
the late Aretha Franklin, with 
whom she had a fractious 
relationship, but | Say A Little 
Prayer – performed as a duet 


and woodwind, squelches and 
handclaps, a trick that's perfected 
for Love Of The Common People. 

Although Young opts not to 
include any period B-sides, there 
are still some surprises, of sorts. 
Behind Your Smile, a track not on 
the vinyl pressing (though later 
introduced on the CD) is pushed 
to the front of the set, while Ku Ku 
Kurama is aired for the first time 
in 35 years, its verses resonating 
a Bowie-esque vibe. 

With No Parlez closing track 
Sex, Young swaps jackets for 
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with son (and drummer) David 
Elliott – invoked the Queen Of 
Soul's spirit. 

Warwick's granddaughter, 
Cheyenne Elliott, definitely a chip 
off the old block, joined her for 
the finale, including Love Will 
Find A Way, which she recorded 
with cousin Whitney Houston, 
and a poignant That's What 
Friends Are For. Then she was 
gone, back to wherever legends 
go when they're not doing their 
legendary thing. 

David Burke 
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half-an-hour of unrelated material: 
Some People, Senza Una 
Donna, Slipped, Tripped And 
Fell In Love, I’m Gonna Tear Your 
Playhouse Down, The Q-Tips’ 
Get ‘Em Up Joe, and Everything 
Must Go. 

It all makes for an entertaining 
night, but a bigger production, a 
few expanded arrangements, the 
odd rarity, and the ironing out of 
a few of those early rough spots, 
and tonight's anniversary could 
have been very special. 

Dave Freak 
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So are thousands of others 


Get your business noticed, 
advertise on this page. 


Classic Pop is a monthly magazine that 
finally gives pop music the recognition 
it deserves. We are looking for businesses 
to introduce to the thousands of passionate 
music fans that we reach every month. 
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Get in touch with Jonathan to find out more: 


Handmade Bespoke Furniture 
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BRITNEY GETS A 
WALK OF FAME STAR 


17 NOVEMBER 2003 


At just 21 years of age, Britney Spears becomes the youngest singer to get 
a star on the prestigious Hollywood Walk Of Fame. The only other celebrity 
to win the coveted honour at the same age was Melissa Gilbert, star of the 
Western drama series Little House On The Prairie. More than 2,000 screaming 
fans took their place on Hollywood Boulevard as Spears became the 2,242nd 
person to receive this most showbiz of honours. An estimated 10 million 
í people a year visit the street — musicians make up just 17 per cent of the 
98 EN. POP overall celeb tally, far outweighed by movie stars at 47 per cent. 
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STEVEN JONES & LOGAN SKY 


THE ELECTRIC EYE 


A mosaic of analogue synths and minor key melodics. 

The songs are thematically linked by the restless weather systems of a 
fractured modern mind, by the struggle to escape a remorseless machine, 
by the ceaselessly shifting undercurrents of subconscious impulse. 
Inspired by dystopian fiction, 70s left-field cinema and the writings of 
William S Burroughs and Aldous Huxley, The Electric Eye is a human voice 
speaking from the circuitry. Warning and betrayal, submission and defiance. 
Enter the carousel. 


14 track CD includes remixes from Vandal Moon and Marco Cozza 
and limited edition postcards available with Instax® art by Gray® 


PERENO 
AFTERSHOCK 


"There's no doubt Robert Pereno has had a colourful story: the former Crazy Larrys club 

promoter sought pop stardom with both SHOCK and Pleasure & The Beast, married 80s wild child 
Emma Ridley and dined out on his foolish youth. His first solo album does its best to pretend the 80s 
never ended, and, in that pursuit,he's suitably aided by Logan Sky, keyboard player in the final 
incarnation of Steve Strange's Visage. 


Sky's emphatic arrangements recall synth-pop's most vibrant days, especially on the theatrically 
gothic title track and the claustrophobic Mask." 


Classic Pop July 18 


"The deft music bed suggested that Depeche Mode of 1982 took a peek into next year and linked up 
with Some Bizzarre Cabaret Voltaire to hit some sort of sweet spot between the two approaches. 

| put this down to Mr. Sky's laser-like focus on the last generation of analog synth tech before digital 

synthesis changed everything, but perhaps he's simply brooded for years about creating the perfect 

fusion of My Secret Garden and Just Fascination? Either way, your ears are the winners." 


Post Punk Monk June 18 


Access a labyrinthine catalogue of retro-future electronics 
available on CD, limited edition cassette and download. 
This magic is strange. 
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etrangersmusique.com 


